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Ir ed 1822. Incorporated by Royal Charter, 1830. 
Pat : His Most Gracious Majesty THE KING. > 
Pr ent: H.R.H. THe Duke or ConnauGurt, K.G. 
Prir Sir A. C. Mackenzie, Mus.D., LL.D., F.R.A.M. | 
DISTRI} [TION OF PRIZES by the President, H.R.H. The D e | 
r ( t Queer Hall, on Friday, July 23, at 3. 
MIC HAELMAS TERM begins Thur September 23. Entrance 
Ex i M ay, September t ‘ 
IR [NIGH Ly CONCERI1I ay, July 17, at 
persons e in the TRAINING OF | 
CHILDREN'S VOICES will be held September and during the | 
and a Certificate will be granted to successful 
Prospectus, Entrance Forms, and all further information of— 
F. W. RENAUT retary. 
. , . ~ . ~ . mr . | 
THE ROYAL COLLEGE OF MUSIC, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. | 
I rp te yR harter, 1 | 
gra Initiat | lephone—“‘ , Western. ‘| 
Pat HIS MAJESTY THE KING. | 
F H.R.H. THE PRINCE OF WALES, K.G. 
—W tor 
Sir C. H H. | v, Bz , C.V.O., D.C.L. M.A., Mus. Doc. 
H Sec.: Cua ens EY, Es 
NEXT TERM es Sep 7» | I ina | 
Sylla I Forms may be obtained from | 
FRANK POWNALL, Registrar. 
THE ROYAL COLLEGE OF ORGANISTS 
T ext F.R.C.O. Examination beg 1 July 12, 1909. The solo 
g Te S iN sin | ir l. ae o h (Peters, Vol. I 
p. 36; N Co., | c V., p. 124; A Co., Vol. VIII 
I | H \ VL, p \ from the 4th 
Italian) S Me s (E. T. ( a gement only, 
N ( Fa 1 Fy. es BT (Origit Compositions 
for t UO No. 7, Nov »>& Co.) 
l A C.O, Ex inati son July 1 
The B Ww | ary Te Ww t ind the list of 
| t same as for the last Exami , 
I f ( e Publications, Lectures, &c., may be had on applicatic 
; H. A. HARDING, Hon. Sec 
K { S.W. 
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now VACANCIES in the CHOIR for SOPRANOS, 


TENORS and BASSES. Only those who have 
ERFUL VOICES, af 1d who CAN READ VOCAL MUSIC AT 
will be accepted. Address, The Secretary, Royal 





ty, Royal Al ert Hall, 


-ADEMY OF 
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AND MIDLAND IN (STITUTE. | 


SCHOOL OF MUSIC. 


Sir 3 WA Mus. Doc., LL.D. 
W. r, Mus. Doc. 


pD ELGAR, 


CN AL 


z Examiner 





ips BANTOCK. 
1909. 
(September 21 to December 10), | 
I's 3), SUMMER TERM (April 19 to | 
in all branches of Music Students’ Choir and Orchestra, 
" ‘ a 
M Students’ Rehearsals, Concerts, and Opera, | 
tu information may be obtained from 





ALFRED HAYES, Secretary. 
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Musical Festival 


AND 22, 1909. 
Conpvuc 
Mr. WASSILI SAFONOFF anp Dr. HENRY COWARD, 
PRINCIPAL V¢ 
M AGNES NICHOLLS, Miss ESTA D'ARGO, Mome. CLARA 
| BUTT, M PHYLLIS LETT, M MARIA YELLAN 
|M JOHN COATES, Mr. WALTER HYDE, Me. FREDERI( 
| AUSTIN, Mr. HERBERT BROWN, Mr. KENNERLEY 
RUMFORD. 
Soto Pi S BUSONI Mr. EGON PETRI. 
E oO W 
Sir EDW RD ELGAR. Mr. GRANVILLI ANTOC! 
SiGN BUSONI, Mr. RUTLAND BOUGHTON, 
Mr. A, v AHN CARSE 
CHGRUS OF 350 VOICES. 
THE LONDON SYMPHONY ORCHESTRA, 
a Master: D HENRY COWARD. 
O Mr. J. E. JEFFRIES, F.R.C.O, 
( Pian Mr. THOMAS WILKINSON 
Lt ( M ARTHUR PAYNE, 
WEDNESDAY 
I ? SS 
I NING. — e (Wz ; Car “Ba f 
ID ( Kors i ( I l 
ver ymether New (1 L. I 
I R . 1 I 
Brat 
THURSDAY. 
M IN O rt g s 
A flat ( ) 
EVEN ) , “* Manfre s P ( 
Oo a, New I I Ar R 
, a lies ey Nacht i ciees 
Song - ¢ S Pict s I I New 
Sa H. Hadley); 5 y N 
FRIDAY. 
Mokn Orat ae Ret I (I ae ¢ 
for Pia O est Male ¢ rus, New (I ) 
Evt Symphony ( New (A. \hn ¢ 
oO yy I 1.(G I t ) 
SER I I f s 4 
SINGLE . 

Detai Pr n nap tot 
Hon. S: t I i O ( ys N Tyr 
UNIVERSITY OF DURHAM. 

The Examinations for Degrees i ’ in D m i 

March (Matr ic. Exam. only) and Septe ; 
For particulars, apply to the Secret Examit ns, University 
Offices, Durham. Copies of former Exan t Pape 1S. h Set 
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HE GUILDHALL SCHOOL OF MUSIC. 





| 
| 


} 


Within three minutes of Ludgate Hill, Fleet Street, and 
Blackfriars Station (District Railway). 
Managed by the Corporation of the C 7 of re 
Principal: Wittiam H. CumminGs, » Mus. D. Dub , Hon. R.A.M. 
Individual Tuition by eminent teachers at oe an fees. 
New Pupil s can enter at any time. 
Prizes, Med: id Scholarships, giving free and assisted | 
t compete Subjects taught: Piano, Singing, | 
Or Harmony, a ‘ 1 and So Aggy Stage Training 
i ition, Gestur ' and Oper ady Superintendent has | 
ch ull ladies attending the School. Prospectus and form of | 
e y f 
H. SAXE WYNDHAM, Secretary. 
Vi ia Em kment, E.C Telephone No. 1943 Holborn. 


COLLEGE 
NORTHERN CENTRE OF THE 
TOBIAS MATTHAY SCHOOL OF MUSIC. 


HUDDERSFIELD OF MUSIC 


HULL, Mus. Do 


Pai LD \. E . Oxon., F.R.C.O. 
HIGHER MUSICAI EDUCATION, vith or without Residence. 
Mi L. W. Incuam (P rte), Mr. G nN HELLER (Singing), 
Dr. Huw Dr. Pra Orga Composition), Herr JoHan 
V ) are he Staff of 20 Profe rs 
Preparation for R.A.M., R.C.M., R.C.O., and University Exams. 
( plete I i R.C.O. Organ for Practice 
! P E. A. IBESON, Secretary. 


ROYAL 
COLLEGE OF 


MANCHESTER MUSIC. 


I ress: Her Ma ¥ QuEEN ALEXANDRA, 
I i t: Sir W. H. H VORTH, Bart. 
Principe Dr. A i BRopskKY. 
NEW COLLI YEAR opens Tue y, September 2 
Spe H I er re 1 ed for Students. 
St t 1 a complete course of Musical 
j i for a period than one year. 
Fee for the year ' e in instalments of £10 at the beginning 
fea ter Sr ul Fee r W Instr ent Course, £15. 
The Pr with Scholarship information, Diploma Regulations, 
al Entry | n applicath 
NEW DEPARTMENT for e Trai fM I 


STANLEY WITHERS, Rega. 

THE 
SEDIE 
SINGING, 


SCHOOL OF 
L?»- 


DELLE 


Director Mr. Ib H. S ‘, Mme. ELEANOR CLEAVER-SiMON, 
) Gt EG 
M J. I k rE, M ging Director, 
12, Hill Road, St. John’s Wood, N.W. 
INCORPORATED GUILD OF CHURCH 


MUSICIANS. 


I ed 1888. 
l pora pu nt to Act of Parliament XXX. and XXXII. 
Vict a, Cap XXL, § 
I Tue Very Re E Dr I i 
| 

ASSOCIATE (A.1.G.C.M.), LICENTIATE GEG...) FEL 

YWSHIP (F.1.G.C.M.) EXAMINATIONS in London and at 
spproved Provincial Centres in July, 19 | 

COMPETITIONS FOR 1909. 

One Guinea for the t Carol is offered by the Rev. Sir GEorGE RaLpu 
Fr ' ‘, Bart., Ful C.M. 

A Silver Medal will be awarded for the best Short Anthem with 

€ Solo. 

A Silver Medal for the best simple setting of the Magnificat and 
N mutt 

A ver Medal for the best Andante for the Organ. 

A Bronze Me al for the best Kyrie 

GUILD GAZETTE (QuarTerty)  - - TWOoPENCE. 
REGISTER OF ORGAN VACANCIES. 

Orga (Me ers) have t EE use of the Register of Vacant 
\ppotr t 

Calendar (gra/i further informati of Dr. LEWIS, Warden, 

Berners Su L W 


PIANOFORTE PLAYING 
SINGING, ORGAN, VIOLIN, THEORY, and all branches of Music 
| will be held in London and 400 Provincial Centres in Decemnrs 


| when Certificates will be. 


| according to the regulations. 


LONDON COLLEGE OF MUSIC. 
(Incorporated.) 


GREAT MARLBOROUGH STREET, LONDON, w. 


Patron: His Grace Tue DvuKke or Leeps. 
Principal: Dr. F. J. Karn, Mus. Bac. Cantab, 
Director of Examinations: G. AuGustus Houmes, EF 


LOCAL AND HIGHER 
NEXT EXAMINATION 


EXAMINATIONS. 
The 


in 


granted to 


last day of entry is November 15. 


The Higher Examinations for _ Diplomas of Associate (A.1..C 
Licentiate (L.L.C.M.), the Teachers’ Diploma (L.C.M.), and F« 

| (F.L.C.M.), take place in December and Juty. 
| 300k Priz 


Gold and Silver Medals and 


Locat Centres and Locat Scuoor Centres.—Full parti 


S WI 

| reference to the formation of these will be forwarded upon applicatior 
SYLLABUS for 1909, together with Annual Report, may be had of 

T. WEEKES HOLMES, Secretary 


NATIONAL CONSERVATOIRE 
OF MUSIC, Lro. 


INsT., 1895. INCOR., 1900. 





London: 174, Ww ardour Street, W.; Liverpool: 5, Hardman Street, 
lard -rofessor ALEXANDER PHIP ps, Mus. Bac. 
LOCAL MUSICAL EXAMINATIONS (Juty and Sr 


DIPL OM. AS, ASSOCI: AT E, LICENTIATE, and FELL OW. 
Teachers, Organists, Vocalists, Pianists, V iolinists, and Band masters, 
Office of ‘* National Society of Musicians.” Read the Musicians’ Jourr 


VICTORIA COLLEGE OF MUSIC, 
LONDON. 
(Under the directiun of The Victoria College Corporation, Ltd.) 
INCORPORATED 1801. 

BeERNERS STREET, 
Hon. President: THE Most Hon. THE MARQUIS OF ANGLESEY. 
Principal: J. H. Lewis, D.C.L., F.E.1.S., Mus. Doc. 
Chairman: J. M. Bentiey, Mus. Doc. Cantab., Hon. F.R.A.M 
Hon. Director of Studies: Cuurcuitt Sistey, Mus. Doc, 
Hon. Sec. : A. Stanton, F.1.G.C.M, 


42, Oxrorp Street, Lonpon, W. 


Geo. 


| subjects, including the Di; 





Metropolitan Examinations in al mas 0 
A.V.C.M., L.V.C.M., V.C.M. 
Diploma in the Art of Tea 
Local Theoretic 
Practical Examinations are now being held at the various Centres, 
Gold, Silver, 


Local Secretaries 9-8 for towns not represented. 


hing, July, 1909. 


al Examination, July, 1909. 
and Bronze Medals are offered for Competition. 


All communications to be addressed as usual to the Secretary, Centra 
Office, 11, Burleigh Street, Strand, W.C. 


IMPORTAN r 


MR. A. K. VIRGIL 


THE AUTHOR OF THE 
VIRGIL CLAVIER METHOD 
L CONDUCT! \ 


Weeks’ Teachers’ Session 
CLAVIER HALL 
DURING AUGUST 
a favourable opportunity to meet Mr. \ 
and to study under him personally. 


Four 


This will be 


Secretary, VIRGIL PIANO SCHOOL, 
Clavier Hall, 12, Prince 
Hanover S 


s Street, 
are, I WwW 


ARNOT PE DALS. 
BEST AND CHEAPEST. 


d write f 


hasers shou ur Price List of Pne 
Atta hments for the Piano 
and repe tition guaranteed ; Piano action not interfere 





removed. 


ely free ; 
WORKMANSHIP 


Pedals easily 
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SCOVELL & CO., Ltrp., Crtvy Orcan Works, Evin 
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also for the Teacher's Professional 
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\ SPECIAL FEATURE PROFESSIONAL NOTICES 


MISS KATE CHERRY, Member I.S.M. (Soprano), and 
MADAME HANNAH JONES, A.R.A.M. (Contralto). 
22, Carlton Vale, W. Telephone No. 2884 P.O. Hampstead. 


| 
W. E. HILL & SONS | MISS ESTELLA LINDEN 
| 


OF THE BUSINESS OF 


(YORKSHIRE SOPRANO). 
Of Crystal Palace, Queen's Hall, and Principal Choral Societies 
Lk i Fagge), Bristol (Mr. Riseley), — Id (Dr. Coward). 


Sang artisti ally and intelligently.’ »wkshive Post 


REPAIRING OF VIOLINS, VIOLAS, | 18, Stanley Gardens, Hampstead, N.W. 
; | MISS ETHE ! .N 
VIOLONCELLOS, AND BOWS. | THEL, RAl BURN 
Of the Crystal Palace, Queen's Hall, and Provincial Concerts. 
Trained and recommended by Sir CHARLES SANTLEY. 
All Standard Works and Oratorios; Ballads. 
39, Earlsfield Road, Wandsworth Common, S.W. 


IS THE 


Their Staff of highly-skilled workmen, their Work- | 
shops and appliances, are without equal elsewhere in FRANCIS GLYNN 


(TENOR) 


Europe. Oratorio, Cantata, Concert 
, r — The Close, $ Stratt yn St. Margaret, near Swi , Wiltst 
The most celebrated instruments, especially those in | fel. : Glynn,” Stratton St. Margaret 
the possession of great players, have been frequently | MR. SAM UEL MASTERS 
(TENOR). 


entrusted to them for repairs. 
‘The splendid reputation enjoyed by Mr. Samuel Masters, the well- 


| known tenor, throughout the British Isles is the legitimate result of a 
remarkably fine voice of great range and almost phenomenal power, and 


EsTIMATES FREE. his artistic singing.” —Aingston Musical Courier. 
> r _ , } Telephone : 613 P.O. 
HIGHEST HONOURS FOR VIOLIN, BOW, AND CASE. | Address—21, Grange Road, Kingston-on-Thames. 


MAKING. MR. HENRY PLEVY 


are ee ee (TENOR). 


. . | For terms, address, Monksbury, Etchingham Park Road, Finchley, N. 
W. E. HILL & SONS, | rel P.O., Finchley. 
SOLE VIOLIN AND BOW MAKERS TO H.M. THE KING. | MR. "A RC HDEACON 
140, NEW BOND STREET, LONDON, W. | 4, Park Place, SW. ; 


CHANGE OF ADDRESS. 


CLUMS\ ‘MR. MONTAGUE BORWELL 


(BARITONE) 


PIANO PLAYING | MISS 
WINIFRED MARWOOD 


; ' : . Borwel >). 

is generally due to lack of development in certain muscles of (Mrs. Monta seed (SOPRANO) 
‘ ; am ‘ » ”“ BR IDESBURY PARK, N.W. 

the fingers, hands and arms, and in the nerves which control BOARSLAND,” BRONDESBURY PARK 

. ° . . ‘ Telephone : Tillesde Telegrams: ‘‘ Soloist, London. 

them. These are the instruments the brain uses in piano Telephone : 415 Willesden. Telegran , a 


ins MR. WILLIAM BURT 


playing. 
(BARITONE). 












The more imperfect the instruments, the more defective “ Devonia,” St. Albans. Tel., “‘141 St. Albans. 
+} . Tortie 7 a | 
isthe playing. Effective means must therefore be used to > moe ) TCD 
as Ene pr EY | MR. I ERCIVAL DRIVER 
develop these muscles and train these nerves. Hare | (A.R.A.M. BARITONE). 
practising at the keyboard is laborious and rarely successful ; | Returns to England end of June, after very s rt 5 
ini ; —_ South Africa, Australia, and New Ze 
the training given by Macdonald Smith goes however so | —_- 
; . Available for 
successfully to the root of the matter that pupils often describe ORATORIOS, BALLADS, ere. 
results as ** magical.” ee . ; 
— . 22, Sutherland Avenue, Maida Vale, W 
» 
Comp.ete Course or Lessons ny CoRRESPONDENCE. M R. Al ER E | ) I 1, AIG rH 
} * . ( ( . ly athedra 
Turee Guineas (by Instalments if desired), ‘ 
Course ‘‘B” for Beginners, Course ‘‘C" for Players. “ BRIDE — DUNKERRON” at Stowmarket. : 
‘To Mr. Alfred Haigh is due an extra meed | ymmendation. At 
a few hours’ notice he a ted as substitute, and it is averred thz : 
his a — e with the baritone part n the irney !f tr 
« 4 4 . ( dral city. 1 jo t wa 
“ PIANOFORTE PLAYING” and other Articles | Cathers’ Sit) ipie 
of loud acclamatior = 


by Macponacp Situ, 32 pp., post-free, 7d. er 
concerted 1uskK 
Anglian Dai 





Terms and Conditions for Personal Lessons (to Concert Players only) 


papene sear MR. EATON COOTER 


(BASS). 
t. George's and H.M. Private Cl 1 Choirs. 


M. MACDONALD SMITH, 19, BLoomssury Square, Lonpon, W.C. | NEW ADDRESS: Horseshoe Cloisters Ai sor Cast 
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> Tr T r > T R. T. HEMMINGS, Mus. Bac. Oxon., F.R.C.O,, 
MR. ARI HUR WU ALENN L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER’ 
(BARITONE). POINT, &c., and PREPARES CANDIDATES for ARTS and 

: . ; " MUSICAL AMINATIONS by Post. Latest Successes: Mus. Bac. 

Ashworth Mansions, Elgin Avenue, London, W. Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O| 


Jan. (1908), a pupil passed F.R.C.O. and won the “ Cart Prize. 
Sheppard Street, Stoke-on-Trent. 
) 2TN TERR wr - 
ROBIN OVERLEIGH R. F. J. KARN, Mus. Bac. Cantab.; Mus. Doc 
(BASS.I AR ITONE) Toronto; gives LE SSONS | by Post, in H/ ARMONY, COUNTER. 
~ Mr. Robin | POINT, FUGUE, FORM AND ‘ANALYSIS, ACOUSTICS, 


“Sam 4 special word of praise is due to the Bass, } NT, Ff : 
Over “Pp 1 of a fine re ~ rae eae . ) k a s how to use it GRCHESTRATION, &c., and prepares for Musical Examinations. 
sales on cate anmennill , eae Selena’ 1 Successes at all Musical Examinations: L.R.A.M. (Rudiments, Form, 


I ph 64 Catert = and Harmony Examin ation), 1909; F. R.C.O. (Paper Work), 1909 
; A.R.C.O., 1908, &c. lus. Bac., Cambridge, 1907 ; A.R.C.M. (TI aoe 
Composit ti mn, and Piano Teac hin ), 1907, 1906, &c. ; L.R. A. M. (Piano, 
M | SS E L L E N C ; | IL DS Conduct Composition, ching 3and- Mastership), 1908, 1q &e, 
(CHROMATIC HARPIST). MUS. B AC. ., DURHAM, OXFORD, CAMBRIDGE, LONDON’ 
and DUBLIN ; MUS. DOC., DURHAM, OXFORD, and DUBLIN; 

















* a : hese 3 R ae and R.C.M. School | L.Mus. and A.Mus., L.C.M.; L.T.C.L. and A.T.C.L.; ASSO: 
ams. (4 ) nber). | ATED BOARD, H: - nd Counterpoint. 
For terms, apply, 170, I toad, N.W.: or, Messrs. Pleyel, Wolff, eg 4 = page le en, to, Wosnese Pom, RA, 


80, Baker Street, Portman Square, Oxon. (omer at Oxford : also 
Also PERSONAL Lessons; MS: 

M® R. DU T TON St. Pa al’'s C athedral suppli es Boys, Analyses of Cl assi al Works for Examir ms. Terms mod 

* trained and tho ghly relia e,! Church Festivals, | 106, Haverstock Hill, London, N.W. Tel ephone, 524 P.O., Hampstead. 
ncerts, At Homes, & For terms, vacant dates, and further par- 


ti “we , addre Mr. Henry J. Dutton a Alpha Road, New Cross, S.E. D R. MARKHAM LEE J M.A., en. D. Ci mia, 
F.R.C.O., COACHES by Correspondence for lus. B., 
SOLO BOYS.—MR. JAMES BATES (Director | ®.C. hw & 


» 1905. 
corrected for publ 





ication, 





O. a ther Examinations. Pers 


it 126, Oxford Street, W. Private address: 








of the 1 College for Choristers, Novello’s | é ompe 
Primers \ Culture for Children ") can recom d SOLO BOYS | W: 1 en, N.E. 
and LEADING BOYS ¢ ghly trained, for atorios, Festival 
Serviess, Coneesta, Se. Addr Blomfield Crescent, Hyde’ Park, W. I R. LEWIS, Mus. Doc., F.E.LS., Warden, Incor- 
Telegran Mu I Telephone, 490, Mayfair. porated Guild of Church Mu LESSONS, Personally 


© by Post, in HARMONY a d COU NTER POINT. 42, Berners St., 


Oxford St., W. 
eee ( A M P ( SE RS M SS. DR. LEWIS’ TEXT-BOOKS: 
REVISED PREPARED FOR PRINTING; ADVIC E GIVEN | « Harmony.” (2 vols.) 5s. each, net. 
as t t rs for various style positic a. **CoOUNTERPOINT." 55. net. 
H EI I ot BUTTON Harew Ardwich R ad, *Dous_Le COUNTERPOINT AND CANON.” 55, net. 
t W. (24) revi to Messrs. Novello & Co.) **Fucue.” rs. 6d. net. 
, : : : | “ELEMENTS oF Music.” 2s. 6d. net. 
D*. Al L ISON instructed by Post Candidates | «Deveropment or ANGLICAN CuuRcH Music.” 2s, net. 
Cambridge t i ~~ ES OF MUS.D. and MUS.B. | “ Pronouncinc VocaBuLary oF Musicat Terms." 6d. net. 
e yr t 1 
























at Oxf ubli Durham Universities, “Dictionary oF Musicat TeRms.”, 6d. net. 
Dip na [ F.L.C.M., LM L.C.M Ra Oe F. .R. C.O., and | “Mareriat or Metopy.” 3d. net. 
I -- \.M bes M , Silver Meda ( 5 —_ a ic) Pri a " The above, complete, will be forwarded (carriage paid) for 15s. 
" | tif t (of t eges of isi o the yy 
number of ove? ndred. Dr. Allison is quite willing to teach those R. MARCHANT, Mus. D. Oxon., F-.R.C.O. 
wo eto} . ations. rmony, counter- (Author of “‘s500 Fugue Subjects and Answers,” Novellos 
pol ‘ “ \ k corre- | Primers, No. 35), &c., PREPARES CANDIDATES for all Musical 
P PL y _ Per =e . I ry, Sin gan, | Examinations by Post. 10, Glebe Crescent, Stirling, N.B. 
and anot a I r€ o 65, I n Street, Mar 
: ; R. H. H. L. MIDDLETON, Mus. D. (Dubl.), 
I EVISION — MUSICAL COMPOSITIONS -| D®; *.R.C.0., L.R.A.M., A.R.C.M., Masa SPECIALITY of 
Dr. Hort » Mus.D., 68, Ne Street, Manchester. COAC HING for DEGREES. L.R.A.M. 1897-1 NETY. 
> THREE SUCCESSES; A.R.C.M., 1897-1900, Two 0 NDRED 
( or . 4 fi 
N R. os RGE R. CEILEY gives LESSONS | anp THirTY- FIVE SUCCESSES. Equally good results in R.C.O. 
a traditi of SINGING as taught by and other Exami . 
CHAS. NN * St Ca ANEO. ddress, Thornleigh, 6, Elm Park Road, Finchley, N. 

The ( I R ial i crest in Mr. Georae | - - — 
R. Ceile W ) Pp 1 musical knowledge and D®. T. E. PEARSON, Mus.D. Oxon., 1908 ; 
the skil he applies w ght him : beep en | F.R.C.O., COACHES for University Degrees and R.C.O. 
Dr Tu } wrote ! at lepartment of Voice | Diplomas, Perso aally or by correspo nce. Lessons on Facsimile 
Production, Mr. Ceiley is inde : om a an yr vias , ke R.C.O, Organ in Huddersfield. . yng 1 Short Courses 

West-End Studio: but address, Cayt Fortis 1 Road, N. SUCCESSES: 2 ist MUS.B., 3 2nd MUS.B., 2 3rd MUS.B., 

oye . -rosp _ 
D®L HAM. AND (Mus. Doc. Oxon., F.R.C.,) | ACO, F:R.CO. iin cea 
COAC + S for all Examinations personally or by correspond. | * - = —- - 
ence. Organ Le s in London when de Successes at Oxford | D® HAMILTON ROBINSON (Mus.D. Dunelm., 
und Dur F.R.C.O., Playing and Paper Work; A.R.C.O., & A.R.A.M., F.R.C.O.), PIANOFORTE, HARMONY, 
The Bechstein Studios, Wigmore Street, W.; or, 38, Enys Road, | COUNTERPOINT, COMP( ISITION, ORCHESTRATION, 





ACOUSTICS, &c. Prep: aration for University, R.A.M., R.C.M., 


| } 
. . R.C.O., 2 nd other E xaminations. Lessons personally or by corre- 
De ° T ae I: RI I HH aR RIS, Mus. Doc. Dunelm., » so, Mount Park Crescent, Ralias, W. 


spondence. 
tions and How to | *P 








Work the ‘iN Pr r - . 70) COAC HES for ali Musical ME, R. JOSEPH “SPAWFORTH, A.R.A.M. 67, 
Exams. SUCCESSES f 1900 ie 126 in MUS. DOC. and | 4 liament Hill, London, N.W.), gives LESSONS in HAR. 
MUS. BAC = Sone oa D n), F.R.C.O. and A.R.C.O. Alsoa | MONY, ‘COUNTERPOINT, ELEMENTS OF MUSIC, &c., by 
I »& “ “ Post. Terms on application. 
bu RHA} Ml EXAMS., SEPT., 1 .—FIt MUS. wo 4 - = 
a IS, SEP, igo FINAL MUS.BAC. T | MR... E: TAYLOR, Mus. Bac, AR.CO, 
Ric QO. EXAMS JAN., 1900 FOUR Pupi ybtained the | COACHES yi all Musical Examinations. Pu pils have 
F.R.C.O. Dip Aa THREE t A.R.C.O. Diploma. passed the A.T.C.L., L.R.A.M., A.R.C.O., and complete MUS. BAC. 
» Buckleigh R Streat S.W. Teleph : ‘* 487 Streatham.” | Course. Pupil was awarded Still lie : bursary (Glasgow, 1906). Compositions 


Revised. Portland House, Lancaster. 

R. ART . Se A eT AY, Mus.D. Oxon., | 
bg eigh Avenue, Highbury, N., continues to PREPARE | ALING VOCAL & MUSICAL ACADEMY, W. 
( my ni AT S fort various Th tical Ex ations. sic of Mr. and Mrs. WALLIS A. WALLIS, 1.S.M., and Professors. 
a ly oat vised or arranged. L 'E SSONS i in Cl MP os r ION, | Residence, with Tuition, moderate terms. Introductions, Concerts, &c. 


pb ohn PERCY WOOD, F.R.C.O. Specialist in 


po 
R. 
D®. SAG L EFIELD HU Li. Mus. Doc. Oxon., M preparing Candidates for F.R.C.O., A.R.C.O., > a 
F.R. c O COACHES for al IE xaminations , Practical and | Course for the Harmony required for L.R.A. M. and A.R.C.} 





The rsonally or by correspondence. Special Playing Courses, Particulars of System forwarded on application. 
AR. 0... ar d F.R.C.O. pieces and tests. Special ‘ Exer: ~ourses. Distance makes no difference. Mr. Percy Wood has taught pupus 
Dr. Hull's Doctorate ‘‘ Exercise" was “ specially commer " by the | living in France, America, the x Indies, Canada, India, and Africa. 
Professor, Sir Hubert Parry. S$ Course in Choir-trs RECENT SUCCESSES: 1 F.R.C.O., Jan., 1909; 5 A.R.C.O., 
LAST FIVE YEARS SUCCESSES: MUS, DOC::24MUS, BAC; | Jane 1909; 2 A.R.C.O., Jey, 1908; 2 A.R.C.O., Jan., 1908; 
17 F.R.C.O, (Playing), 23 (Paper Work); 17 A.R.C.O. (Playing), 2 A.R.C.O., Jan., 1907; A.R.C. . (Theory), —_ RS. L.R.A.M. 
(Paper Work), including Jan., 1909, Exam. 4 F.R.C.O. (Playing), | (Conductor), Jan., 1907; A.R.C 20 +» July, 1906; Jan., 1905 
(Paper Work); FELLOWSHIP “CART” PRIZE; 3 A.R.C.O. | (Ad Correspondence Pupils). 
(Playing); 2 L.T.C.L.; L.R.A.M. Inclusive terms for A.R.C.O., 1 Guinea for 10 Lessons ; for F. R.C.O., 


For Prospectus, address, Lovat Lodge, Huddersfield. 14 Guineas. Address, 8, Harley Road, Harlesden, London, N.W. 
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ORRESPONDENCE SCHOOL OF MUSIC, USIC MASTER of Public School would 
LONDON. — GRADUATED POSTAL LESSONS IN DEPUTISE during holidays. London part of time. X.Y.Z., 
HARMONY, COUNTERPOINT, THEORY OF MUSIC, FORM | Novello & Co., Ltd., 160, Wardour Street, W. 
AND ANALYSIS, ORCHESTRATION, Etc. * : a . 

Pupils prepared for Mus. Bac., L.R.A.M., A.R.C.M., A.R.C.O., Re IRED, non-resident POST in good School, 
F.R.C.O., and other examinations by experienced University Grad uates us PIANO, SOLO and CLASS-SINGING, THEORY and 
‘ Music. Terms moderate. Prospectus, and Full particulars free on | HARMONY MISTRESS. Considerable experience. Highest testi- 

application to the Secretary, E. S. Kinc, Correspondence School of | monials and references. A.R.C.M., 105, Downs Road, Clapton. 

Music 59 and 60, Chancery Lane, London, W.C. - ae - : 

A LADY PIANIST (A.R.C.M., brilliant soloist 
\ ISS GRACE IVORSON, A.R.A.M., A.R.C.M. | £ and good sight-reader), desires HOLIDA\ ENGAGEMENT 
i (Organist to the Magdalene Hospital, Streathz =), Pianist (Gold | en Ju a j t Experienced Teacher of Pianoforte 
Medal), Performer (Solos ar id Acc ompaniments). Piano, Organ, Theory | ) 1sic Pianist; and_Accompanist-Coach 
Lessons. COACHING for Exams., Works and Songs. Reads MS. t St ring Players. Speaks French, a1 yuld act as Chaperone. Address, 
and Score. Transposition. Kr nowl ledge of French, German, Italian, Advertiser, Omega Cottage, 466, H rnsey Road, N. 


oe ees ee | MSS, MAY BAILLIE, Lochloy, Nairn, N.B., has 








studied at the Conservatoire, Munich, for years. Pupil of 


T toys in be V ACA TCIES for TWO SOLO} 2°. : 

BOYS in nc hots wal country in August. Aged 1x or | Schmid-Lindner. Certificate and re acher’s Diploma. Since then has 
— 2 2 d cation free. Evelyn, Countess of studied 14 years at Dresden with Prof. Bachmann (Kiniglicher Kammer- 
Craven : | virtuos) Is open to accept E NGAGE MENTS a Teacher of 

; . | Pianoforte and Harmony in Schools in London fi September. Iso 





ICHFIELD CATHEDRAL CHOIR. — There | Private Pupils. 










S csitiies: Tout TAC r as ” CR , — hia , - ‘. ae 
© sors neal ahem, aoe a Oe hay Eh Ey (CHURCH ORGANS 17 stops, 
d. Board, lodging, and educati . free. Apply, before July 10, to oe ee oa ee -h Gan, 17 Sope, « d, Clissol r 
> Ml Saw hanter he seld - af rgan, 42 M ad issolc 
Rev. M. Hardey, Subchanter, T , Lichfield. Park. 'I iple of high- 
SINGING SCHOLARSHIPS (Preparatory School). (on me Sa 
in We 4, ar - D (£70, £60, Se ee BOYS, aged 9 > | RGANS (New and Second-Hand) for Sz ALE. 
There ase ah ie ~/ Hong gee o Shas oa reg : tran Various prices. Instruments built for Church or Chamber 
bees ma” i ies “| from £50, on up-to-date principles, at Bedwell & Sons, Cambridge 
Apply, before July 20 dae Tun, co) to Be. G. C. Beds st. | Organ Works, Cambridge. 
Mostyn House School, Parkgate, Cheshire ; aes Jusi 
Menye 1 p Fagen, See HURCH ORGANS, second-hand. Inclusive 


prices, — Ww carriage and erection if desired. For 
| partic ulars, &c. ress Norman & Bearp, Ltd., Ferdinand Street, 
- ~4° | Chalk Farm, N. W. Irgan B uilders to H.M. The King. 





as JOHN’S COLLEGE, Cambridge. — An} 
pyre TENOR STUDENTSHIP ( l 


yea ill be he t gust 1909. Furt information may 
nthe Dean, the Organist, or one of the Tutors HURCH ORGAN.—English “Imperial Pipe” 
OPR ANG W AN’ rED, >» An Ck epi ] Organ, as manufactured by W. E. Richardson & Sons, Central 
S ( ; fo the :—y rican = “ as ag oe Hulme, Manchester. Established 1845. Specifications 
irch, asc to 1 : ar £90. < ihe 
. W. P. ao ae », Ltd., 160, Wardour Stre aoa ae = n application. 


tea SAS me -A CHAMBER ORGAN by 










\ pas cyt ALI TO for a Kensington Church. Ten | , cao ; 
nds Practice Friday night, and two services ae gail core os Double. mrp elie. r. 
Sunday. ht + a fair reader. Apply, Organist, 99, Linden Gardens, 4 eee r ~sqggee Soe Re “y lesi Cans arty wi | 
— | at y time where ‘it at pres¢ 
Arr TO Wanted, at once, St. Mary Aldermary, dition. E. M. S., Novell 
Sommuni ; good reader ; £11 per annum Pps (by | - 
ate) 10 A. E, May, Gilbert House, Lilford Roaty Camberwell SE | DEDAL AMERICAN ORGANS.—One- and Two- 
KEW CHURCH (£15)—TENOR W AN TED, | et gail mendes idle ak a Gk ans es aoe 
Chiswi mar Musical Service. Apply, E. Geere, 461, High Roa -manual and pedal SNELL, 20 stops sargains. lso several large 
scennron Organs and Harm« niums by Bell, Smith, Karn, Alexandre, Debain, 
ah R pad AR: TED, for Holy Trinity, Gray’s Inn Trayser, &c., at one-third usual prices. Every instrument fully 
Am Gremnaies ¢ ’ warranted, Pacl king or carriage free. Inspection invited. Instruments 
: a Denson bought or taken in exchange. Stagg & Sons, 56, Red Lion Street, 
- . . " " : I bo: std. 
ST. ASAPH CATHEDRAL.—TE NOR and B ASS | Seben_Ent : 
a J Aye LERKS REQ IRED. Salary, £40. re: ders Old | C) P. e: ORGAN PEDALS for Pianos. We are 
Notation indispensa Apply apter Clerk yey 3 : * makers to Organ Builders and Profession, by whom our 


goods are pr¢ onounced “the only perfect,” and we are thrice granted 


OSITIONS SECURED for ORGANISTS and | Sp rip. Pv real merit. Write, O.P.C. Works, Brinscall, Chorley. 


4 SINGERS in Chur hes in the United States. Write for Terms: 
CHOIR EXCHANGE, 136, Fifth Avenue, New York. VACANCIES RGAN PRACTICE.—Three-manual Pipe Organ 


ALWAYS. “ : - 
for - tice—good condition ; complete set of couplers; blown 


DOWNS PARK SCHOOL, near Bristol. is. per hour. Hamilton Evans & Co., 54, London 
STU DE NT - TEACHER WANTED (Violin and Piano). | Sydenham. 





Ir. 
S.E. (1 minute from Station), Telephone—693 
i 


Opportunity r Professional Student. Premium. iss Heinke and 











ies. Bi go ae tie 
in. Mil B A. (Lond.) if ATH.—Professional ladies and gentlemen visiting 
RGANIST .. a ] 1) this City will find excellent TEACHING ROOMS at this high- 
GANIST (of = ‘ known schoo ’ will class establishment, 15, Milsom Street, Bath. Charges moderate. 
moderate. Lond istric t fas 1. yt CC c. “Hods nee _—— C. Milsom & Son, Ltd., Milsom Street, Bath. 
noderate ndon district preferred. dgson, Mostyn 
House *arkgate ee, P ™ P . TTT — . ~ . ~ 
louse, Parkgate, Cheshire. ‘ TUDIO, OXFORD CIRCUS.—Furnished, sunny, 
RGANIST of Hounslow Church would take c cenfortable, gd. per hor . (fire, gas, inclusive). Two Pianos 
ATO Si ices cor Cini, ie tal on 4 pg. | (a Broac wood), high and low pitch. , cs 
tA solic cneecenpace Wogan atte os. Gear aguas — shoe MUSIC STUDIO, 223, Oxford Street, W. 
nai ouse 0 re ’ h attendance for self am ife. Near sea, 
14, Bulstrode Road, Hounslow. THE 


RG ANIST-CHOIRMASTER (25), Assoc. Royal | ECHSTEIN HALL STUDIOS, 32, 34, 36, 38 and 
. Organist , seeks POST within 50 miles of L on. Excellent 40, WIGMORE STREET, W., are specially cor structed with 
my salary moderate. A.R.C.O., 409, Chesilton Rd., wo S.W. every convenience and facility that science and money can suggest, 
providing a magnificent Entrance Hall, Electric Lift, separate 

also comfortable 


O RG ANIST-CHOIRMASTER available for | Lavatories for Ladies and oo itlemen on every floor, 
The Studios are appropriately furnished, lighted 


DEPUTY WORK, London or Suburbs, during summer months. Lounges for waiting. 
B. H. J., Novello & Co., Ltd.. 160, Wardour Street, W by electricity, one or more Hoviz yntal Grands in every Studio, &c., &c. 


T 
S ORGANIST or SCTCTANT _ nan enn HE BECHSTEIN HALL STUDIOS are in the 
i a ria Is =) _ ASSIS I An r. SE RVIC ES centre of London's musical life, known by everybody, and already 
usefulr ntary) in exchange for Practice and facilities for | ysed by over a hundred of the most eminent London and Provincial 
asefulness. Sanders, 30, Winter Avenue, East Ham. Disiieonss of Maile. 


HE ORGANIST of the Foundling Hospital a HE BECHSTEIN HALL STUDIOS are let by 
a VACANCIES for (2) an ARTICLED PUPIL and (4) a} the year for exclusive use, or by single days, the charges being 
PUI IL-ASSIST ANT Apply, by letter, to Dr. Davan Wetton, | very reasonable and inclusive. Applications should be addressed to:— 
The Foundling Hos spital, W.C. | THE ManaGeEr, 40, Wigmore Street, London, W. 
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if ORD P IANO. with Concave Pneumatic Or; xan | No. 66A. Novello’s Music Primers and Educational Series, 
PEDAL ATTACHMENT. Perfect condition. Cost 7ns. 


accept D ge Road, Battersea. 


~OLLARD, and BE CKH AR D 5, SHORT SCORE-RE tADING 


GRANDS for SALE. 1 lid condition ; latter over- | — “—eneees 
Pri W. Mason, LAM. Old Manor, EXERCISES 
(BOOK 2) 
ogy ne HAND Set RUMMEN’S PEDALS, in 
offer. Malkin, Lichfield St., Hanley = 


A MUSICAL CONNECTION in the West of EMILY R. DAYMOND. 
I 


DISPOSAL. I particulars, apply, J. G. P., soa arn ar 
WwW 





t r Street, W PREFACE. 
oon a — z. is second book of Score-Reading Exercises is intended for the use of 
VERY C¢ IMPOSER should send for DIN YH AM, la he A.R.C.O. Examination, and for aaa Ex lations 
BLYT a <« CO.’S Specimens and Price Lists (free) for Litho- g their tests reading from three treble cl 
graphing Anthems, Songs, & Copies of Hymn-Tune, Kyrie >, &c., les in which the notes are detached or grouped ir 
38. 6d. ; 100, 4s. ¢ >, Fenchurch Street, London, Established 1872. ed to give practice in re 


x . sciaeiaes : ‘ Chor e rom ordinary Vocal Score, a process which the arrangement 
( *LEARANCE SALE of MUSIC AL WORKS. | of the notes according to the syl 
( 








lables renders somewhat difficult. The 





ip. Score The H . Piano, &c. List from S., | Exercises are arranged in order of difficulty. E. R. D. 
128, Bright Ros s Cro | i hae *s 
TOR SALE. 1 bound volumes of MUSICAL | Price One Shilling and Sixpence. 
PI rIMES mes f MUSIC AL ASSOCIATION | — 
»>ROCEE!I INC S What off ra fe aphies « , q — 
Mu pa \ Cc A aoe mks = M. bt sr . London: Novetto anp Company, Limited. 
ia I t apy p, Meadowside, a ugh 
r the Sale of Musical Property. SEVENTH AND ReviseD EpITION. 
MES: SSRS. P U I TIC K: ind SIMP SON, Auctioneers, isin 
AV. a. n, W.C. hold SPECIAL SALES of 
) Sit AL INSI RI ‘MENTS ra t the 2otk | Of ¢ c t 
vepp Jay y T 4 A HANDBOOK 
Manufacturers’ Plant kc., are eld as o i y requi OF 
Valuat I a Legacy Duty, or e Sale. | 





—— es EXAMINATIONS IN MUSIC 
THE OLD FIRM. CONTAINING 
Pp. CONACHER & CO. | 600 ee ANSWERS 
Organ Builders, | ERNEST A. DICKS, 


S P RI NGW( 0 D WO RKS, | Fellow of the Royal College of Organists. 
HUDDERSFIELD. | 


The scope of this book covers the whole ground of theoretical 


TWO GOLD MEDALS. examinations in music. It supplies an invaluable equipment to 
r . . | candidates entering for the various Local Examinations in Musical 
y . 

N [CI LO LSON AN D CO. | Knowledge held periodically throughout the country, and it will be 
ORGAN BUILDE RS, | found extremely useful to those who are preparing for the higher grades 

. tae tein seiineds | of Diploma and Degree Examinations. 
PALACE YARD, WORCESTER. The book is therefore very comprehensive. Its range includes 
(ESTABLISHED 1841.) | questions and answers in Theory, Harmony, Counterpoint, Form 
pecifications and Estimates sent free. | Fugue, Acoustics, Musical History, Organ Construction, and Choir 


| Training. 


PIANO PE DA LS. By no means the least valuable part of the volume is that section, 


| consisting of upwards of one hundred pages, which contains reprints of 





EVERY ORG x,ANIST past examination papers set by the Associated Board, Trinity College, 
Should investigate the ImporTANcE and SpectaL ADVANTAGES of | 82d the Incorporated Society of Musicians ; the Universities of Oxford, 
NORMAN & B " ARD’S Parent Cambridge, London, Dublin, Durham, and Edinburgh, and the 
, , > = — , _ | Victoria University; The Royal Academy of Music, The Royal 
PNEUMATIC PEDA I. AT TACHM ENT FOR THE | College of Music, and The Royal College of Organists. The 
PIANO advantage of having so many specimens of these actual examination 
As USED BY MANY WELL-KNOWN SoLo ORGANIST b papers within one cover is too obvious to need further comment or 

. “wae “ - commendation. 

ative position of ma ys and Pedals guaranteed. 
4 1and Nepetition. 
yt injure the st delicate Piano, all parts of the Pianoforte PREFACE TO THE SEVENTH EDITION. 

M Deing let pertectly tree. Through the kindness of Dr. E. H. Turpin the seventh edition of the 
10 T as ‘ Handbook of Examinations in Music includes the latest type of Papers 





ur own Factory. set by Trinity College of Music, London, in their scheme of Local 
The enormous demand for the Rad iating and Concave Peda! | Examinations in Musical Knowledge. 





heir new Organ at the Royal College of Organists, The work will also be found to have been considerably enlarged by 
" Norm BEARD A r a considerable reduction in he additi f fifty . . rith Trew as Tete 
particulars of which can be obtained on application to— t aches dition of fifty specimen questions, with answers. ney have een 

; NOR uM, AN & BE ARD, Lrp., designed for the most part after the manner of those set in the Theory 
OrGcan Works, Ferpinanp Street, Lonpon, N.W. Paper for the L.R.A.M. Diploma, and also that required by candidates 
Telegrams—‘‘ Vibrating, Le ondon. Telephone—80s5 North. for the Higher Practical Examinations held by Trinity College of 


a Music, London. The author earnestly hopes that these additions will 
considerably enhance the value of the Handbook, and render it 

: — i : a increasingly helpful to students. E. A. D. 
CANTILENE ROMANESOUE} 1. a 


PIANOFORTE SOLO Price, cloth, Three Shillings and Sixpence. 





IENRY J. EDWARDS. THE QUESTIONS (separately), 
wages Price One Shilling. 


London: Nove.to anp Company, Limited. 
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“PROGRESSIVE STUDIES 


FOR THE PIANOFORTE 


EDITED, ARRANGED IN GROUPS, AND THE FINGERING REVISED AND SUPPLEMENTED 


FRANKLIN TAYLOR. 


Tuts Collection of Studies is intended to illustrate the various elements of a complete course of pianoforte fechnigue, 
and to provide students with the means of attacking and overcoming the different special difficulties which have to be 
encountered. With this view, the Studies have been arranged in groups, those in each group being placed in progressive 
order, and having reference to some one particular difficulty. The greater part of the studies themselves have been 
slected from the standard works of the most eminent Study-writers, and with these are included numerous others, which, 


though of equally great practical utility, have hitherto been less generally accessible. 





1. FIVE-FINGER STUDIES ...  ...—... -Partr|31. DOUBLE NOTES ..._... » Part 1 
3.° 9 99 cee ose soe 99 2| 32. 99 99 oe vee ‘ ae - & 
= 33- ” ” os —" ‘ eee ” 3 
3. SCALES -_ ... Part I} 34. oo am ' “ww 
4 - , os wee a a 
35-. OCTAVES ows he a: 
s BROKEN CHORDS... ... «s+ Part 1| 36." ” vo soy 2 
6. . _ = se © 43% CHORDS oo a . Part 1 
5 na i. << =< = = waa ” é : — -«? 
9. » moos - s+ 9 5/39. STACCATO 
10. LEFT HAND .... a is oi .. Part 1| 40. REPETITION ... vs Part 1 
“a ee wae ate ate gg 2] 4-* REPETITION anp TREMOLO . oe 
12 a 90 we , oe eee eee or 3 | 42. ” ” . » 3 
13, os my vere eee ot 41 gg ® PART-PLAYING... —.. .. Part 1 
14.° ARPEGGIO _... as x ve ... Part 1| 44 ” ” : ~ es 
15. ” one see eee eee one »» 2) 45.* ORNAMENTS... os «a Feat. 
16. »» ween oe eos 3] G6. am “ gp 8 
17. VELOCITY ... a -_ en + Part 1| 47: ACCOMPANIED MELODY Part 1 
18. ee eee one oon eee ose eo 2] 48. ” ” . see » 2 
~4 ” sree yt 4g. EXTENSIONS anv SKIPS. .. Party 
21. e9 eee eee eee eee eee » SS - 
22. » 8/51, RHYTHM. Part ) 
2}. os eee ee eee eee ” 7 | 52.* a ; y i 
alae 
24. FIGURES IN SEQUENCE + ess Part I} 53. EXERCISES FOR THE WEAKER FINGERS 
25. ” ” eee one ~ es By J. A. O'NEILL. 
2. BROKEN THIRDS, SIXTHS, AND 54. WRIST STUDIES (Handgelenksiibungen) By 
OCTAVES .... — “se ine «a wat ARNOLD Krua. 
2. BROKEN THIRDS, SIXTHS, anp 55. EXERCISES FOR FACILITATING INDE. 
OCTAVES ..._ ... i es a PENDENCE OF THE FINGERS (Ubungen fir 
die Selbstandigkeit der Finger). By ARNOLD KRUG. 
28. SHAKES vee awe wees wees nee: Part} 56. PRELIMINARY STUDIES IN PLAYING 
29. 2 eg ae” Oe ~ 2 POLYPHONIC MUSIC (Voriibungen fiir das 
30. i. polyphone Spiel). By ARNOLD KRUG. 


« Tien Bese entale Studies compoced by Mr. Franklin Taylor specially for this Series 
FIFTY-SIX BOOKS, PRICE ONE SHILLING EACH. 
FROM THE ABOVE: 

SELECTED PIANOFORTE STUDIES 
PROGRESSIVELY ARRANGED BY 


FRANKLIN TAYLOR. 





IN TWO SETS (EIGHT BOOKS), PRICE ONE SHILLING AND SIXPENCE EACH BOOK. 


Tue present collection of studies is designed to provide teachers with a short course of Pianoforte Technique adapted to the needs of the av 
pupil, the intention being to spare the teacher the labour of choosing a sufficiently varied selection from the large mass of mate rial existing, anc 
the same time to ensure that the different departments of technique shall be undertaken in the order which experier roved to be the 
beneficial. 
The Studies are grouped in two Sets, and are so arranged that the different Books in which they are cont 
order, but pupils who are already further advanced than the elementary stage represented by Set I. may commer 
‘ found to be complete in itself, and to illustrate all the essential elements of technique. 
Where additional studies are desired, or studies on certain subjects which are not touched upon in this series, the larger collection, publist 
e title of “* Progressive Studies” (from which the present examples have been selected), is of course available 


Lonpon: NOVELLO AND COMPANY, Limitep. 
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TRINITY COLLEGE oF MUSIC. 


(INSTITUTED 1872.) 


Chairman of Board : 
Sir FREDERICK BRIDGE, M.V.O., Mus.D., M.A. 
BAMBRIDGE, F.T.C.L. 
C. W. PEARCE, Mus.D. 


Dir r of Studies: G. E. 


Director of Examinations : 
July 26. Last day of entry for the next open competition 
for Scholarships. 


MICHAELMAS TERM begins on September 25. 


The College provides Instruction in all MUSICAL 
SUBJECTS. 
Preparation for the UNIVERSITY of LONDON 


MUSICAL DEGREES, for the Examinations of the 
ROYAL COLLEGE OF ORGANISTS, Erc. 


Courses of Lectures on MUSICAL HISTORY. 


Students may enter for special tuition in the subject of the 
ART OF TEACHING or for lessons by correspondence. 
The course serves as preparation for the College Examina- 
tions for Diplomas. 

for the TRAINING OF TEACHERS meets 


TI e clas 


intended for Students desirous of 


ining general instruction, but also practical 
experien e Art of Teaching as applied to Music 
Day a Evening Classes. 
Tuition is also given by Correspondence. 
Ther a Class for the Training of Choir Boys. 
} t y - | ' 
By order, SHELLEY FISHER, Secretary. 

Ma P M ester S re, London, W. 
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ARRANGEMENT FOR PIANOFORTE SOLO 


SIGFRID KARG-ELERT 
I — ~ SI N ET 
AR ( [ENT FOR PIANOFORTE DUET 
I I S S 
MINIATURE FULL SCORE 
| E SEVEN SHILLIN A SIXPENCE NET. 
I NovEL Cc Limite 


“THE PIANOFORTE 
AND THE ABILITY TO PLAY IT.” 


BEFORE BUYING A PIANO PLAYER 
INSPECT, or obtain full particulars of the 


Broadwood Player-Piano, 


ILLUSTRATED CATALOGUE ON APPLICATION, 
JOHN BROADWOOD & SONS, Lrtp., 





BOSWORTH EDITION. 


IMPORTANT NEW 


E. W. TAYLOR. 


MUS. DOC. (OXON.,), F.R.C.O., L.T.C.1 


SIGHT - READING 


PIA\NOFORTE STUDENTS. 


ENLARGED AND REVISED EDITION, IN FOUR PARTS 


WORKS 


Grave I. Grape II. 
Il. io us IV. 
ORIGINAL EDITION (Compriete), 


-READING EXERCISES 


VOCAL SCORE 
(in all keys) _ wa wis o_ 

TWO HUNDRED FIGURED BASS AND 
MELODY EXERCISES (in all keys)... « 28 68 

SCALES, ARPEGGIOS, AND MISCEL- 
LANEOUS EXERCISES FOR THE ORGAN . 2s. 6d. 


INTRODUCTION TO HARMONIZING 
MELODIES (with Models and Numerous 
Exercises) ... — = “we aa oo 2:64 





BOSWORTH & CO., 
s, PRINCES STREET, OXFORD STREET, LONDON, W. 
TEC pies, Br 
nN METHOD, SE nas’ ‘* ELEMENTS OF 


Publishers of Br INGER’S P1ANo- 
Tutor, Sevtix's V 


Mus ar ther } ational works 


aL S 
wice cir 


Just Published. 





Nos. 76 & 77. Novello’s Music Primers and Educational 


Series. 


A MANUAL OF HARMONY 


FOR SCHOOLS 


F. E. GLADSTONE. 


KEY TO THE MANUAL 





London: Novetto anp Company, Limited. 
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Che Wusical Cimes. 
JULY 1, 1909. 
tHE HAYDN-FESTIVAL AND 
INTERNATIONAL MUSICAL CONGRESS 
AT VIENNA. 

This ts a wonderful place. The old town lies 
in t waddle of it all, and is full of wonderful 
pala and houses. Every square or street 
ulm has a statue or group of Statues tn tt, 


‘ mere dummies, but beautiful interesting 

rks, really lovely to look upon. The shops are 
or sand the people charming. 

SIR GEORGE GROVE, on Vienna. 


No less felicitous than appropriate was the 
holding of the third Congress of the International 
Musical Society during the centenary year of 
Haydn’s death; moreover, the meeting-place was 
the city wherein the ‘father of the symphony’ 
lived, and moved, and had his being—the Vienna 
of Beethoven, Schubert, and Brahms. Another 
note in the concordant harmony of events was 
the fact that a British musician, in the genial 
personality of Sir Alexander Mackenzie, was elected 
to preside over the Congress on this memorable 
occasion. Could the concatenation of circum- 
stances have been more happily devised? We 
shall see. 

The Festival-Congress week covered the period 
between Monday and Saturday, May 24-29. On 
the first of those feast-days the votaries of modern 
music and others had the opportunity of putting 
their palates to the test by the tasty ors dwuvre 
of Dr. Strauss’s opera ‘ Elektra.’ 
less appetising fare awaited the members of the 


Society when they informally foregathered, for | 


friendly interchange of greetings, in the Volkshalle 
{ the Rathhaus, and listened to the excellent 


( 


singing of some popular part-songs by the Austrian | 


Society for the Cultivation of Folk-music. 

Tuesday, May 25. 
of the Congress began at nine o’clock in the 
morning with a representative gathering of various 
sections of the International Musical Society, when 


sir Alexander Mackenzie, already the Society’s | 
president and who had been appointed by the 


Foreign Office as British delegate, was elected 
to the presidency of the Festival and Congress. 
Hofrath Oskar von Hase, treasurer of the Society, 
then read the report of the last Congress, held at 
Basle, in 1906 (the first took place at Leipsic in 
1904), and a general discussion followed on the 
tules and future working of the Society. 

At eleven o'clock, Haydn’s — well-known 
‘Mariazeller Mass,’ in C (No. 15 in Novello’s 
edition), was performed in the Hofburg Kapelle, 
with full orchestral accompaniment, under the 
direction of Herr Karl Luze. ‘This festival mass 





Simpler but no} 


The preliminary business | 






—composed by Haydn in 1782 for Count Anton 
Liebe von Kreutzner, of Mariazell, in Styria—was 
one in the composing of which the master is said 
to have taken particular pleasure ; anyhow, it is 
certainly an excellent specimen of that cheerfulness 


which characterises Haydn’s religious music. The 
opening-day’s proceedings concluded with a 


performance, free to members, in the Hofburg 
Theatre, of ‘ Julius Cesar,’ as adapted by Hermann 
Conrad. 

Wednesday, May 26.—The Congress proper was 
inaugurated at the great Musical Assembly Rooms 
by an address delivered by His Excellency 
Dr. Laurenz Mayer, Bishop of Vienna, an office 
which, as of old, is half civil and a part of the 
Court establishment. In his speech the venerable 
prelate welcomed the members to Vienna and to 
the Haydn Centenary Festival. The president 
| (Sir Alexander Mackenzie) and the vice-presidents 


were then introduced by Professor Dr. Guido 
Adler. Thereupon Sir Alexander, after accepting 
the honour of office for himself and the vice- 


presidents, declared the Congress open. ‘The 


vice-presidents included : 


Director O. G. Sonneck, Washington ) 
Professor G. C. Gow, Poughkeepsie 
Professor Dr. Angul Hammerik, Copenhagen, Denmaré. 
M. Vincent d’Indy, Paris 
M. Charles Malherbe, Paris ) 
Professor Hermann Kretzschmar, Berlin, Germany 
Don Ambrogio Amelli, Monte Casino a 
Don Lorenzo Perosi ftaly. 
M. Valentin, Secretary of the Academy of Music, 
Stockholm, Sweden. 
Professor Wagner, Switser/and. 


America. 


France. 


The president then cordially thanked the State, 
the Country, the City, as well as the Musikverein 
for their warm welcome, and briefly touched upon 
| the objects and aims of the Congress, one that was 
so well and numerously represented by distinguished 
| delegates of all nationalities. ‘And where do we 
meet ?’ he asked. ‘Why, in a city which has 
long been acknowledged the home of science and 
art, a city whose traditions are worthily being 
maintained at the present moment. Here we all 
| feel the breath of musical genius. In imagination 
we can call up the figures of Beethoven, Schubert, 
and Brahms as they walked along the streets of the 
city in which they worked in the flesh. Their 
spirits still hover around us. Could any better 
territory be found for a gathering of cosmopolitan 
musicians? We are proud to honour the memory 
lof the “father” of them all—Haydn. And I am 
‘glad that all the great composers had intimate 
|relationships with England. As to Beethoven and 
his gratitude to my country, ask history. England 
|received Haydn with open arms ; he liked us well 
|and gave us of his best. We are proud to think 
| that his oftenest played orchestral works bear the 
name of the “ London Symphonies.” Moreover, it 
'was to England and English choral societies that 
|the world owed the impulse which resulted in the 
“Creation” and the “Seasons.” Oxford gladly 
added his name to the roll of its doctors of music. 
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The childlike simplicity and humour of Haydn’s | The musical fare provided was no less palatable 
music still delights us all. The happy combination | than the edible portion of the entertainment, as an 
of his centenary and the holding of the International | orchestra played popular waltzes and dance musi 
Congress is a matter for hearty. congratulation, and, | | with true Viennese élan. Among the speeches was 
as a natural result, I foresee a closer union and|one by the president of the Congress (Sj 
more perfect harmony between musicians of all | Alexander Mackenzie), who, speaking in German, 
countries. The president’s speech was very | said : ‘This is the second time to-day on which | 
warmly received and applauded. |have appreciated and envied the Burgomaster’s 
Count Karl Stiirgkh, Minister of Culture and | | fluent tongue and ready wit. I must tell him that 
Education, gave an address of welcome. Speaking | when I spoke this morning of the figures of great 
in French, he pointed out the great development} composers walking in the streets of Vienna, I had 
of the science of music since Haydn’s day, and| another name on the tip of my tongue. I will 
dwelt upon the importance of the Congress and | mention it now, Johann Strauss. The men of science 
the official support which music received in| gathered together at the Congress are as fond of 
Austria. Then the Ober-Burgermeister, Dr. Lueger, | dancing as anyone—when they get the chance! If 
in a witty speech, welcomed the Congress in the} the meaning of the word “classical” is that which 
name of the city of Vienna. ‘ You will find,’ he}serves as a model for all time, then the “Blue 
said, ‘that when six men meet here they all speak | Danube” is certainly a classic. I know that the 
in different languages, unintelligible to each other, | Burgomaster is a doctor, but I am almost sorry to 
but when music sounds, we all understand!’|be told that he is a jurist. He ought to be a 
After he had spoken of his own predilection for| doctor of music. We need such, and we had 
folk-music and the popular strains so dear to the} better make him one before the Congress is over. 
Viennese, he invited the members to the Rathhaus|One crow I have, however, to pluck with him. 
to supper that evening, adding, ‘I do not know} Yesterday, I was glad to learn that the next 
what you will get, so I will not make any promises, | Congress will be held in London. To-night | 
but I hope you will be satisfied.’ feel less happy about that information. The City 
At noon a most enjoyable Haydn-Festival| of Vienna has completely spoiled and overwhelmed 
concert was given in Musikvereins-Gebaude, under | the members of the International Musical Society 
the able direction of Herr Felix Weingartner. The} by its remarkable treatment of us. Truly this 
programme opened with the Overture in D. This} banquet is the double-counterpoint of hospitality ! 
was followed by an excellently thought-out oration | But I know that London will rise to the occasion, 
on Haydn by Dr. Guido Adler, who graphically | even though it might not attempt to vie with the 
outlined the composer’s personality and life-work.| brilliance of the entertainment provided for us 
To this succeeded the Austrian National Hymn, |this evening.’ Needless to say that the speech 
performed by the choir and orchestra; the first} was enthusiastically received. 
symphony (1759) and the last (London, 1792);| Zhursday, May 27.—At an early hour in the 
while the Ze Deum in E, for chorus (the Wiener} morning a large company proceeded by train to 
Singakademie), orchestra and organ concluded| Eisenstadt, twenty-six miles south-east of Vienna, 
a brilliantly executed concert of music entirely | in response to the invitation of Prince and Princess 
composed by Haydn, that called forth unbounded | Esterhazy, to view the resting-place of Haydn. It 
enthusiasm. will be recalled that Haydn was Kapellmeister to 
In the afternoon, at the University—founded in | the Esterhazy family for thirty years (1761—go), after 
1365 by Duke Rudolf IV.—the detailed work of| which he received a pension. On November 7, 
the Congress begun with the delivery of three| 1820, his remains were exhumed from _ the 
lectures. The first of these interesting discourses| Hundsthurm cemetery, Vienna, where they were 
was given by M. Charles Malherbe, archiviste of|laid to rest in 1809, and _ re-interred in 
the Paris Opéra, in which he emphasised the|the churchyard of Eisenstadt, one of the 
readiness of the French people to receive the|seats of the Esterhazy family, at the foot ol 
music of other nations. Then, by special request,|the Leuthian Hills. In addition to many other 
Sir Alexander Mackenzie gave an address on| floral tributes from numerous Gesangvereins, 
Mendelssohn, the centenary of whose birth!the English and Colonial wreaths laid upon 
coincided with that of the death of Haydn. This|Haydn’s grave were as follows: The Royal 
address, spoken in German, was well received.| Academy of Music, by Mr. E. E. Cooper, 
The third discourse, by Dr. Alfred Heuss, of|Chairman of the Committee of Management; 
Leipsic, was an interesting paper on Handel, in| Messrs. Novello, by Mrs. Frank Pearson, daughter o! 
which the lecturer, in defending Handel’s| Mr. Alfred Littleton ; and Canada, by Dr. Charles 
plagiarisms, likened him to Napoleon! Harriss, the official representative of the Dominion. 
In the afternoon visits were paid to the graves Haydn’s Imperial (‘Nelson’) Mass was performed 
and monuments of Gluck, Mozart, Beethoven, | in the church, and in the great hall of the palace— 
Schubert, Johann Strauss, and Brahms. where Prince and Princess Esterhazy personally 
srilliant indeed was the scene at the banquet | received the visitors and dispensed true Hungarian 
given by the City of —— in the Rathhaus, when, | hospitality—a Symphony by the old ‘ Papa.’ was 
in the evening, some 1,200 guests were sumptuously capitally played, and selections from the ‘Creation’ 
and _ hospitably taiaian under the genial|and the ‘Seasons’ were spiritedly sung, nearly all 
chairmanship of Dr. Lueger, the Burgomaster. | the performers being amateur musicians. 
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Early in the evening an attractive historical | of the business the president again thanked the 
concert was given at the Musikvereins Gebaude, | authorities, both public and private, for their great 
Vienna, of which the following is the programme : | and unremitting kindness. He dwelt upon the 
Overture in D minor - - -  - \/ohann Joseph|Steat importance and advantages which the 
Sn manitn be catelie)—~a, then we I ins Congress had derived from the synchronizat'on of 

. Ad te, Domine (1660-1741). | the two events, and made a pointed reference to 

Symphony in D ‘ Geory Mathias Monn (1717-1750). | the future results which would accrue from the 

Toccata in C minor, for organ - Georg Muffat (1645-1704). | friendships which had been formed during that 

Three pieces for double choir | memorable week. ‘I must pay,’ said Sir Alexander 

Venite ascendamus (8 parts) - - ) Jakot Hand! | Mackenzie, ‘a sincere and praiseworthy tribute to 

Psalm 150 (16 parts) - : - + (Gallus) | the activity of Dr. Guido Adler, whose perfect 

; Musica nosteramor - = - =~) (1560-1591). | organization and all-pervading presence has made 

Symphony in Eflat- = - Michael Haydn (1737-1806). | everything so easy and pleasant. He is well. 
Concertante in B flat, for violin, violoncello, / po ae ee ~ 

oboe and bassoon, with orchestral accom- named “Guido,” for he has guided — like an 

paniment. Composed in London in 1792. |elder brother throughout the week.’ Finally, the 

Joseph Haydn (17 32-1809). | President formally announced that London would 

Credo from festival Mass, in fifty-three parts, for : |be the next meeting place of the Congress, a 

soli, two choirs, two orchestras, and organ. statement which was enthusiastically received by 

Composed for the consecration of Salzburg lall present. He added, in the words of the 

Cathedral in 1628 - _ Orazio Benevoli (1602-1672). | Burgomaster, ‘I do not know what you will get, 

Conductor - HERR FRANZ SCHALK. | but I hope you will be satisfied. Be that as it 

lhe proceedings of this eventful and enjoyable} may, you will find the same hearty intention and 
day terminated with a brilliant reception at the | spirit prevail in London which has been so warmly 
Hofburg, attended by the Court officials and Corps manifested here in Vienna. Therefore, I will not 
|speak a word of farewell, but only say a@ rivedérd 


Diplomatique. ‘The Emperor was represented by |‘ 

the Archduke Leopold Salvator, who amiably | in London.” _ ail 

conversed in turn with prominent members of the| In the evening, under the direction of Herr Felix 

International Musical Society who were presented | Weingartner, at the Kk. K. Hof-Operntheater, 

cpemee were given of three one-act operas: 
. 


to him by Bishop Mayer. 
Friday, May 28.—While the technical work of . . . 
the Congress, in the reading of sectional papers, oe weg ht sany ity i + eee 
: 5 4 5 i “ L’Isola disabitata... a aaa a 
continued throughout the day at the University, | Lo Speziale (Der Apotheker) ; Haydn (1732 
an interesting historical concert took place in the 
smaller room of the Musikverein. Compositions | The last-named work proved to be most enjoyable. 
by Michael Haydn—a divertimento for flute, violin, | It has been well described as a little (comic) opera 
viola, horn and bassoon, and two part-songs for} ‘full of sunny merriment from beginning to end.’ 
male voices—and by his more distinguished | During one of Haydn’s visits to England, a friend 
brother, were admirably performed by the Rosé|complimented the master, as he naturally would, 
(Quartet and members of the Imperial Opera|on the charm of his symphonies, when Haydn 
Orchestra. Madame Wanda Landowska, one of| exclaimed, ‘Ah! but if you could only hear my 
the greatest living performers on the harpsichord, | operas.’ A performance in London of | the 
played some pieces with much acceptance, and |‘ Apothecary,’ with its hilarious humour and merry 
Madame Charles Cahier—an American singer, | music, would be most welcome. 
partly of Scots extraction, engaged at the| After the opera performances a free-and-easy 
Hofoper — sang delightfully five of Haydn’s| meeting (Zwangloses Abschiedssouper) at the 
arrangements of Scottish songs in their original! Kursalon, free of speeches, brought the week’s 
language. The programme was repeated on the| engagements to a genial conclusion. 
following (Saturday) morning. | The artistic entertainments were all of the highest 
In the evening a remarkably fine performance of | order, and gave every evidence of an incredible 
Haydn's ‘Seasons’ took place at the Musikvereins-| amount of minute preparation. In this connection, 
(sebaude, under the inspiring direction of Kapell-| among others the names of Messrs. Weingartner, 
meister Loewe. The choral singing of the Wiener} Loewe, and Rosé deserve special mention for their 
Gesangverein was notable for its sonority and|incessant and very hard work throughout the 
smoothness. Later in the evening a reception, | entire proceedings—work so artistic and enthusiastic 
which lasted into the small hours of the morning,|as to cover them with glory. The friendly inter- 
was given in the Ministerium of Culture and | course and amiability of the Viennese reached the 
Education by the Minister himself. The members | high-water mark of perfection. All countries were 
of the Society, together with a host of distinguished | represented at this enjoyable Festival-Congress, for, 
painters, musicians, actors, and the Aaufe monde|in addition to Brazil, the Chinese Embassy sent 
of Viennese society, were kindly received by her| Mr. Hou Te’ Vang, who was present at most of 
Excellency Frau Anka Baronin Bienerth, wife of | the functions as the representative of the Celestial 
the president-minister, and his Excellency Karl} Empire. 
Graf Stirgkh. | Much of the success of the Festival-Congress 
Saturday, May 29.—In the afternoon §the/ was due to the president, Sir Alexander Mackenzie, 
Congress held its final meeting. At the conclusion for the tactful and adaptable manner in which he 
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_the discharged his important duties ; to him we are Englishman, lately resident in Vienna, Mr. A. E. 
i inde 1 for much of the information contained Bosworth, showed most courteous and valuable 
me in the foregoing notice of an eventful week. attention to his fellow countrymen. Last, but not 
Be In addition to those already named, the following | least, the heartiest and fullest recognition is due to 
were amongst those present on this memorable Dr. Guido Adler, of whom a biographical sketch 
the B® occasion: Herr Artaria, Dr. Hugo Botstiber, is given on p. 445, and to Dr. Charles Maclean, 
se S Herr Angelo von Eisner-Eisenhof (all of Vienna), the indefatigable and unwearying secretary, for 
“a ; Prof. Dr. Max Friedlaender (Berlin), and Dr. Adolf | their invaluable and self-denying labours in 
te to A Sandberger (Munich). | The visitors from England connection with the great success which attended 
rfect fm included Miss C. Stainer, Dr. W. A. Aikin, the Haydn-Festival and International Congress, 
nal Messrs. Herbert Antcliffe (Sheffield), E. J. Dent held at Vienna in this year of grace one 
wel (Cambridge), and A. H. D. Prendergast. Another thousand nine hundred and nine. 
an 
the _— . 
ould SHEFFIELD PARISH CHURCH. 
= @ F Few, if any, of the old parish churches in From the historical point of view the most 
i by § England fail to present some attractive feature, interesting feature of Sheffield Parish Church 
the ? it may be architectural, historical, or musical, orall is the Shrewsbury Chapel. Situated in the 
8, B} three combined. Sheffield furnishes an interesting south-west angle of the chancel, it was erected 
‘SI BS example. Should the wayfarer turn from its busy about the year 1510 by George Talbot, fourth 
and § streets towards the ‘God’s acre’ in the centre of Earl of Shrewsbury, who, including his minority, 
my BF sthe city, he will find a building of was Lord of Sheffield and 
not § hallowed associations that will repay Hallamshire for the long 
a study from the threefold point of period of seventy years. 
. — view. This place of sepulture 
elix The earliest church of Sheftield of contains some remarkably 
iter, which traces exist, is of the 12th fine monuments. Chief 
S: BS century. Of this building only a among them is that of the 
36). few stones, ornamented with chevron recumbent effigies of the 
‘ enrichments, remain, having been Earl and his two countesses. 
‘ built into the walls of the chancel The inscription on the tomb 
of the present edifice. To the states that the bodies of both 
ble. 15th century belong the tower and spouses there rest in peace 
era crocketed spire, and some parts of with their lord and master ; 
id. the chancel; the last-named has a but this information, being 
ond comparatively modern external casing a little too previous, suffers 
iId, and windows. The nave is more or from lack of accuracy, as 
‘dn less modern, practically a hundred the Earl’s second wife was 
my years old. From the end of the 18th buried with her ancestors— 
the # century the church was rectangular ; the Walden family—at Erith, 
ty — but the addition of transepts, in the in Kent! , The Earl is 
| year 1880, has restored the cruciform sculptured with a coronet 
‘sy — shape of the earlier structure. and clad in the robes of a 
he 
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SHEFFIELD PARISH CHURCH FROM THE SOUTH-EAST. 


(Photograph by Messrs. Pawson & Brailsford, Sheffield.) 
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Knight of the Garter ; his feet rest on a talbot, a 
rebus to which heralds and sculptors were much 
addicted, and his hands are joined in prayer. This 
fine monument is in a splendid state of preservation, 
having fortunately escaped the terrible ravages 
associated with the Civil Wars. In the centre of 
the chapel is another Shrewsbury tomb of later 
date, bearing the arms of George, the sixth Earl, 
and erected in 1585 by him as a memorial of his 
first wife and their four sons. The Earl seems 
to have been dissatisfied with this unpretentious 
memorial, as, previous to his death in 1590, he 
erected a lofty monument on the south side of the 
chapel. Undera canopy, supported by Corinthian 
columns, is a reclining effigy of the Earl, clad 
in armour. The long Latin inscription is by 
John Foxe, the martyrologist, the rough draft of 
which is preserved among the Harleian Manuscripts 
in the British Museum. Foxe died, however, 
three years before the Earl, who was not content 
to trust his executors with the memorial, but had 
it completed, minus the date of his decease, in 
his lifetime, one of his objects being to rebut 
aspersions on his character with regard to the 


rHE OLD OAK SEDILIA. 


(Photographed specially for this article by Mr. 


". Han/forth.) 


custody of Mary Queen of Scots. (It will be 
remembered that, in 1570, Mary Queen of Scots 
was brought to Sheffield Castle and committed to 
the care of the Earl of Shrewsbury, and that she 
remained there in durance vile for fourteen years.) 
The Shrewsbury Chapel also contains an ancient 
relic in the old altar-stones of the church, bearing 
the crosses with which such stones were marked 
before the Reformation. At that time, when altars 
were abolished, these stones were used for flagging, 
the measurements being suitable. They formed 
the flagging on which stood the Communion table, 
and in 1857, as interesting relics, were placed in 


the Shrewsbury Chapel, resting on stone packings. 


The only remaining piece of the old furniture | 


of the church is the ancient sedilia of richly- 


carved black oak, wherein sat the three chaplains, | 


or priests, who assisted the vicar in his minis- 
trations. (See the illustration above.) In a 
Parliamentary Report of the year 1649 these three 
tant ministers, 
able and powerful preachers, who have for 
The registers 


as they were called, were 


their salarye fortye markss a-piece.’ 





of the church—which is dedicated to St. Peter— 
date from 1560, and are in a good state of 
preservation. They record the interment in the 
churchyard of one Joseph Taylor, who died on 
October 26, 1811, and is said to have introduced 
oratorios into Sheffield, though that claim to 
distinction might possibly be challenged. Anyhow, 
epitaph collectors may be glad to add that of 
Joseph Taylor to their specimens : 


To praise his Maker was his joy, 

To teach the same was his employ. 

Great HANDEL’s notes he forward brought, 
MESSIAH was the first he taught. 


This oratorio quatrain is followed by a quotation 
from the ‘Messiah,’ and the words ‘ If God be for 
us, who can be against us?’ ‘The registers also 
record the burial of John Hall, who died, at the 
Duke of Norfolk’s Hospital, in 1794. This old 
man was the composer of the oratorio ‘The 
Resurrection,’ a work several times performed in 
the town and district. One of his hymn tunes, 
in the old fugal style, received the commendation 
of Dr. Crotch. Until about 1850, his compositions 
were occasionally heard in Sheffield, notably a 
favourite chorus, ‘Shout the angel choirs,’ 
accompanied by musical bells. An_ oil-painting 
still exists of John Hall, Sheffield’s earliest known 
composer. ‘ 

In viewing the interior of Sheffield Parish 
Church no one can say that ‘A prophet is not 
without honour, save in his own country, and in 
his own house.’ On the south wall of the chancel 
is the first work in sculpture of Sir Francis Chantrey 
(1781-1842), who was born four miles from 
Sheffield. It is a fine bust of the Rev. James 
Wilkinson, a former vicar of Sheffield, and was 
executed in 1806. For this excellent piece of 
work the young sculptor appears not to have been 
over-remunerated, as an entry in the accounts of 
the Church Burgesses reads : 

Pd. F. Chantrey per E. Rhodes for a bust 

of the Revd. James Wilkinson £10 10 0 
In the Jris, or Sheffield Advertiser of 1802, 
Mr. Francis Chantrey advertised to take portraits 
in crayon at 24, Paradise Square, ‘and trusts in 
being happy to produce good and satisfactory 
likenesses, and no exertion shall be wanting on 
his part to render his humble efforts deserving 
some small share of public patronage.’ Again, in 
1804, Chantrey advertised that he had commenced 
taking models from life, and hoped to ‘ meet the 
liberal sentiments of an impartial public.’ 

While on the subject of the furniture of the 
church, it may not be without interest to give 
a few extracts from the accounts and minutes of 
‘The Twelve Capital Burgesses and Commonalty 
of the town and parish of Sheffield in the county of 
York.’ This corporate body was created by letters 
patent of 1554, in the time of Queen Mary, in 
order to administer the church finances, duties 
which are being by them discharged in the present 
day. In 1704 the Church Burgesses paid ‘for 
a Bass in the Reading Desk,’ the sum of 6d. This 
expenditure was not, however, for a vocal occupant 
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said reading desk, but for a kneeling mat! At the end of the 18th century pews were 
ty-six years later (in 1730) the following sold by auction, as the accounts of 1792 record : 
s were made : Pd. Joseph Gales for advertising the Pews in 


ohn Hall ye carpenter for making ye Desk the Church for sale and for his attendance 
ye Chansell to put ye three Books of ye in selling the same by auction and for this 
ters in which Mr. Toll made a present book by his bill 
e Church.. ws Another entry reads : 

Locks, screws and twelve yards = Chaine - 1798. Dec. 31. Pd. John Sporr and others 

make ye Books fast . ~~ 5 “ae “e.- P 
for three sittings in the Church forming one 
Pd. Mr. herp oo lettering and gilding Sens half of a pew on the North Side of the 
Baek of yo Sens. = i North Isle and for two sittings in the 


“ - . - . cj Ly 
Under date of December 4, 1765, is found this singers loft... oe a te ~ oF 2 9 


disbursement : It is now time to turn to the musical associations 
Pd. Thomas Wilkinson for an umbrella for of Sheffield Parish Church. The earliest known 


yurch vse ... “ ee bee .. £215 10| reference to a musical instrument is in the will 
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of John Wickersley, of Broom Hall, Shetteld, 
dated April 24, 1528 
reads : 


John Wickersley of Brome Hall in the parishe of Sheffeld, 


— 





How a fair member of the choir was released 
This testamentary document | from temporary imprisonment in the church js 
recorded in the following incident : 


Under the clock, in a large glass case, yet scarcely 


esquyer, of hoole mynde and good memorye, al thoughe I perceptible in the gloom, was the pendulum, blazoned with 


be seke in bodie. 


To be beried in the Roode chapell | an enormous gilt sun, solemnly and mysteriously moving 


within the parishe church of Sancte Peter in Sheffeld, as | from side to side with a loud, head-piercing tick-a-tack at 


nye unto the ymage of the same Roode as conveniently | every vibration. 


maye be 


I will that my said ex's cause the loft 
in the Roode chapell, wher th’ organnes now standes, to | the use of this pendulum as a means of escape. 


A singer of the choir once very cleverly availed herself of 
She had 


be new buylded, and by on sute of vestyments to be used | fallen asleep during the service and on awaking she found 
at the Roode altar for the well of my sall, and all my| that everyone had departed and that she was a prisoner, 


rendes’ saulles. 


The instrument referred to in John Wickersley’s stopped the clock. 


will is doubtless the same ‘organnes’ 


All attempts to attract attention from outside having proved 
unavailing, she arrested the swing of the pendulum and thus 
The clerk, wondering why the clock 


for which the | had stopped, went into the church to discover the cause, and 


Church Burgesses ee d the following amounts | there found the fair singer, who was at once liberated. 


in the 16th centur 


6th Nov., 1560.—Item William Taylor received 
of Rowland Shepherde for his rents due at 
the Annunciation of our Ladie last past 
which sum payed to 
John Howe ye organe maker for a ful 


the sum of /1 2s. of 


acquittance - . - . . - > ah 
1567.—Item pd ye first daye Novr- to John 
Tysdale for mendynge ye organs and for stuff iiis. iva. 
daye of Februarye to 
John Tysdale for mendynge ye organes and 


1570.—Item pd. ye 6t! 
other stuff to ye same and for ys meals and 
drynke a; doth appear by certayne bylls - Xxs. iva, 
572.—Item payd for a locke and a bolt for ye 
organyes . . ‘ ‘ - vid. 
year 1650 the organ was ‘silenced 
by the puritan spirit which prevailed in the parish,’ 
and it would appear that the instrument was 
removed either then or shortly afterwards, with the 
result that the Parish Church of Sheffield remained 
organléss for 155 years! During that long period 
the church song was orchestrally accompanied, 
accorging to the following record in or about the 
year+1770. ‘There was then no solemn loud 
pealypg organ; but before the west window, high 
overzthe gallery was a kind of immense large box 
hung*in chains, into which, by the aid of a ladder, 
mugcians and singers, male and female, contrived 
to Roomba, and with the aid of bum basses, 


te 


In the 


haugboys, nedies, and various other instruments, 
accBmpanying shrill and stentorian voices, they 
corgrived to Bowe as loud a noise as heart would 
wi This account, worthy the pen of George 
Elfot or Thomas Hardy, throws an interesting 
light on the non-organ days of English church 
music. Great occasions were the funerals of 
singers, bass-viol players, and other occupants of 


on which 
voices would 
usually singing selections from the 
with perchance ‘vital spark’ thrown 
improve the occasion, if not the music. 


‘immense large box hung in chains,’ 


solemn occasions sometimes 200 


t 


the instrumental part-books in manuscript 
orchestral days have been | 
and may be seen in the music library of 


hose ect lesiasti« al 






| profits, 


In the year 1805, shortly after the completion of 
the new nave, an organ was erected in the church 
iby G. P. England, at a cost of £770. This 
|amount was probably exclusive of #64 125. 84. 
| thus expended : 


| Pd. Benjamin Ashmore nine days wages for £ s. d. 

| assisting Mr. England to tune and adjust the 

| organ... eee 1S 0 
Pd. to him for Menieg the organ duiee the 

| Musical Festival a 5 10 0 

| Pd. Robt. Turner what he pad for curtain sate 

| and curtains for the organ... os 2.258 


Pd. John Smith and John Sheldon ‘fos the 
purchase of their old pew, No. 34 in the 


| gallery, to make room for the organ ... —«- 88 0 ¢ 
| Pd. Benj. 


Withers for the purchase of his old 
pew in the gallery, No. 35, to make room for 
the organ _ wie eco eee coe ©6235 


Were the pews freehold or leasehold ? 

As will be seen from the quaint illustration on 
p. 443, the instrument and the choir gallery 
blocked up the western tower arch, thus onal 
shutting off the chancel and the Shrewsbury 
Chapel from the remainder of the church. The 
organ was first used on Sunday, October 6, 1805, 
an advertisement in the Sheffield /77s referring to 
the acquisition and event as ‘a very large new 
organ upon an excellent construction,’ that ‘a 
number of appropriate pieces will be performed,’ 
and that, in the afternoon, there would be ‘ perfor- 
mances of sacred music on the organ.’ In the 
same week—October 9 to 11—a three-day musical 
festival, terminating with ‘a grand ball,’ was held, 
the sacred works being given in the church, and 
the secular concerts in the theatre. Handel 
formed the staple fare of the church programmes 
and, according to the /77s, ‘ Handel himself would 
have been delighted to have heard his sublime 
compositions so meritoriously performed.’ ‘The 
total receipts amounted to £1,139 17s. 1}d., and 
as the expe nditure was £833 9s. 11d., the net 
‘to be applied to the use of the Infirmary, 
resulted in the odd amount of £ 306 7s. 2 24d. On 
that occasion Mozart’s additional accompaniments 
to the ‘ Messiah’ were performed, this being one 


| of their earliest uses in this country. 
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In 1857 the organ was removed to a position} Then follows the text from Philippians iL, 3, 
on the north side of the chancel, when ‘the service 


|and another quotation, which reads : 





was the first time for many years choral, with] « Religious harmony,’ says Collier, ‘must be altogether 
‘i the exception of the versicles, which were read.’ | moving, but noble withal ; grave, solemn and seraphic ; fit 
In 72, Messrs. Brindley & Foster, of Sheffield, | for a Martyr to play, and an Angel to hear.’ 
¥ began their various renewals, removals, and| These ‘Directions’ are quite as applicable to the 
; rebuildings of the re which c Fe he | present-day as when they were written, therefore 
Se wrgé srecte 5 shic : << es ‘tee 
i the esent = an — ted in 1905, of which the | no apology is needed for giving them in full : 
‘ rv ~ . ¢ we . . 
lowing 1s the specification : ; : — 
# v0" ” ti Organist should recollect that Music is introduced 
i GREAT ORGAN (13 stops into the Church Service for two reasons ; the first reason 
4 Cc ’ i eer | is, that by an union of appropriate words and appropriate music 
2 1 . .* . é Piccolo ° ° ° ° . 
] Bour - a Cornet mixture (5 ranks) | the Congregation may have their hearts inflamed with pious 
nt Ope son, large .. , Mixture (2 ranks) 
. Op ison, smal Double trumpet “ > 
Hot ‘ . oa Trun pet ‘ 
= Pr ee oo 6 Clarion .. - - 4 | 
y Har flute -- 4 
; SWELL ORGAN (14 stops). 
Rour oe oa tt Mixture (2 ranks) ‘ | 
\ Ope son - Contra fagotto .. ai ae 25 
. ason .. : Horn én . | 
Ge ee os Oboe “ | 
I Krummhorn | 
Geige icipa os, a Clarion - ae OT 
t 4 Tremulant | 
S aqr s) 
Cuorr ORGAN (5 stops). | 
I urdor = # Lieblich gedact | 
Sa ~ ee : 8 ‘lauto traverso +] 
D A ee 8 
Soto ORGAN (10 stops). | 
I i in a separate swell box, and played from the Choir Manual. 
( I i . so & Clarinet .. | 
Viole d'orchestre - g Orchestral obos | 
Vi t | 
C : $ 
D elfth 2 t. | 
P) 
Pepa Or (r2 stops). 
D a Octave 
M I Violo ° | 
\ 1€ Flute 8 
S Super « aN 4 
f rom 16 | 
Q =) Trumpet | 
C ERS. | 
Sw grea Choir sub-octave 
S Solo -octave 
( Solo octave 
S Great to peda 
Sw Swell t ped il 
S to choir, Choir to pedal 
Manual compass CC t» ¢ 61 notes 
Pedal pass CCC to F 30 notes. | 
; AccessorY MovEMENTS 
F ble-acting composition pedals to Great orga | 
Nine ‘ Brinovus’ ventil pistons to Great and Swell organs respectively, | 
to Pedal, reducing to various combinations. | 
Eight transforming knobs to Great gan, five to Swell organ, fi t 
( and Solo organs, giving solo a ther combinations, t er 
vit ible pedal a iment. These operate independently of | 
top action, and negative whatever registration has at the | 
, en in effect | 
F -acting composition pedals to Swell organ. | 
Ni us mbination touches to Choir and Solo organ. 
F *-acting composition pedals to the Pedal organ 
Drindgr is’ crescendo pedal, with two controlling pedals, by 
mplete power of the Great, Swell and Pedal organs 
" rect sequence, the operation of which is distinctly 
By means of controlling pedals, the ‘ Brindgradus’ pedal | THE ORGAN. 
made to operate Swell and Pedal alone, or Great and Pedal | Cle et Oe i Be ee ale 7 - 
to operate both manuals jointly with the Pedal organ. These - a ee ee ee ee _ 
g pedals have additional uses as s/orzando pedals, to the Great | . . s . 
dal cook Cha trot sak adiat os pectively. ' | afiection for God ; the second reason is, that the Congregation 
sacking device, by means of which all accessory movements, | may pour out their hearts to God in grateful acknowledge 
except the chanical composition pedals, are throwr t of actio “ae ae . “ . . : 
es ieee italia ss i cai | ment of his infinite mercies and abundant loving kindness 


Before giving a list of the organists, reference 
must be made to an interesting printed document, 
copies of which were pasted in the music-books 





used by the choir, say about a hundred years ago. 
The authorship of this document is unknown, but 
it was probably that of the Rev. Dr. Thomas Sutton, 
vicar of Sheffield from 1805 to 1851. It is 
headed ‘ Directions to be observed by the Organist 
and Singers in the Parish Church of Sheffield.’ 


| towards them. The two reasons being premised as the cause 
| of the introduction of Music into the Church, the Organist 
| should observe that any thing which tends to withdraw the 
| minds of the Congregation from them, must be improper. 
| A sacrificing of ‘‘sense to sound” is equally improper, 
inasmuch as by so doing, devotion (the sole cause of our 
| frequenting the Church) is hindered. 
The Organist when playing a Voluntary may be said to 
| have the minds of the Congregation under his hands; he 
} should therefore be cautious lest he mislead the ignorant into 
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vain fancies, or offend the judicious with unseasonable levity. 
As foppery in dress betrays itself to an ordinary eye, so too 
much of what is called execution in Church music betrays 
itself to an ordinary ear, by the superfluous ornaments 
wherewith it abounds. This remark will apply to singing. 

What I shall call flourishes, or runnings up and down the 
notes, are always improper in Church singing, inasmuch as 
the Composer of a Psalm, or Anthem, usually writes the 
notes which he wishes to be sung ; and it must be considered 
as a liberty taken by a Singer with his composition, when he 
adds more notes than are set down. Besides it is so seldom 
that flourishes are well done, that they generally destroy the 
effect which they are intended to produce. I would ask of 
any Singer, who is fond of flourishing, for what purpose he 
does it in a Church? Is it to excite a greater degree of 
devotion in his Hearers? Or is it not rather to gratify his 
own personal vanity? And is this a proper thing to do in 
the House of God? I would wish both Organist and Singers 
to recollect that they, as well as a Clergyman, are responsible 
to God for the due performance of their respective parts in 
the Church service. 


ROBERT BENNETT. 


DALE ENNETT, AND RGA 
H FRO ror 


HEFFIELD 


riginal painting by Wageman, reproduced by kind 
permission of Mr. and Mrs. Thomas Case.) 


The grand requisite in a Singer I take to be the singing 
the words to the notes, and the notes to the words, in the 
time and manner marked by the composer of what he is 
singing. When a passage is marked Piano, he should not 
sing it so low as not to be heard by the Congregation ; and 





when it is marked Forte, he should not sing it so loud as 
though he were singing it to a large concourse of people | 
in the open air. 

In speaking recitative, a distinct and firm articulation is | 
requisite to do it properly. Recitative should not be spoken | 
as though a person was catching at his words, nor yet 

1 it be drawled out. It should, as before remarked, be 


| 


voken firmly, but distinctly. | 
All Singers should pay proper and due attention to the | 
Organist, whose musical knowledge must of necessity be 
superior to theirs, from the circumstance of his studies being 


principally confined to music, and from his making music his 
profession ; whereas most Singers employ their time during 
the week in some other occupation, whereby they procure 
their subsistence. And it appears to me just as reasonable 
that an Organist should attempt to teach a Singer who 
follows some trade, the nature and art of that trade, as that 
a Singer should attempt to teach an Organist the nature of 
his profession as a musician. 

An Organist may be considered as placed amongst the 
Singers in a situation similar to that of a President at a 
Public Meeting, whose duty it is to preserve order and 
regularity, and from whose decision there neither is, or 
ought to be, any appeal. If therefore he appoints any 
particular singer to sing any particular passage of any 
Anthem, the other Singers have nothing to do but to rest 
satisfied with it. This authority it is absolutely necessary 
should be vested in an Organist to prevent that disorder 
which ever did, and ever will flow from every Singer’s being 
allowed to act as he may think proper. 

I will conclude these directions with a quotation from the 
Scriptures, which is not less applicable to Organists and 
Singers, than to every other person in every situation of life :— 
‘* Whatsoever thy hand findeth to do, do it with all thy 
might: for there is no work, nor device, nor knowledge, 
nor wisdom, in the grave whither thou goest.” 


The first organist of the Parish Church was 
John Mather, one of a distinguished family of 
Sheffield organists, three of whom simultaneously 
held office at the then three churches of the town. 
John officiated at the musical festival in 1805, and 
with his brother Samuel wags a prominent founder 
of the Yorkshire Amateur Meeting established in 
1806. He soon afterwards removed to Edinburgh, 
where he became organist of St. John’s Episcopal 
Chapel and of the musical festival held in 1815. 
John Mather was an active promoter of choral 
music in Glasgow as well as in Edinburgh; he 
died in the latter city, January 20, 1850. On 
resigning his Sheffield appointment is 1810, Mather 
was succeeded by Jonathan Blewitt, a pupil of 
Battishill’s and a prolific composer of songs. The 
advertisement for the vacant post may be quoted 
in full ; ORGANIST. 

Wanted for the Parish Church of Sheffield, in the County 
of York, an Organist. No Person need apply whose 
professional knowledge will not recommend him to the 
situation, and who is not a good score and thorough bass 
player. The Organ, built by England, is a very fine 
instrument, and as Sheffield is a musical town, and there are 
concerts during the Winter, a Performer of abilities, would 
be likely to meet with particular encouragement. 

The present fixed salary is Forty Guineas with a further 
donation of Ten Guineas from the Parish. Applications must 
be made immediately to Mr. Robert Turner, Sheffield, who 
will inform the respective candidates of the day of election. 

Sheffield, March 2, 1810. 


Blewitt remained only twelve months at Sheffield. 
To him succeeded his only competitor of a year 
before, Robert Bennett, father of Sir William 
Sterndale Bennett. At that time the salary was 
forty guineas per annum. On the day following 
his election, appeared an advertisement in the local 
newspaper which reads : 
Mr. BENNETT 

Organist of the Parish Church in Sheffield, most respectfully 
informs the Ladies and Gentlemen of Sheffield and its 
Neighbourhood, that he gives Instruction on the Pianoforte, 
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SHEFFIELD PARISH CHURCH IN 1854, LOOKING 











FAST. 


(From a water-colour drawing by Mr. G. Fenton Heald, and reproduced by his kind fermission 


The figures are from sketches by 


and in the Art of Singing. Having been regularly educated 
under the care of Dr. Clarke, l’rofessor of Music in 
the University of Cambridge, and having taught music 
there, he trusts that he is qualified for his Situation, and 
pledges himself to discharge the duties of it with attention 
and regularity. 

Terms may be known on application to Mr. Bennett, at 
Mr. Wilson’s, Painter, Fargate.—(/rzs, June 11, 1811.) 


On the death of Robert Bennett, at the early 
age of thirty-one, in 1819, the appointment was 
successively held for very short periods by 


lohn Leech.) 


Dr. John Camidge, afterwards organist of York 


Minster, and a Mr. Gledhill, or Gleadhill. In 
1820, Joseph Bottomley was appointed. During 
his reign the salary was doubled, from forty to 
eighty guineas, and the income-tax was deducted 
by the Church an entry in the 
accounts reads : 


Burgesses, as 


1842. Dec. 31. Pd. Joseph Bottomley a years salary as 
organist due deducting half a years property tax [then 
7@.inthe £4] . . . £82. 15. 6. 
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A corresponding deduction was made from the 
salary of Mr. G. H. Smith in 1874, when the 
income-tax was only 2d. inthe 4 ! Bottomley was 
a good violinist and the author of ‘ A new system 
for teaching the pianoforte’ [1847]. He held 
office for upwards of forty years, and was famous 
for his long and semi-extemporaneous voluntaries 


played after the Psalms had been sung. ‘The 
style was decidedly clever and original,’ a con- 
temporary writer records, ‘mostly pretty figures 


and phrases on solo stops, nice contrasted, but not 
in the least polyphonic—not great organ playing, 
only a very slight use of the pedals.’ 

An interesting sidelight on the musical services 
in Sheffield Parish Church in the year 1848 is 
furnished in the pages of the Parish Choir. The 
writer says : ‘ The chancel and body of the church 


are completely divided from each other, and the 
communication is by means of folding doors’ 
as a matter of fact, there was only one doorway, 
four feet 


and that was wide], ‘so that the 





MR. T. W- HANFORTH, MUS. B., F.R.C.O. 
AN AND CHOIRMASTE OF HEFFIELT ARISH CHURCH 
( graph by Mr. R. S. Henderson, Sheffield.) 


unte-Communion Service is of necessity always 
read from the desk. Over these doors there is 
placed a massive organ. In front of the organ 
seats, in the centre of which are 
stationed four singers; and on each side of them 
the eye of a spectator from the centre of the 
middle aisle, may discern three and a half charity- 
children ; the outline of the fourth child on each 


is a row ot 





side being vertically bisected by one of four 
massive pillars supporting the tower.’ The writer | 
subsequently refers to ‘the mode of conducting 
the service’ 

The responses are read ad /iditum, in any key, in any 
time, and without the slightest attempt at unity. In 
reading the Psalms the clerk tries to get the start of the 
congregation, and habitually begins his verse before the 
minister has articulated the final words of the verse 





preceding Some of the canticles are chanted, but 
the lenite and 7¢ Deum are invariably read. Those which 






are chanted are for the most part so to the very frothies. and 
most inane of chants. It is worthy of remark that the choir 
of four have liberty to sing any Cathedral Services, the 
Magnificat, etc., while all Anthems, eo nomine, are most 
rigidly and uncompromisingly abjured. Again, the |'salm 
tunes are selected without any reference to the standard of 
genuineness or propriety, and the playing of the organist 
(a musician of no ordinary ability) partakes more of the 
character of violin playing, than of performance on the 
organ. 

The Wednesday evening service is performed in the 
chancel, where a dozen untrained charity children are 
stationed to lead the psalm. The organist meanwhile sits in 
the body of the church, which, as before mentioned, js 
completely separate from the chancel, and where he cannot 
hear one sound issuing from the voices of those engaged in 
worship. The consequences are indescribable, but may 
easily enough be imagined. 


The foregoing extract speaks for itself in regard to 
the condition of church music in the parish church 
of an important town sixty years ago. The three 
organists in succession to Joseph Bottomley were 
Mr. George Henry Smith, 1860-75 (he died on 
May 4 last); Mr. Thomas Tallis Trimnell, 1875-86, 
and Mr. Edwin H. Lemare, 1886-92. 

Mr. Thomas William Hanforth, the present 
organist, was born at Hunslet, near Leeds, 
March 6, 1867. He began his musical studies 
at the age of seven, under Mr. Edward Crosly, 
the organist of Hunslet Church. He soon after- 
wards entered the choir, and, when nine years old, 
played his first service. On the removal of his 
parents to York he became a chorister and solo 
boy in the Minster, of which the late Dr. E. G. 
Monk was then organist. Upon the breaking of his 
voice he was articled first to the late Mr. W. H. 
Garland, and afterwards to the late Dr. John Naylor. 
Under the latter able musician he studied for nine 
years, and acted as his assistant and deputy. For 
the greater part of 1891, during the illness and 
absence of Dr. Naylor, Mr. Hanforth efficiently 
discharged the duties of acting-organist of York 
Minster, by appointment of the Dean and 
Chapter and to their entire satisfaction. During 
that period the music of several important services, 
including the enthronisation of two archbishops, 
was successfully arranged and carried out by him. 
Other appointments which Mr. Hanforth has held 
include the following :—Organist to Archbishop 
Thomson (1885-88) ; organist of St. Martin’s-le- 
Grand Church, York, and music master of the 
Yorkshire School for the Blind (both 1888-92); 
conductor of the York Madrigal Society and of 
the Countess of Harewood’s Ladies’ Choral Society 
(1891-93), and bandmaster of the Sheffield Artillery 
Brigade (1900-09). He took the degree of Bachelor 
of Music at Durham University in 1892, and 


|obtained the Fellowship of the Royal College of 


Organists in 1897. 

Since 1892 Mr. Hanforth has held with dis- 
tinction the office of organist and choirmaster of 
Sheffield Parish Church, to the interests and 
services of which sacred fane he almost entirely 
devotes himself. Under his direction the organ 
was entirely rebuilt and enlarged at a cost of 
£1,150, and he claims it to be ‘one of the most 
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perfectly equipped and effective church organs in 


the country.’ Upon this fine instrument he gives, 
with much acceptance, frequent organ recitals, at 
which he has performed upwards of 250 standard 
organ works. During the rebuilding of the organ 
in 1905, the evening services were accompanied by 
the Artillery band, of which he was the bandmaster, 
and or which he specially scored the service 
musi¢ 

The choir of the church consists of twenty 
chorister boys—including at the present time three 
sons of Mr. Hanforth, the eldest having been solo 
treble for the past three years—eight probationers, 
four alios, six tenors, and six basses. The extensive 
library of church music includes most of the 
cathedral classics, from Gibbons, Purcell and Boyce 
down to composers of the present day. The type 
of service may be described as semi-cathedral. An 
anthem is sung at every service, morning and 
evening, and the congregational singing of the 
minor canticles and hymns is a notable feature. 

Mr. Hanforth, who is a typical Yorkshire 
organist in his enthusiasm and genial personality, 


has two chief hobbies—photography and rifle 
shooting. He possesses several handsome trophies 


which he has won in competition on the rifle range, 
where for the past nine years he has been a 
constant and earnest ‘trier.’ There, as in his 
church work, he has tried and has succeeded. 

For valued help rendered in the preparation of 
this article the best thanks of the writer are tendered 
to Mr. J. J. Wheat, Clerk to the Capital Burgesses 
of Sheffield, for kindly allowing access to the 
records of the Burgesses’ account books, Xc. ; to 
Mr. J. R. Wigfull, M.I.B.A., an acknowledged 
authority on the history and fabric of the church ; 
to Mr. William Walker, the well-known bookseller 
and lover of music in Sheffield, for his fully 
appreciated researches; to Mr. T. W. Hanforth, 
for much patient investigation; to Mr. G. Fenton 
Heald, organ-builder of Sheffield, for kindly 
allowing his picture (on p. 443) to be reproduced ; 
and to Messrs. Pawson & Brailsford for their 
excellent photographs. 

DotrreD CROTCHET. 





DR. GUIDO ADLER. 


Professor Dr. Guido Adler—to whom the recent 
Haydn-Festival Congress at Vienna owed so 
much—was born at Ejibenschiitz, Moravia, on 
November 1, 1855. His father was a doctor, who 
died within a year of the child’s birth. In 1864 he 
was a pupil at the Academic Gymnasium, Vienna, 
where, as a boy, he for a time conducted the pupils’ 
choir. He subsequently became a student at the 
Vienna Conservatoriuni of Music, his professors 
being Anton Bruckner and Felix Dessoff. After a 
distinguished pupilage he left the Conservatorium 
in 1874 and attended the University of Vienna. 
At this time, in conjunction with Felix Mottl and 
K. Wolf, he founded the academic Wagner Society, 
which soon became an important body. In 1878 


he obtained the degree of doctor of Jurisprudence, 
and in 1880 that of doctor of philosophy at his a/ma 
mater. He had qualified in 1881 at the University 
of Vienna as a private lecturer on the science of 
music, which led the way to his appointment, in 
1885, as a professor in that particular branch of 
the art at the German University of Prague. In 
1898 he succeeded Edward Hanslick as professor 
of musical history at the University of Vienna, a 
post which he continues to hold with distinction. 
His lectures there cover the entire range of the 
science of music. 

Throughout the whole of his career Dr. Adler 
has lived the life of an earnest student of the 
history and science of music, a branch of the art to 
which .he has specially devoted his learning and 
energies. He represented Austria at the Inter 
national Liturgical Congress held at Arezzo in 1882 ; 
and as chairman of the central committee for the 
International Musical Exhibition, held at Vienna 
in 1892, the Professor found full scope for his 
organizing skill and scholarly musicianship. 

As editor in chief of the monumental publications 
of the Denkmiler der Tonkunst in Oesterreich, 
Dr. Adler has rendered valuable service to the 
history of music, especially that of his native land. 
Some of the most important volumes of the series 
have been entirely edited by him. His studies in 
the history of harmony have demonstrated the great 
influence of England in the development of the 
part-song, especially as regards Faux-bourdon. He 
translated (into German) and amplified the late 
Alexander J. Ellis’s ‘History of musical pitch,’ 
and he has edited the works of the following 
royal composers : Ferdinand III., Leopold I., and 
Joseph I. In 1884 he founded, with Chrysander 
and Spitta, the useful publication entitled 
Vierteljahrschrift fiir Musikwissenschaft, which 
he conducted for a year, and was editor, with 
the two writers above named, for ten years. As a 
distinguished writer on music, his critical book on 
Wagner, published in 1904 and since translated 
into French, can be placed to his credit. In this 
volume—consisting of lectures delivered in the 
University of Vienna—he points out the historical 
position of Wagner, his artistic connection with 
his romantic whole 
Renaissance, in addition to giving an estimate of 
the composer. He has contributed several articles 
to German scientific periodicals, also to the 
Neue Freie Presse. His lectures at the University 
cover the entire field of the science of music. One 
of his latest dissertations is ‘ Uber Heterophonie,’ 
which appeared in the ‘Jahrbuch der Musik- 
bibliothek Peters fiir 1908.’ He founded the 
Musikhistorische Institut at the Vienna University, 
where many pupils in music, art, and science are 
educated. Dr. Adler is president of the General- 
Commission of the ‘Corpus scriptorum de musica,’ 
and he is an honorary member of the Musical 
Association. 

A portrait of Dr. Guido Adler forms one of our 
extra supplements to the present issue. 


predecessors and the 
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Occasional Wotes. 

Rumour has been rife as regards the high opinion in 
which Herr Arthur Nikisch holds Elgar’s Symphony. 
In order that we might obtain authentic and first-hand 
information, the eminent conductor kindly spared 
us a few minutes of his valuable time during his 
recent visit to London, for a little talk on the subject. 
Seated in a quiet corner of his hotel, Herr Nikisch 
began by modestly disclaiming any value which might 
be attached to his opinion; at the same time the 
earnest tones of his voice, the deliberate manner in 
which he spoke, furnished proof, if proof were needed, 
that he would yield to no one in the sincerity of his 
convictions. ‘I consider Elgar's symphony a master- 
piece of the first order, one that will soon be justly 
ranked on the same level with the great symphonic 


models—Beethoven and Brahms. The music is strong | 


in invention, workmanship, and development from 
beginning to end. I find that some critics have 
expressed a somewhat unfavourable opinion of the 
first movement ; but it is so logical, so well balanced, 
and there is so much in it that only needs to be 
properly expressed in order to make everything clear. 
Each time I conduct the work, my admiration for 
it—very sincere and not superficial from the beginning 
—increases. It was the same with my orchestra at 
the Gewandhaus, Leipsic. There I held four rehearsals 
of the symphony, and on each successive occasion 
the players became more and more excited, until 
they were almost as enthusiastic as myself. Our 
audiences are naturally cold towards anything new, 
but the work was a great success, and aroused great 
enthusiasm.’ 


* You will remember,’ continued Herr Nikisch, ‘ that 
when Brahms produced his first symphony it was 
called “ Beethoven’s tenth,” because it followed on the 
lines of the nine great masterpieces of Beethoven. 
I will therefore call Elgar’s symphony “the fifth of 
Brahms.” I hope to introduce it to Berlin, with my 
Philharmonic orchestra there, next October, and in 
the same week we shall play it in Hamburg ; to these 
performances I look forward with much pleasure.’ 
In further conversation with Herr Nikisch, it was very 
gratifying to hear from his own lips not only his warm 
appreciation of our countryman’s symphony, but also 
the great regard he has for the London Symphony 
Orchestra. ‘I have only to look at the players and 
they at once respond to my wishes,’ he says. ‘They 
are so attentive, so quick, and they carry out my 
ideas in a wonderful way—to conduct that orchestra 
is a pure artistic joy.’ 


The folk-song and morris-dance movement, with 
which the name of Mr. Cecil Sharp is so closely 
and successfully associated, continues to make good 
progress in different parts of the country and under 


various auspices. At Chelsea Hospital, on June 11, 
at the opening of the féte in aid of crippled children, 
the King and Queen witnessed a display of morris 
dancing, &c., in costume, arranged by Mrs. Gomme 
and Mr. Sharp. On this occasion their Majesties 
evinced the greatest pleasure, as well they might, 
in a traditional children’s singing-game, into which 
about a score of tiny girls, all clad in white, entered 
with naive zest and real intelligence. On the 
following day (June 12) a folk-song and morris-dance 
competition took place at the Town Hall, Portsmouth. 
This event was particularly interesting, in that all the 
competitors were teachers in the elementary schools 
of West Sussex and Hampshire. To the number of 
about 150, they all knew and danced the morris and 
sang the folk-songs. 








At a garden party held in connection with the 
seventh International Congress of Applied Chemistry, 
at the Royal Botanic Gardens, Regents Park, old 
English folk-songs, singing-games, and morris-dances 
forined the most attractive features of the afternoon’s 
entertainment. Moreover, this display furnished a 
good opportunity of showing the many foreigners 
present that here in England we have traditional 
songs, dances, and games similar to those possessed 
by other European countries and no less enjoyable. 
The dances were given on the lawn, and judging from 
the many inquiries that were made by those who 
witnessed them it was evident that this movement— 
using the word in a two-fold sense—created not a 
little interest among the guests from other countries, 
All this, and more could be recorded, goes to prove 
how readily songs and dances of a simple, primitive 
type afford a means of enjoyment to those who take 
part therein as well as to those who participate as 
spectators. So rapidly, indeed, is the movement 
spreading to the elementary schools of the country, 
that it must soon receive official sanction. 


Dr. W. H. Cummings has been a gratified recipient 


| of his portrait, painted in oils by Miss Betia Schebsman. 


The presentation, which took place at the Guildhall 
School of Music on June 4, was made by Mr. George 
H. Heilbuth, chairman of the Music Committee of the 
City Corporation, who, speaking on behalf of the 
subscribers, said that a large number of admirers and 
friends of Dr. Cummings wished to show him some 
appreciation of his more than sixty years of public 
life, and of his devotion to the art of music. 
Dr. Cummings, in acknowledging the gift, said that 
the most interesting part of his life had been the 
thirteen years he had spent as Principal of the 
Guildhall School of Music, the welfare and success of 
which were very dear to him. In concluding his 
remarks, he said he should like to be allowed to present 
the portrait to the School, a suggestion which was 
greeted with manifest signs of approval. 


Some interesting autograph manuscripts were 
recently sold by auction in Berlin by the firm of Leo 
Liepmansohn. Four pages of the continuo part of 
Bach’s church cantata, ‘Alles nur nach Gottes Willen, 
realised £20. Brahms’s second Pianoforte sonata in 
F sharp minor (Op. 2) changed hands at £200! The 
manuscript is inscribed ‘Seinem lieben Albrecht 
[Dietrich] zu Erinnerung an Johs- Brahms.’ At the 
end it is signed ‘Kreisler jun. November, ’52, a 
pseudonym adopted by Brahms out of love for the 
Capellmeister Johannes Kreisler, hero of one of 
Hoffmann’s tales. Although published as Op. 2, this 
sonata preceded that in C (Op. 1), and is one of the 
earliest works of Brahms, having been written while in 
his teens. Three Chopin manuscripts were sold, one 
for £40 and two others for £75 each. Two fine 
Schumann manuscripts were knocked down at £50 
each, while it may be worth mentioning that Richard 
Strauss’s song, ‘ Lob des Leidens,’ realised £9. 


During his recent visit to Vienna, as President 
of the International Musical Association Congress, 
Sir Alexander Mackenzie became interested in a 
movement for the erection of a monument in that 
city to Johann Strauss, ‘the Waltz King.’ The 
Principal of the Royal Academy of Music with others, 
including Mr. Alfred Littleton, is engaged in forming 
a small English committee to co-operate with the 
Vienna committee, in the hope that England will not 
be backward in rendering assistance to the object 
in view. Further details of the proposal will be 
given in our August issue. 
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John Wesley, in addition to being a great preacher 
and the founder of Methodism, was a performer on the 
flute. His musical interests, no less than his evangelistic 
fervour, were not, however, entirely self-centred. He 
took a broad view of things, and his interests were 
wide. At Edinburgh, Wesley seems to have come 
across a music-loving lion, which gave rise to the 
following incident, as recorded by the eminent divine 
in his /ournal, under date December 31, 1764. 
He says: ‘I thought it would be worth while to make 
an odd experiment. Remembering how surprisingly 
fond of music the lion at Edinburgh was, I determined 
to try whether this was the case with all animals of the 
same kind. I accordingly went tothe Tower with one 
who plays on the German flute. He began playing 
near four or five lions ; only one of these (the rest not 
seeming to regard it at all) rose up, came to the front 
of his den, and seemed to be all attention. Meantime 
a tiger in the same den started up, leaped over the 
lion’s back, turned and ran under his belly, leaped over 
him again, and so to and fro incessantly. Can we 
account for this by any principle of mechanism? Can 
we account for it at all?’ We venture to account 
for the phenomenon in this way: The tiger may 
have hailed from the Fatherland, in which case the 
German flute would explain the animal’s animated 
acrobatic alacrity. If John Wesley’s companion had 
played, say ‘ Rule, Britannia,’ upon an Fg/ish flute, 
the lions—assuming that they were British—would 
doubtless have roared with all their might and main. 


The prospectus of the Newcastle-upon-Tyne musical 
festival, in aid of the funds of the Royal Victoria 
Infirmary, has now been issued. Six concerts will be 
given in the Palace Theatre on Wednesday, Thursday, 
and Friday, October 20, 21, and 22. The following is 
the outline programme in the order of performance, 
the novelties being indicated by an asterisk : 


VocaL: Oratorio, Elijah, Mendelssohn; Ballad of the 
doom of Oleg (Op. 58), Azmsky-Aorsakoff (first performance 
in England) ; cantata, Triumphlied, Brahms ; oratorio, The 
Kingdom, /gar; *Symphonic-poem for chorus and 
orchestra, The invincible Armada (Op. 12), Axtland 
Boughton ; song-cycle, Sea-pictures, Z/gar ; oratorio, The 
return of Tobias, /Yaydn (first performance in England) ; 
cantata, Omar Khayyam (Part I.), Granville Bantock. 

INSTRUMENTAL: Eine Faust overture, Wagner ; Piano- 
forte concerto in E flat, Zéss¢; *Overture - phantasy, 
Prometheus, Hagar ZL. Hainton ; Symphonic-poem, Tod 
und Verklarung, S/rauss; Symphony in A flat, Z/gar ; 
Overture, Manfred, Schumann ; Serenade for strings, Eine 
Kleine-Nachtmusik, Mozart; Tone-poem, Salome, Henry 
Hadley (first performance in England) ; Symphony No. 4, 
in F minor, 7chatkovsky ; Concerto for pianoforte, orchestra, 
and male chorus (Op. 39), Ausoni (first time in England) ; 
“Symphony in G minor, 4. von Ahn Carse. 


The conductors-in-chief of the festival are 
Mr. Wassili Safonoff and Dr. Henry Coward, and the 
following composers will conduct their own works: 
Sir Edward Elgar, Mr. Granville Bantock, Signor 
Busoni, Mr. Rutland Boughton and Mr. A. von Ahn 
Carse, the last named being a native of Newcastle. 
In addition to the eminent vocalists who have been 
engaged, the festival will reap the advantage of the 
London Symphony Orchestra. The solo pianists 
will be Signor Busoni and Mr. Egon Petri; Mr. J. E. 
Jeffries, organist of Newcastle Cathedral, will preside 
at the organ; and the training of the choir (370 picked 
voices) will be perfectly safe under the famed chorus- 
mastership of Dr. Henry Coward. The business 
side of this Tyneside music-making could not be in 
better or more experienced hands than those of 
Mr. James B. Clark and Mr. C. Francis Lloyd. May 
all success attend it ! 





The manuscript of Beethoven’s Rondino in E fiat, 
for two oboes, two clarinets, two horns and two 
bassoons (p. 140 of Nottebohm’s Thematic Catalogue 
has lately passed from the ownership of Frau 
Landsgerichtsritin Homan—to whose father-in-law 
the work was dedicated—into the possession of the 
Beethoven-Haus, Bonn, where it is now exhibited as 
the latest acquisition of Beethoven treasures. The 
little work is of particular interest as it is probably a 
product of the master’s youthful period, composed 
while he lived at Bonn, and therefore an early work. 


A Gluck Society is now being formed in Leipsic. 
Its object is (1) to publish all the compositions of 
Gluck ; (2) to organize correct performances of his 
works ; and (3) to arouse public interest in, and love 
and appreciation of, the master’s art creations. The 
subscription is fixed at 1os. per annum, in return for 
which the members will be entitled to receive all the 
publications of the Society, in addition to free admission 
to performances given under the auspices of the 
Society. 

Music appears to be literally going to the dogs in 
Wales. We have before us the prospectus of a ‘dog, 
poultry, pigeon, cage-bird, cat, rabbit, butter, egg, 
honey, horticultural, &c., &c., Show,’ announced to be 
held at Vagnol Park, Port Dinorwic, on August 14. 
In addition to the above-mentioned exhibition of 
varieties, the proceedings are to include a slate- 
splitting competition, athletic sports, and a ‘great 
choral competition.’ The last named of these non- 
canine, non-feline attractions is divided into two 
classes : (1) choirs of not less than fifty voices, and 
2) juvenile choirs, ‘not over thirty-five voices, and not 
over 17 years of age.’ The latter condition, on 
the face of it, appears to refer to the length of time the 
choir has been in existence ; but any ambiguity on 


this point will doubtless be removed upon application 


to the Secretary of the Show, Mr. W. T. Davies, 
Ferndale, Port Dinorwic, Carnarvonshire, who will be 
glad to receive entries for the choir competitions 
previous to August 4. 


What appears to be a technical terminological 
inexactitude has found its way into a London news- 
paper. It occurs in a report of the Haydn-Festival 
and International Musical Congress recently held at 
Vienna. We are told that ‘the Opera orchestra, 
directed by Herr Weingartner, played Haydn’s 
Overture in D Sharp.’ (Don’t forget the capital S, 
please, Mr. Printer.) Is not this Capital information 
invested with Interest? Just think of the array of 
sharps, to say nothing of double sharps, which are 
needed for the key-signature of D Sharp—D sharp, 
E sharp, F double-sharp, G sharp, A sharp, B sharp, 
and C double-sharp! How keen the air must be in 
so Sharp a key! But perhaps the writer of the notice 
was thinking of Haydn’s ‘ Razor’ quartet. 


Since the days of Sir George Grove, analytical 
programmes have been serious enough in their technical 
terminology. Now and then, however, one comes 
upon a scintillating sentence which causes a smile 
upon the perplexed countenance of the reader. Here 
is one. It forms the conclusion of an analysis of a 
recently performed overture by an English composer, 
and reads: ‘ The last note is the low E of the basses, 
bass clarinet, harp and tamtam. This note is based 
on material supplied by the composer.’ As the note 
in question appears to have been produced from 
base material, is it not tam-tamount to a forgery, if 
not playing very low ? 
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MR. BALFOUR ON MUSIC, 


One of the most notable features of the Welsh 
National Eisteddfod held in London last month, was 
the excellent speech of Mr. Arthur Balfour on 
music as the most democratic of all the arts, therefore 
a great and lasting heritage of the people. As 
president of the Eisteddfod session on the afternoon 
of June 15, at the Royal Albert Hall, Mr. Balfour 
concluded his address in these words: ‘ Music has 


ever been one of the great arts in which the Welsh | 


There cannot be a greater gift to 
any people. There cannot be a gift which carries 
with it higher pleasures — pleasures more easy of 
ittainment, pleasures which have no after-sting and no 
after-taste of evil, but which raise and must raise 
the whole level of civilized pleasure among the people 
who practise them. Music knows no national barriers. 
Music is not the subject of the barriers which 
unhappily beset languages. It speaks to men of all 
races, of all tongues, of all nationalities in tones under- 
stood of all, and in language which appeals more 
immediately and more directly to the imagination than 
perhaps any other of the arts. 
is, in the true sense of that much-abused word, the 
most democratic of all the arts. Pictures are apt to 
be the luxury of the rich. They cannot have any 
universality. Put them even in galleries open to all: 
they are not painted for galleries; they are not in 
their original setting ; they lose, and they must lose, 
something, by the very fact that they are merely 
gazed upon by a stream of passers-by. They are 
not lived with, as pictures ought to be. Music is 
subject to no such limitations. Music does not pay 
death duties. We have not to find 480,000 to prevent 
music going out of the country. We have not to 
consider whether the foreign millionaire will not 
absorb all our works of art as time goes on. Music 
is of the people. Music at its best should be the 
greatest of popular arts, and the Welsh people have 
from time immemorial shown their appreciation of 
that great truth.’ 

[his testimony of so eminent a statesman and 
cultured amateur of music is in the highest degree most 
gratifying to those who are engaged in spreading a love 
of music in all parts of Great and Greater Britain. 


have excelled. 


Church and Organ Music. 


MR. ALFRED HOLLINS. 


A valued correspondent in Edinburgh sends the 
following account of the farewell organ recital given 
by Mr. Alfred Hollins in St. George’s United Free 
Presbyterian Church, Edinburgh, previous to starting 
upon his tours in South Africa and Canada: 

\t none of the recitals given by Mr. Hollins had there 
ever been such an enthusiastic and appreciative audience as 
that which filled St. George’s Church on the night before he 
left for South Africa. In carrying out the programme the 
gifted musician not only excelled himself, but the admiration 
and affection in which he is held found full expression and 
seemed tu inspire him. At the close of the recital the Rev. 
Dr. Alexander Whyte, the senior minister of the Church, 
repeated his oft-expressed tribute to what the services at 
St. George’s owe to Mr. Hollins’s genius, adding that they 
parted from him with a pang, but with pride in sending him 
to delight sister congregations and gatherings across the seas, 
and that St. George’s would follow him in all his doings in 
imagination and in love. In the hall of the Church 
immediately afterwards, the Musical Association met to bid 
Mr. Hollins good-bye and to present him with a token 
of their affectionate regard. The Rev. Dr. Kelman, 
Dr. Whyte’s colleague, in expressing his great enjoyment of 
the recital, said that Mr. Collinson (who was present) had 
put it into fitting Janguage when he described the improvisa- 
tion as ‘classic in its perfection of proportion and harmony.’ 


More than this, music | 


| 
THE BI-CENTENARY OF CROFT'S 148TH. 

Last year, in the issue for June, we referred t: 
| bi-centenary of three fine church-melodies—Hanoy 
| St. Anne, and St. Matthew—composed by Dr. ( 
| To that well-preserved trio can be added ano 
| tune, which this year celebrates the two-hund: 
lyear of its existence, the strain known as C: 
| 148th. It made its first appearance in an oct 
| book bearing the following title : 





THE 
Bibine Companton; 
OR, 
David's HARP New Tun’d. 
BEING 
A Choice Collection of New and Eafy 


Pialms, Hymns and Anthems. The Words of the 
Pialms being Collected from the Newett Verfions, 


Compos’d by the beft Matters, 





To be ufed in Churches or Private Fami- 
lies, for their greater Advancement of “Divine Mufic. 


Pialm CXLVI. 1. Praijfe the Lord, Oh my Soul; while I lian 
will I Praije the Lord, yea, fo long as I have any Being I 
will {ng Pra‘fes unto my G d. 
And that Above, we may be {ure to know 
Our Parts, thefe Hymns, we Practice here below : 
And while we Sing, we Contecrate our Art, 

And offer up with every Tongue a Heart. 


The Third Bodition, with large Additions. 


| LONDON: Printed by W. Pearjon, and Sold by John Young, | 
Mufical Inftrument Seller, at the Dolphin and Crown at 
the Weit end of St. Paul’s Church, and ‘fcohm Hare, 
Initrument-maker, at the Viol and Flute in Corm/ill, near | 
the Royal Exchange. 1709. Price Bound 3s. 


—— 





In the preface thereto, Henry Playford, after eulogising 
his father, John Playford, as ‘among those whose 
Names are had in everlasting Remembrance,’ and 
saying a good word for the book itself, bursts into 
poetry thus : 

To all the J/asters of Music, who have Honour’d me with 
their Compositions of these Divine Hymns and Anthems, 
Henry Playford humbly gives his Thanks in the following 
Lines. 

Tho’ ’tis enough that Church-Devotion’s rais’d, 
And Souls are extasy’d while God is Prais’d, 

Yet since my just Endeavours share your Smiles, 
And your good Wishes still reward my Toils, 
Permit me, Sirs, to bring a grateful Heart, 

Not to Discharge the Debt, but pay in Part; 

For oh! What Pen, or what exalted Strains, 
Can answer the Success of endless Pains. 

Music appears again with Sacred Rays, 

And David ’s what he was in Antient Days, 
When with his Harp the Psa/mzs¢ could asswage 
Sauls Hellish Fury with a Heav'nly Rage, 

And calm the Storms of a Tempestuous Mind, 
Which none but Tunes like yours could wholly bind. 
Go on, and Cultivate the willing Age, 

And rescue from rude Notes the Sacred Page, 
Till every Church gives God what Churches owe, 
And sends up Ha//e/ujahs from below, 

Whilst for his Praise my Labours I Pursue, 

And if I Please, still own I Please from You. 





The tune appears on page 170, in the following form : 
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A PSALM Set 6y Mr. William Crofts. 
Pfalm CXXXVI. eA, 1, Poe. 
ESS SF alee = 
y y - ful thanks re - peat, l e af-f s g he is great 
= — 3 — SS fe ee eh ete = 
—— —— = - =i y5 = i = 
So Sie SS SS PSS SS 
oe osu ‘ ae 
) G S pr con - stant f 1s s ve ft v 
Se ee ed ees ee eee 
3 — —_ aaa ¢ = = —— a : 
* This note is probably E. 
The defective key-signature, the absence of the DR. J. C. CULWICK. 


C sharp, will not escape notice, nor the curious 
rhythmic form of the tune. The words are from the 
Tate and Brady version of the metrical psalms. 

With regard to the name of the tune, Croft’s 148th, 
by which it is generally known, it doubtless received 
this designation because of being used with a more 
popular psalm in the same version (Tate and Brady), 
the 148th, beginning ‘ Ye boundless realms of joy’ 
than the psalm (136th) to which it was originally set. 

Like many old hymn-tunes, whereby great confusion 
has arisen, this splendid melody has been variously 
named, as hereunder set forth : 


T HYMNAL. E NAME oF TUNE. 
id Church Psalmody } yy averaal | Croft’s 148th, or 
(index) j W. H. Havergal ee arg 
Psalms and Hyuns) | Minster, 4 
Kemble) S. S. Wesley Croft's 148th. 
) } ’ Minster, or 
European Psalmist = - | Croft’s 126th 
s 136th. 


Wesleyan hymnal (old) Colchester. 


Hymnary - Barnby - 

Congregational Burnham. 
Psalmist - Allon 

Church Hymnary 
(Metrical Psalter 
section) Croft. 


Various hymnals Croft’s 148th. 
There may be other names given to the tune than 
those named above. 

Although, partly by reason of its metre, Croft’s 
148th has not attained the popularity of other tunes 
by the same composer, yet it is worthy of an honoured 
place among those dignified church melodies which 
are the pride of our old English psalmody. Playford’s 
‘The Divine Companion’ (3rd edn., 1709) can also 
be credited with having introduced another fine tune, 
St. Magnus, by Jeremiah Clarke ; of this, the history 
was given in the Musical Times of January, 1906. 


Dr. W. G. Price, formerly organist of the Ulster Hall, 
Belfast, and now city organist of Melbourne, has met with 
remarkable success at his organ recitals given in Melbourne 
Town Hall. So appreciative and musically intelligent are 
his audiences that works like Bach’s Passacaglia and 
Mendelssohn’s organ sonatas are encored! The Melbourne 
newspapers have endorsed the verdict of those who attend 
these enjoyable and educational recitals. For instance, the 
Melbourne Argus says: ‘Dr. Price has always sought to 
elevate popular taste. The practical wisdom of his policy 
has been proved by the attendances the recitals have attracted. 

His skilful registering was full of pleasant surprises, 
and constantly revealed new beauties of stop combination. 

- « It is beyond question that his performances have 
done much already to raise the standard of organ-playing in 
Melbourne.’ 





A memorial tablet to Dr. James C. Culwick, twenty-six 
years organist and choirmaster of the Chapel Royal, Dublin, 
has been placed in the south choir aisle of St. Patrick’s 
Cathedral, Dublin. The memorial consists of a bronze 
portrait medallion—a striking likeness of the much-esteemed 
musician — with marble frame, designed by Sir Thomas 
Drew, P.R.H.A., and the bronze-relief is the work of 
Mr. Oliver Sheppard, R.H.A. The inscription reads : 





JAMEs Cooksey CuLwick, Mus. Doc., 
Trinity College, Dublin. 

Born 28th April, 1845. Died 5th October, 1907. 

A learned musician. A true artist. A good man. 
This tablet is erected in affectionate remembrance 

by members and supporters of the Orpheus Choral 

Society, of which he was the founder and conductor, 

ISQS—1 06 7. 











His Excellency the Lord Lieutenant (The Earl of Aberdeen) 
performed the ceremony of unveiling the tablet after 
Evensong on May 19. The Dean of St. Patrick’s, in 
accepting the charge of the memorial, said that for ‘ many 
years Dr. Culwick promoted the best interests of music in 
Dublin,’ and spoke of him as having ‘left behind him the 
memory of an artist who had the highest ideals, and set before 
his pupils and colleagues the highest aims.’ At the service 
Dr. Culwick’s favourite anthem was sung—Wesley’s ‘ Blessed 
be the God and Father.’ 


SPECIAL SERVICES IN CATHEDRALS 
ST. PAUL’s. 
The thirty-fifth annual festival service of the London 


Gregorian Choral Association took place on June 3. The 
psalms and canticles were sung to Gregorian tones, and the 
anthem, ‘O be joyful in the Lord,’ was by Dr. Warwick 
Jordan, who, as on several previous occasions, presided at 
the organ, and had a large share in the musical arrangements 
of the festival. 


CANTERBURY. 
The final oratorio service of the present season was held 
on May 27, when the choir and orchestra, about 200 ir 
number, occupied a temporary platform erected at the west 
end of the nave. Two works were sung—Sir Hubert 
Parry’s ‘Voces Clamantium,’ conducted by the composer, 
and Mendelssohn’s ‘Hymn of Praise,’ conducted by Dr. 
Charlton Palmer, organist of the cathedral. The duet, 
‘I waited for the Lord,’ in the latter work was sung by ten 
of the cathedral choristers, five to each part. The soloists 
were Miss Gladys Moger, Mr. Halward and Mr. S. Dyson ; 
the orchestra was led by Mr. C. M. Gann. 
SOUTHWARK, 
On May 27, the South London Choirs’ festival was held, 
when the following church choirs took part in an impressive 


service : St. George, Camberwell ; Holy Trinity, Lambeth ; 
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St. John, Waterloo Road; St. Leonard, Streatham; St. 
Mark, Battersea; St. Mark, Surbiton; and St. Stephen, 
Battersea. The cathedral choir sang an anthem, ‘ O show 
me not my Saviour dying,’ composed specially for the 
occasion by Dr. Walford Davies, and the Bishop of Rochester 
gave a thoughtful address on the value of music as a source 
uf inspiration. 


CHICHESTER. 
Dvorak’s ‘Stabat Mater,’ in its English version (‘ At the 
foot of the Cross’) as adapted by Mr. F. J. W. Crowe, 
was sung with full orchestral accompaniment by the 
Chichester Cathedral Oratorio Society on May 27, choir 
and orchestra numbering 170 performers. Mr. E. Stephenson, 
organist of Birmingham Cathedral, was at the organ; the 
band was led by Mr. W. A. Baker, of Brighton; and 
Mr. F. J. W. Crowe conducted an excellent rendering of a 
beautiful work. 


I 

A.D. 1909 is the jubilee year of the Ely Diocesan Council 
of Church Music. This organization was founded fifty years 
ago, on the initiative of the Rev. Charles Warren, then Vicar 
of Over, as the Ely Diocesan Church Music Society. From 
an interesting preface contributed by the Ven. Archdeacon 
F. G. Vesey, one of the original members of the Society, to 
the jubilee service-book, we learn that one of the objects of 
the Society was ‘ procuring the publication of music better 
adapted to the wants of parish choirs. The appearance 
of ‘*Hymns Ancient and Modern” in 1861 had given a 
new impetus to hymn-singing; but easy services for tue 
Canticles, especially for the Te Deum, were much desired. 
To meet this, our Society offered a prize of £10 for the best 
parochial setting of the Te Deum, and this drew forth a 
great number of compositions. Many of these, with others, 
were subsequently published by Novello, as ‘‘under the 
patronage of the Ely Diocesan Church Music Society.” 
No. 1, by Dr. Steggall, was included in the Festival Book 
for 1867.’ The Archdeacon concludes his preface with these 
gratifying words: ‘It is a matter for thankfulness that it 
{the Society] is still in full vigour, enabled to look back 
upon fifty years of honest endeavour to promote the study 
and practice of church music in the Diocese of Ely.’ 

The jubilee festival held in the beautiful 
cathedral on June 1, when the united parish choirs, twenty- 
one in number, furnished an effective choral force of 700 
The service opened with the Rev. James Baden 
Powell’s setting of the processional hymn ‘ Lift high the Cross.’ 
To this succeeded Psalm cxviii., sung to a double chant in A 
by T. A. Walmisley, Garrett's Nunc dimittis in D, some 
bymns, the National Anthem, and Stainer’s Sevenfold Amen. 
Mendelssohn’s ‘ Hymn of Praise’ furnished the anthem, the 
accompaniments thereto being played by an orchestra, led by 
Mr. Randolph, of Ely, of fifty performers. Mr. J. F. Chubb, 
organist of Christ’s College, Cambridge, was at the organ, 
Dr. A. W. Wilson, organist of Ely Cathedral, presided at 
the pianoforte, and Mr. Felix Morley, organist of Pembroke 
College, Cambrid lu 


service was 


singers 


} 
[ 
f 
I 


SPECIAL 
Mr. Gaul’s ‘Holy City,’ was sung on May 26 at the Anerley 
Wesleyan Church by the Sydenham Choral Society, under 
the leadership of Mr. A. J. Heard-Norrish. The soloists 
were Miss Bednall, Miss Wall and Messrs. Leo and Fred 


Milton. Mr. Edwin Jenner presided at the organ. 


Mr. Bruce Steane’s ‘The Ascension’ was sung at the 


Mariners’ Church, Kingstown, on Ascension Day (May 20), 
under the Mr. Herbert G. Loveday, organist 
and choirmaster of the church. The soloists were Miss 
Nettie Edwards, Mr. Ernest Coldwell and Mr. F. Moore 
Mease 


direction of 


On Sunday afternoon, June 6, in connection with the 
anniversary services, Haydn’s oratorio ‘ The Creation’ was 
sung at Hollins Grove Congregational Church, Darwen, in 
the presence of a crowded congregation. The band and 
chorus numbered one hundred performers, and the rendering 


of the work was attended with great success. Mr. Joseph 
Almond presided at the organ, Mr. A. E. Duckworth led the 
orchestra, and Mr. James Eccles conducted. The special 
music sung at the morning and evening services included the 
anthems ‘The radiant morn’ (Woodward), ‘O gladsome 
Light’ (Sullivan), and ‘ How lovely is Thy dwelling-place’ 
(Brahms). The collections for the day amounted to the 
goodly sum of £130, of which £55 were contributed by 
the Sunday School. : 


PRESBYTERIAN CHURCH MUSIC IN IRELAND, 

Under the auspices of the Central Presbyterian Associa. 
tion, an impressive service of praise was held in the 
Ulster Hall, Belfast, on May 7, in which 1,000 voices, 
representing forty church choirs, took part. Mr. Thomas 
II. Crowe, organist and choirmaster of Fisherwick Church, 
conducted, and Mr. F. H. Sawyer, organist of Elmwood 
Church, presided at the organ. The district conductors 
were Mr. W. Curran (St. Enoch’s), Mr. J. G. Lauchlan 
(Crescent), Mr. Sam White (Fortwilliam), Mr. Jas. Woods 
(M‘Quiston Memorial), Mr. Sam Leighton (May Street), 
Mr. Miles Curran (Cooke Centenary), Mr. Chas. A. Aicken 
(Mountpottinger), and Mr. F. J. Moffett (Fitzroy). 

The music consisted of psalms, hymns and anthems, the 
last-named being represented by ‘ Lord, for Thy tender 
mercies’ sake’ (Farrant), ‘Great is the Lord’ (Sydenham), 
and ‘ Thou wilt keep him in perfect peace’ (Lee Williams). 

A very notable and significant feature of the service was 
the excellent address given by the Moderator of the Irish 
Presbyterian Church (the Rev. Dr. Purves), who said the 
festival was a service of praise, and, the selections bei 
of a sacred character, ‘such as they used in the churches on 
the Lord’s Day,’ it was not intended as a mere enter- 
tainment or display, and he wished everyone to endeavour 
to enter into the spirit and meaning of what was being sung, 
He hoped the effect: might be to elevate their thoughts and 
feelings, making them heavenly and Divine, and that the 
service would afiord an example of what the praise-service in 
all their churches was capable of being made—fine, elevating, 
and cultivating. The weakest part of their services had 
hitherto been the praise ; but he was happy to say that there 
had latterly been a great improvement in that respect in very 
many congregations. That improvement was spreading in 
both town and country districts. 

On the subject of anthems, the Moderator said that such 
an anthem as Stainers’s ‘God so loved the world’ is a 
form, and an impressive one, of preaching. ‘I take it to 
be the function of the anthem to preach,’ he said, ‘and no 
voice is more eloquent than that of music.’ ‘ The anthem is 
the opportunity for the choir to lead the meditation of the 
people, and that being so, the choice of anthems should be 
very carefully made. And this suggests a closing remark. 
The service of praise requires of those who lead it, organist 
or precentor, and choir, a devout spirit, and of the minister 
a perfect understanding with the organist or choirmaster as 
to the composition and arrangement of the items of praise. 
In churches where they pull different ways, the value and 
even the use of the service of praise is largely gone. I 
think one may say with confidence that the tone of choirs, 
and the ideals of organists and choirmasters, are in the 
present day for the most part very high. Personally, I 
like to know that all the members of the choir are also 
communicants of the church. If things are as they should 
be in these respects, there will be a harmony of devotional 
feeling in all parts of the service— prayer, praise, reading, 
and meditation, making one impression from first to last, 
and all together lifting worshippers heavenwards, so that 
our service of praise on earth may foreshadow the time 
when we shall ‘‘sing unto the Lord a new song, and His 
praise in the assembly of the saints”’.’ : 

As in Scotland, so in the north of Ireland is music 
becoming more and more recognised as the handmaid of 
religion. 


FREE CHURCH MUSICIANS’ UNION, 


The inaugural meeting of the Liverpool and District 
centre was held on June 2 at Pembroke Baptist Chapel, 
Liverpool. On that occasion the Rev. H. Youlden gave an 
address on ‘ Music from the point of view of the pulpit. 
He decried the introduction of so much trashy choir music, 
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— 
and in pleading for a simpler and more devotional style of 
composition, reminded his hearers that their work was 
spiritual and sacred. A paper was also read by Dr. R. D. 
Glyn Roberts on ‘ Music from the point of view of a choir- 


master,’ who urged that children should be trained to sing | 


in an expressive and artistic manner in order that they might, 
in due time, be able to take their place in the church choir 
and thus render efficient service in the worship music. He 
farthermore said that choirs should study the best music 
within their reach and ability, and that they should educate 
the congregation in this department of church work and yet 
not go beyond their powers of attainment. Mr. 
Lloyd advocated the holding of an occasional congregational 


practice after the Sunday evening service, which would help | 


to secure an improvement in the general singing of the Free 
Churches. A committee was subsequently elected to manage 


the work of the Liverpool centre, Mr. Francis Lloyd, of | 


Sefton Park Presbyterian Church, being appointed chairman, 

and Mr. J. Atcheson Hebson, of Pembroke Baptist Church, 

honorary secretary. 
ROYAL COLLEGE OF ORGANISTS. 

The annual dinner took place at the Cafe Monico, Piccadilly 
Circus, on June 8. In the course of an interesting speech 
proposing the toast of the evening, the President, Sir Walter 
Parratt, advised all organists to study Mr. 
Prothero’s valuable book ‘ The Psalms in human life,’ as 
being most helpful in deepening the beauty of that ‘ immortal 
poetry,’ and thus tending to promote a more intelligent and 
devotional rendering of the psalms as chanted in the services 
of the church. Sir Walter also dwelt upon the importance 
ofa knowledge of church architecture by organists, not only 
asa means of broadening their interests, but as a delightful 
study in itself. 

Sir Frederick Bridge, in proposing the toast of the 
President, suggested the formation of an Organist’s 
Benevolent League, having for its object the relief of those 


who, through misfortune, illness, or any other adversity, needed | 
As a matter of fact, we pointed out in | 


pecuniary assistance. 
our article on the Early history of the Royal College of 
Organists (in the issues of October and November last), a 
Benevolent Fund ‘for the relief of organists in distress or 
for their widows or children’ formed part of the operations 
of the College in the seventies of the last century. To quote 
from the article : ‘ For some years the Benevolent Fund has 
ceased to exist, though doubtless there are opportunities still 
for the exercise of some such benefaction.’ Sir Frederick 
Bridge’s proposal is therefore a resuscitation of a Fund 
which ought never to have been allowed to collapse. 

The amenities of the evening included the performance 
ofa selection of old English madrigals, sung by the choir of 
St. Peter’s Church, Eaton Square, under the able direction 
of the organist, Dr. G. F. Huntley. 


Under the auspices of the Edinburgh Bach Society, an 


organ recital from the works of the great Cantor was given | 


in St. Mary’s Cathedral, Edinburgh, on June 21, by the 
organist, Mr. T. H. Collinson. The programme included 
Concerto in G, Preiude and Fugue in E minor, and in C, 
Passacaglia in C minor, Chorale with variations, ‘O Gott du 
frommer Gott,’ Toccata and Fugue in C, Fantasia in G, and 
Fantasia and Fugue in G minor. 


A series of organ recitals will be given in Westminster 
Abbey from July 5 to 10, daily, at 5.30 p.m. 
will be Sir Frederick Bridge, Dr. Walford Davies, Dr. J. C. 
Bridge, Dr. Alan Gray, Dr. G. J. Bennett, and Dr. G. R. 
Sinclair. 
each recital a collection 
Organ Renovaiion Fund. 


will be made on behalf of the 


ORGANIS CHOIRMASTER, ANI) CHOIR APPOINTMENTS. 


ry 


Mr. James S. Corin, Eastbourne Baptist Church. 


Mr. George Hume, Gorgie United Free Church, Edinburgh. 


Mr. Geofirey Leeds, Parish Church, Littleport. 


Mr. Herbert Tracy (Bass), Lincoln’s Inn Chapel. 


Francis | 


Rowland | 


The recitalists | 


No tickets of admission will be required, but at | 





| ORGAN RECITALS. 

| Dr. W. G. Alcock, Parish Church, Epsom (re-opening of 
organ)—Sonata on the 94th Psalm, Aeudhe. 

Dr. M. J. Monk, Truro Cathedral—Air varied and finale, 

J. B. Calkin. 

;Dr. Hugh Blair, St. 
| Hugh Blair. 

Dr. Orlando A. Mansfield, Beacon Congregational Church, 
Exmouth—(opening of new organ)—In  Paradisum, 
Dubois. 

| Dr. Arthur W. Pollitt, St. Mary’s Church for the Blind, 

Liverpool— Requiem Eternam, Aas?/ Harwood. 

| Mr. Otley Marshall, St. John’s, Buckhurst Hill—Fantasia 
in D minor, Stewart. 

| Mr. F. G. M. Ogbourne, St. Clement Danes, Strand—Air 

with variations in A, Sar?. 


Peter-upon-Cornhill—Toccatina, 


- Henry Riding, Chigwell Church—Spring Song, 

ollins. 

Mr. Frank H. Mather, St. Mary’s Church-in-Tuxedo, 
New York—Sonata in A flat, Xhetnderger. 


| Mr. H. T. Pringuer, St. Andrew’s, Muswell Hill—Fantasia 

| Rustique, Wolstenholme. 

|Mr. Walter C. B. Smith, 
Sonata da Camera, /eace. 

Mr. W. Paget Gale, Knox Church, Dunedin, New Zealand— 
Spring Song, Zemare. 

Mr. Henry Davis, Christ Church, Bath—Andante with 
variations in A, ea. 

Mr. Frederick Richens, St. John’s, Hagerstown, Maryland, 
U.S.A.—Siciliano in G, Z. /. Hopkins. 

Mr. R. G. Cause, St. Mary’s, Plympton—Priére et Berceuse, 
Guilmant. 

Mr. C. H. Moody, St. Thomas’s, Wigan (opening of new 
organ built by Messrs. Rushworth & Dreaper)—Intro- 
duction and Passacaglia, Max Reger. 

Mr. W. Deane, St. Michael and St. George, Grahamstown, 
S. Africa—Preeludium Pastorale, Sazner. 

Mr. Percy Ramsey, St. Matthew’s, Southsea 
Solennelle, AZaz//y. 

Mr. Healey Willan, St. Laurence Jewry—Prelude and 

| Fugue in C minor, Healey Willan. 

Mr. E. R. Billingham, St. John’s, Harpenden—March on 

| a Theme by Handel, Guz/mant. 

|Mr. G. A. Hardesty, St. Sepulchre, E.C. — Allegro 

| maestoso, Allegro con spirito, /. Z. Bache. 

|Mr. Philip Chignell, Howden Parish Church 
| ‘At Evening,’ Dudley Buck. 

| Mr. George H. Rees, Caledonian Road Wesleyan Church 
The Question, the Answer, /Vo/sterhe , 

Mr. Darrell Collier, St. James’s, Ealing—Romance in D flat, 
Lemare. 


St. John’s, Newport—First 


- Marche 


| 
| 


Idylle, 


BEETHOVEN THE LETTER-WRITER. 


| A man’s letters, especially those written to his 
intimates, are often an index to his personality. In 
the case of a genius, great expectations in this respect 
are raised, especially if he has penned his communica- 
tions without the fear of publicity before his eyes. 
Beethoven was a great, yea, an extraordinary genius ; 
therefore, assuming that he would let himself go in 
| his letters, there is every reason for expecting him to 
reflect his moods, buttoned and unbuttoned, in his 
epistolary effusions. In his music, Beethoven swept 
the whole gamut of human emotion ; in his letters he 
covers the whole of life’s interests, from the servant 
| troubles of the kitchen to the outpourings of his heart 
| to those dearly beloveds whose affections he failed to 
win. Here, in the two handsome volumes before us, 
| we have the large number of 1,220 letters written by 
| the composer of the ‘ Eroica’ Symphony, a sufficient 
|number to put to the test the personality theory of 
|‘the man’ in his correspondence. 

Never before have so many of Beethoven’s letters 
appeared in print; and it is due to the industry and 






















enthusiasm of Dr. Kalischer and his colleague, 
Mr. J. S. Shedlock—the English translator, and best 
living authority on the master in this country—that 
this valuable addition to musical literature has become 
an accomplished fact 

Excepting the first letter, a dedicatory epistle 
prefixed to three early pianoforte sonatas, the corre- 
spondence covers a period of forty years, from the 
time that the writer was a youth of seventeen to 
within a few days of his death. Some of the letters 
are very short, only a sentence perhaps, as in this to 
his friend Anton Schindler, written in May, 1824: 


Best of friends ! 
your provisions with you—be ready 


-You can come to mid-day meal, bring 
we are ready. 
13—— N. 


Not altogether a very hospitable invitation on the 
face of it, but thoroughly Beethovenish. The very 
first letter has a touch of sadness as foreshadowing 
those physical and mental troubles that ran through 
his life. He writes: ‘Since I have been here [ Bonn], 
I have enjoyed only a few pleasant hours ; during the 
whole time I have been troubled with asthma, and I 
much fear it will lead to consumption. I also suffer 
from melancholy, which for me is almost as great an 
evil as my illness itself.’ Reference to the master’s 
deafness—one of the most terrible calamities that can 
befall a musician—appears early in these published 
letters. ‘My hearing has become weaker during the 
last three years, he writes in 1800, adding ‘the 
humming in my ears continues day and night without 
ceasing . . To give you an idea of this extra- 
ordinary deafness, | tell you that when at the theatre, 
[ am obliged to lean forward close to the orchestra, in 
order to understand what is being said on the stage.’ 

Let us turn to some of the brighter moments of 
the master’s life as recorded by himself. While it 
is interesting to learn what he has to say about the 
great giants in music, it is not surprising to find that 
he held J. S. Bach in the highest esteem. Writing 
to Hofmeister, the music-publisher, of Leipsic, he 
says : 


That you wish to publish the works of Sebastian Bach | 
rejoices my heart, which beats in unison with the high art | 


of this forefather of harmony, and I desire soon to see the 
scheme in full swing. I hope that here [Vienna], as soon 
as golden peace has been proclaimed, I shall be able to 
be of great assistance in the matter, when you issue a 
subscription list.’ 


In a letter to Messrs. Breitkopf & Haertel, he Says : 
‘I would like to have all the works of Karl Phillip 
Emanuel Bach, all of which you actually publish ; 
also a Mass by J Bach, in which there is 
the following Cruci/ s, with a asso ostinato, very 
like yourselves Beethoven was not always over 
polite, even to his _ publishers. After the music 
example, he adds: ‘Then you must have the best 
copy of Bach’s tempered Clavier, and this I also beg 
you to send me.’ He asks the same publishers to 
send him the Haydn’s Masses, Mozart’s 
Requiem, and other works. In a letter to a lady, 
written in 1512: ‘Do not snatch the laurel wreaths 
from Handel, Haydn, Mozart, they are entitled to 
them, as yet I am not.’ Unusually interesting is 
another reference to Handel, in a letter dated 1826, 
a year before the writer’s death, and addressed to 
an unknown correspondent, probably a_ publisher. 
It reads 


Sebastian 


scores of 


Holz assures me that you want to have the engraving 
representing Ilandel’s monument in St. Peter’s Church, in 


London, printed in larger size, and published. This gives 
me great joy, to say nothing of my having been the cause 
of it. Accept my thanks for it in anticipation. 
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\*St. Peters Church in London’ is, of course, 
| Westminster Abbey, and the monument is the statue 
by Roubiliac. 

There are, naturally, many references to Beethoven's 
own compositions. Writing to Fraulein Eleonore von 
Breuning, whom he addresses as ‘ Honoured Eleonore, 
my dearest friend, he gives her some hints as to 
simplifying some passages in his variations for 

|pianoforte and violin on the well-known air from 

Mozart’s ‘ Figaro,’ ‘Se vuol ballar.’ He says, in a 

postscript : 

The Variations will be somewhat difficult to play, especially 

the shakes in the Coda. But don’t let that alarm you. It 
is so arranged that you need only play the shake ; the other 
notes you leave out, as they are also in the violin part. | 
never would have written anything of the kind, but I had 
frequently noticed that there was some one in Vienna who 
generally, when I had been improvising of an evening, 
noted down next day many of my peculiarities in composing, 
and boasted about them. Now as I foresaw that such things 
would soon appear [in print], I resolved to be beforehand 
with them. And there was another reason for perplexing 
| the pianists here, viz., many of them are my deadly enemies, 
| so I wished in this way to take vengeance on them, for I knew 
| beforehand that here and there the Variations would be put 
| before them, and that these gentlemen would come off badly 

Apropos of the ‘Eroica Symphony’ he writes to 

| Messrs. Breitkopf & Haertel: ‘The symphony is really 

entitled onaparte, and in addition to the usual 
| instruments there are, specially, three obbligato horns. 

I believe it will interest the musical public.’ (How 

prophetic was that sentence!). ‘I should like you, 
| instead of printing it in parts, to publish it in score! 
| The Mass in D evoked the following letter written to 
|Andreas Streicher, the pianoforte-maker, dated 
| September 16, 1824: 

I willingly comply with your wish, my worthy friend, to 

| send to several choral societies the vocal parts of my last 
great Mass, together with a score for organ or piano, because 
these societies at public, and especially at sacred festivals, 
can produce a powerful impression on audiences ; and in 
writing this great Mass it was my chief aim to awakeu, and 
|}to render lasting, religious feeling as well in the singers as 
in the hearers. 

Beethoven’s correspondence with his publishers 
would alone furnish material for an entertaining article; 
however, a few samples from the letters must suffice. 
|At the age of thirty he wrote, to Dr. F. Wegeler, 
of Bonn: ‘My compositions are bringing in a 
goodly sum, and, I may add, it is scarcely possible 
for me to execute the orders given. Also for every 
| work I have six or seven publishers, and if I choose 
even more. They do not bargain with me ; I demand, 
and they pay!’ The charge of obstinacy (os¢/nato) 
which, as already mentioned, he brought against one 
of his publishers, is mild compared with the term 
‘arch swindler’ which he applied to Messrs. Artaria. 

He was furious at the number of mistakes in the 
E flat Pianoforte concerto and Choral Fantasia: 
‘There are a jolly lot of faults in the concerto,’ he 
says. One more letter must be given by reason of its 
unusually unbuttoned nature. It was written to 
Tobias Haslinger, head of the firm of Steiner & Co., 
in September, 1826, the year before Beethoven died : 

In conformity with my exclusive fr7z/eve, the bearer of this 
has to pull and shake, first your right ear, cres: — _ 
and then the left one, //vo., etc. —_— — After this 
beneficial operation, he has to explain that I desire to take 
back all those works which you have not yet printed and 
published for the same disgrace/u/ /ee which you have given 
for it [?them]. Question? Answer! From the position of 
manager intended for you some time ago, you have now 

again been raised to that of a maker of bills of exchange. 

Farewell, former Tobias juvenits and 2 duo, at present 
primus caput, Tobias primus. 

L. Vv. BEETHOVEN. 
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Although Beethoven never set his foot on our shores, 
he more than once expressed his intention to visit 
England. In a letter to Ferdinand Ries, he says: 
‘Next spring (1824) I shall be in London to embrace 
your wife, and in another communication he writes : 
‘Kind regards to your dear wife, also to all the pretty 


young English ladies who will be glad to hear of me.’ | 


He refers to the rates in Vienna having been raised 
‘after the English fashion.’ What would he say now! 
His English correspondents included Charles Neate, 
George Thomson, ‘merchant in the musical line, 
Edinbourgh, Scotland,’ Ferdinand Ries, Sir George 
Smart, and Ignaz Moscheles. He seems to have been 
on intimate terms with the first named, as he begins 
a letter on May 18, 1816, with: ‘My dear Neate.’ 
He says: 

Mr. 
concert for my benefit. For this triumph of my art in 
London I would be indebted to you alone ; but an influence 
still wholesomer on my most indigent life would be to have 
the profit proceeding from this enterprise. 

Answer me in English if you have to give me happy news 
(for example, the giving of a concert for my benefit), in 
French if the news should be bad. 


Beethoven was not unlike other composers in 
looking after his material interests, as his letters bear 
full testimony, certainly not least in his correspondence 


with English people anent the Philharmonic Society, | 


and other outlets for making known his compositions 
here. 

The letters are full of personal touches, even in 
regard toclothes. To his nephew Carl he writes : 


My OWN DEAR SON !—The upper or lower sample for 
21 fl. seems to me the best, the landlord perhaps can advise 
you—Trousers 88 — 

al 


You receive herewith 62 fl., 30 Kreutzers, Vienna value. | 


Giveacorrect account of it. Itis earned with great trouble— 


however, for the sake of one fl. (per ell) it is wiser to have | 


However, 
One needs 


the best. For the trousers also the best ! 
do not put on your best clothes when at home. 


to be fully dressed when any one calls; so as soon as you | 


get home, take off your coat and make yourself comfortable 
in the clothes meant for that purpose. 


Beethoven gives full play to his horseplay in 
addressing his most intimate friends. And this is 
especially marked in the many letters written to the 
Court Secretary, Baron Zmeskall—‘ My very cheap 
Baron,’ ‘Dearest scavenger of a Baron,’ ‘ Damned, 
dear little ex-music Count,’ and soon. To the same 
friend he writes : 

His Highness von Zmeskall is requested to hasten some- 
what with the plucking out of his (and among them probably 
some strange) feathers. It is to be hoped that they will not 
have grown too firmly on you. 


And again: ‘Kindly pluck some feathers out of 
yourself.” In this connection the German /eder 
feather) is commonly used for ‘pen,’ or as here, 
*quill-pen’; thus by a subtle process did Beethoven 
call his friend a goose! Puns abound! 

The servant worries are constant. ‘The evening 
before last, N. [one of his maidservants] began to 
jeer at me for ringing the bell, after the manner of all 
low people,’ he writes. ‘ Yesterday the infernal tricks 
re-commenced. I made short work of it, and threw at 
her my heavy chair which stands by the bed ; and 
then I was at peace the whole day.’ Again: ‘The 
new kitchen-maid made an ugly face when asked to 
Carry up wood.’ These domestic troubles, doubtless 
aggravated by his deafness, his loneliness, his neurotic 
temperament and the base ingratitude of his nephew 
Carl, continued throughout the best creative years of 
the master’s stormy life. Could there be a more 


Ries gave me notice of your intention to give a| 


pathetic letter than the following? Addressed to 
Zmeskall, it is dated August 21, 1817, a non-productive 
| year because of the composer’s law worries, bad 
health, and low spirits. He writes : 


DEAR BEST Z. !—I am sorry to hear that you are ill—as 
| for me, I am often in despair and inclined to put an end to 
my life, for there is no end to all these worries. God have 
pity on me, I look upon myself as good as lost. I have 
also some things to speak to you about, this servant is a 
thief, I have no doubt about it, he must go. My state of 
health requires mea/s at home and more comfort. I should 
like to know your opinion on these matters ; if this state of 
things does not end, I shall not be in London next year, 
but, perhaps, in my grave. God be thanked that the ré/e 
will soon be played out. 


In haste, yours, 
L. 


The .temptation to further record the result of 
pleasant excursions through the Beethoven country 
as depicted in these letters, must be resisted. Before 
leaving it, we may mention that, in regard to the 
letter written to Ferdinand Ries about the great 
Hammerklavier Pianoforte sonata in B flat (Op. 106), 
only a portion is given (vol. ii., p. 131 The complete 
letter, containing innumerable corrections for the 
| English edition of the work, was printed, from the 
original, in the A/usica/ Times of May, 1896. 

In conclusion, these two volumes are enriched 
with photographs of the composer and his forbears, 
and other illustrations, including some interesting 
facsimiles. ‘Their interest is as fascinating as it is 
autobiographically valuable in describing, by his own 
pen, the everyday life of the greatest of the great 
composers. For this reason these ‘Letters’ should 
find a place in the library of those who love the music 
|of Beethoven. 


VAN BEETHOVEN. 





Reviews. 


A collection of 842 
Edited, 


Trish Folk- 


Airs and 


ic and Songs. 


ongs hitherto unpublished. 


Old 


Irish 


dé 

Ss . . 
with annotations, for the Royal Society of Antiquaries 
of Ireland, by P. W. Joyce, LL.D., M.R.I.A. 


[Longmans, Green & Co. 


Ever since his boyhood, Dr. Joyce has been familiar with 
the music traditionally current in Ireland, a period covered 
by a considerable number of years. In 1852 he was noting 
airs to be incorporated in Petrie’s collection of 1855, and 
| his interest in, and love of, the subject has never waned. In 
1872, Dr. Joyce himself published a delightful book of Irish 
vocal melodies ; the present extensive collection represents 
that which has been left over from his contributions to Petrie 
and his own previous book. This remainder has been 
supplemented by two manuscript collections of airs, noted 
from rustic singers in Ireland, sixty or seventy years ago, 
842 airs and constituting most 


thus bringing the total to 
student folk-music in th 


valuable material for the 
British Isles. 

As may be expected, the 
melodic value and historic 
the airs collected elsewhere 
for comparison, and we do not regret to find a plentiful 
sprinkling of such, along with many beautiful and _ spirited 
tunes that apparently appear in this collection for the first time. 
In turning over the leaves of this valuable book, one finds 
many familiar strains in more or varied forms, and 
Dr. Joyce is careful to explain that the words ‘ hitherto 
unpublished,’ on his title-page, imply that he has taken 
no tune from a printed source. 

The reader may be reminded that an air noted down in a 
particular country or district is not necessarily native born. 
| Therefore, although the title ‘ Irish Folk-music’ may truly 

| apply to much of the contents of this book, yet many of the 


of e 


tunes are of different degrees of 


importance ; but as variants of 
, a number of these are of interest 


less 
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tunes cannot be unreservedly accepted as falling into that 
category. Dr. Joyce in his preface makes some inquiry 
regarding the similarity of certain Danish tunes to those 
found in Ireland, and instances the case of one air, named as 
a reel, in (apparently) a modern Danish collection. Asa 
boy, Dr. Joyce knew this tune as the ‘ Blacksmith’s hornpipe.’ 
The fact of the matter is, this particular hornpipe has been 


common in England ever since the beginning of the 19th | 


century—doubtless about the period of its composition, as 
‘Fisher’s hornpipe,’ and under this title has been printed 
over and over again. Dr. Joyce prints other of these hornpipes 
which were so popular on the English stage a century or so 
ago. One of these, named ‘ Richard’s hornpipe,’ is really 
‘ Richer’s hornpipe,’ Richer having been a tight-rope dancer 
at the end of the 18th century, when the dance first appeared 
in print. Another tune equally well known, and no less in 
evidence in both early and late books of airs, is ‘ The fairy 
dance.’ Dr. Joyce refers to the Donegal version in the 
‘Irish Folk-song Journal.’ Therein printed is a traditionary 
account of its origin fifty or sixty years ago, which would 
match with any of the Irish fairy legends. The mysterious 
or supernatural being who taught the fiddler to play the 


tune, did not state, nor does Dr. Joyce, that the air is the | 
composition of Nathaniel Gow and that it was published in | 


fifth Collection of Strathspey Reels’ (1809) as 
* Largo’s fairy dance.’ Since that time it has appeared in 
more collections than is possible here to enumerate. 

* Macguire’s March,’ which the editor also includes, turns 
out to be the popular ‘ Vetter Michael,’ or ‘ Turkish March,’ 
commonly supposed to be German. It is, however, contained 
in a late 18th century book of airs called ‘ Harper’s Fancy,’ 
and before that (c?rca 1760) it was printed by C. & S. 
Thompson as ‘ The Yorkshire March.’ 

It is curious to note that ‘ Willie Reilly’ is fitted to the 
tune generally used in England for ‘The banks of sweet 
Dundee.’ ‘ Jemmy and Nancy’ is a well-known English 
folk-song, and ‘Lord Baykim’ is evidently an Irish 
rendering of ‘ Lord Bateman.’ ‘ My name it is Munhall’ is 
most surely a parody of ‘My name it is Jack Hall,’ a song 
noted in England by different collectors, which the personal 


friends of the late Dr. W. A. Barrett will remember as one 


*Gow’'s 


of his favourite ditties. ‘The sheep shearers, or Next oars’ 
and ‘ Nobes Maggot’ are originally from the ‘ Dancing master’ ; 
but they have evidently been copied from Dr. Crotch’s | 





‘Specimens,’ wher y occur on the same page, into the 
manuscript which Dr. Joyce uses. 
assuredly not by Jackson, the piper, but by Farinelli, the 
violinist, who was certainly not an Irishman (see D’Urfey’s 
‘Pills to purge melancholy,’ vol. ii., 1719). ‘I'll go home 


and tell my mother’ is the old air best known as ‘O gin I} 
while ‘ Hunting the hare,’ whether | 
Irish, Welsh or English, has been printed so often that it | 


were fairly shut of her’ ; 


might have been omitted. 

Finally, Dr. Joyce has added materially to our store of 
traditional melody ; and without dwelling too much on what 
we may deem faults of editorship, we can but tender him 


yur best thanks for this his latest contribution to an important | 


subject. , 
FRANK KIDsON,. 

a Manua Harmony for School 3y Francis Edward 
Gladstone. No. 76, Novello’s Primers and Educational 
Series. 

Novello & Co., Ltd. ] 
As in his treatise on five-part harmony and strict counter- 


point in this series of Primers, the author of this manual, 
in addition to his technical knowledge and ripe musicianship, 
brings to his task two other qualifications, that of having 
been bri 
Dr. S. S. Wesley 
experience as a teacher of the theory of music. Dr. Gladstone 
begins his manual with this statement : ‘Harmony results 
from combining sounds of different pitch in accordance with 
well-regulated principles.’ True; but it is not every teacher 
of the art of ‘combining sounds’ who combines with his 
knowledge the gift of setting it forth ‘with well-regulated 
principles.’ This gift is certainly not lacking in our author, 
who states his case clearly and without that terminological 
verbosity which is apt to confuse if, indeed, it does not repel 
the student. 





} 


‘Joy to Great Cesar’ is | 


ught up in a good school—he was a pupil of | 
and of having had a long and successful | 


The book is divided into thirty-two chapters, which 
|include modulation, cadences, harmonization of simple 
and florid melodies (one chapter each), and so on. ‘No 
new theory is propounded,’ says Dr. Gladstone, ‘but it 
|is hoped and believed that the results of the author’s 
|observations and long experience may be helpful to 
| others who teach, as well as to those who are taught.’ 
This Primer may therefore be regarded both as a 
| teachers’ and a students’ book on the subject of which 
it so ably treats. In the chapter on ‘Prohibited and 
permissible fifths,’ our author utters a timely word of caution 
—very necessary in these unlicensed days-—as to the breaking 
of acknowledged rules of harmony. He says: ‘ The canons 
of art need not fetter a true musician whose natural powers 
have been properly trained and developed. Nevertheless, 
diligent search has to be made through many pages of the 
works of the Great Masters before an occasional departure 
from rule can be discovered.’ 

Athough this is a manual of harmony for schoo/s, its 
| author wisely removes from the minds of young students the 
idea that the study of harmony exercises consists of a series 
of diluted hymn-tunes, or disfigured basses. For instance, in 
regard to the third inversion of the chord of the German 
sixth, he says it ‘has been used with fine effect by three of 
| the great composers. Bach employed it to give expression 
to the words “‘ sefz/¢us est” in the B minor Mass. Beethoven 
used it to bring about a welcome but unexpected return to 
the primary key towards the end of his second symphony, 
and Mendelssohn introduced it most appropriately into the 
hymn ‘‘ Hear my prayer.”’ Thus to point out to students 
the actual use of such and such a chord by the great masters 
is highly beneficial in every way, and is most commendable 
|as broadening their harmonic outlook. It is equally satis- 
factory to find that Dr. Gladstone gives considerable space 
| and attention to the important subject of the harmonization of 
| melodies, a branch of theoretical study that formerly received 

little or no attention in treatises on harmony. For the use 

| of teachers a key to the Primer has been prepared. In view 
of an early call for a second edition of the manual, the 
time-signatures on pp. 95, 109 (Ist ex.) and 115 (No. 59) 
need a little correction. 


A memoir by William A. C. Lloyd. 
| [Sisley’s Ltd. ] 
| Although styled a memoir, this book upon the composer 
|of ‘La Sonnambula’ and ‘Norma’ is rather more in the 
nature of a critical study of Bellini’s operas than a detailed 
biography of the man himself. The author somewhat 
|disarms criticism on this point when he says that he fears 
his monograph ‘is quite unworthy of the memory of the 
genius it concerns.’ After all, ‘ by their fruits ye shall know 
them’ is true even of operatic composers, and considering 
3ellini’s short life—only thirty-four years—his career was 
certainly a fruitful one. Mr. Lloyd pleasantly discourses 
upon the conception, plots and productions of his hero's 
stage-works. In this connection he quotes a letter from 
Bellini in which the composer records that the first perform- 
ance of ‘ Norma’—on December 26, 1831—was a ‘ Fiasco! 
| Fiasco! solenne Fiasco !’ 

One would like to have had further information regarding 
| Bellini’s sojourn in London during the year 1833. In this 
connection, Mr. Lloyd might have amplified the somewhat 
meagre account of that visit had he referred to the Musical 
| Zimes of September, 1901, where special reference was 
| made to that pleasant incident in the composer’s career. 
It would also have been interesting if the question of Bellini’s 
marriage, or non-marriage, had been cleared up. In the 
article above referred to, we quoted an extract from the 
Gentleman’s Magazine which recorded the death (in 1841) 
of the ‘ widow Bellini,’ who had re-married, the name of her 
second husband having been Billing. According to Mr. 
| Lloyd, Bellini never married; if so, how can that be 
reconciled with the above obituary information? Mr. Lloyd 
is correct in saying that Bellini was buried in Pére-la-chaise 
cemetery, Paris ; but he omits to mention that the composer’s 
remains were exhumed and re-interred at his native town, 
Catania (Sicily), in the year 1876. On p. 134 (vole) 
‘W. A. Arthorp’ should be ‘W. F. Apthorp,’ and on 
p. 173, ‘Habernech’ should be ‘ Haberneck.’ A portrait 
of Bellini, who had handsome features, forms a frontispiece 
to the book. 





Vincenzo Bellini. 
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Original Compositions for the Organ. By various composers. | Dramatische Tiinze. Composed by Granville Bantock. 
: Arranged for pianoforte solo. Three volumes. 
[Novello & Co., Ltd.] : 7 
[Breitkopf & Hartel. ] 


This comprehensive series of organ music is rapidly A darkened theatre, a concealed orchestra, a ‘ classica: 
marching on to its gooth number. Not a few organists dancer,’ and the odour of Eastern incense, if not essential 
will remember the pleasure which No. I gave them on its | accessories would certainly help to attune the listener’s 
publication, nearly thirty years ago, for did it not contain | mood and thoughts to a proper appreciation of Mr. Bantock’s 
two charming little pieces by Dr. G. J. Bennett? And from |<‘ Dramatic dances.’ These highly-characteristic examples 
this welcome beginning the series has grown to remarkable | of the composer’s instrumental music aim at acc ym panying 
dimensions. : and providing a commentary upon solo dances of definite 

The first piece in the instalment now before us is a| dramatic significance, in which the dancer represents an 
Scherzo Nuptiale, in E, by Mr. Bernard Johnson, a piece Eastern character. In one, Cleopatra is toying with a snake. 
which justifies its title and will prove acceptable at marriage | In another, Sappho improvises upon her lyre, musing on her 
services. To this succeed typical specimens of an ancient unrequited love and finding solace in the immortal fame to 
composer in two choral preludes by Dietrich Buxtehude, | which she is destined ; the dance can be played entirely on 
reverently edited by Mr. John E. West. _ A Pastoral overture | the harp. The third is more dramatic; a discarded favourite 
in G, inscribed to the members of the Huddersfield and of a prince stabs her former master dead: she is overcome 
District Organists’ Association, is a well-developed composi-| by zemorse, which turns to madness—here the composer 
tion in which open-air life is more particularly depicted in | remorselessly uses the whole-tone scale—and falls dead. In 
the opening /arghetto section. Five numbers of the series | the pianoforte score the progress and meaning of the dancer’s 
are devoted to a selection from the late Dr. E. T. Chipp’s | evolutions are fully described, and one is therefore enabled to 
excellent ‘ Twenty-four pieces for the organ.’ They consist appreciate the aptness as well as the ingenuity of the music. 
of a Canzonet in G, a Pastorale in A, an Andante con | In dealing with a subject of this character Mr. Bantock is 
moto in F sharp minor, an Andante varied in A minor, and | thoroughly im his element, and he gives us interesting and 
an Ave Maria. All that is needful in the way of editing | striking examples of his individual harmonies and moods. 
has been conscientiously done by Mr. West, and whether as : 
voluntaries in church or recital pieces these well-written 
compositions are well worthy the attention of organists. | 

A second set of three preludes composed by Mr. “at, | 

| 
j 
| 





| 








BOOKS RECEIVED. 
Grieg and his music. By Henry T. Finck. Pp. xxvi. + 318; 
75. 6d. net. (John Lane.) 
Woman in music. By George P. Upton. Pp. 221. (Stanley 
Paul & Co.) 
1 short treatise on Musical Rhythm. By Mathis Lussy. 
Translated and edited by Ernest Fowles. Pp. xii. + 82; 


2s. 6d. net. (The Vincent Music Company, Ltd.) 


E. West consists of a Con moto movement in E fiat, 
suitable for an opening voluntary, an Allegretto pastorale 
in D, just the thing for a harvest festival service, and an | 
Andante doloroso, really a funeral march, which bears the 
pathetic inscription ‘In memoriam—E. M. W.’ All three 
pieces furnish proof, if proof were needed, of the composer's 
inventive facility and knowledge of the potentialities of the | 
organ. The melodic gift of Mr. Ernest Newton is evidenced | 7he Aritish Academy: the tercentenary of Milton's birth. 
in a Duettino in G, so-called, though a goodly part of the} Lines by George Meredith ; Oration by Dr. A. W. Ward ; 
piece is in D, and is assigned to a solo stop. Towards ved Address by Sir Frederick Bridge. Pp. 32; Is. net. 


i 


end, however, the two parts appear, and thus, like all the (Henry Frowde). 
nice stories, the duettinc ends happily in its wald flute | 
and vox humana combination with a lieblich arpeggio-ic | 


accompaniment. | Obitua ry. 





—_ Che following deaths are recorded with regret. 
CHORAL SIC, : é 


rHE REV. H. H. WOODWARD. 
Chorus of Empire. Empire cf the Sea. For chorus and ‘ : ‘ ’ 
orchestra. By Charles A. E. Harriss. | On May 25, in London, following upon an operation, the 
” : ‘ ,. | Rev. HERBERT HALL WoopwWaArD, Precentor of Worcester 
Arcthusa. A ballad red chorus and orchestra. By | Cathedral, aged sixty-two. A biographical sketch of the 
W. H. Ibberson. Words by Shelley. tender and true-hearted man whose loss is naturally so 
Novello & Co., Ltd.] deeply deplored at the cathedral he loved and served so well, 


together with his portrait and a facsimile of the autograph 
The two Empire choruses by Dr. Charles Harriss,|of a phrase from his widely-known and oft-sung anthen 


performed at the recent Empire concert given at the Royal| ‘The radiant morn,’ appeared in the J/usical Times of 
Albert Hall, deserve better fate than to be stored up for use | November, 1905 ; therefore the need does not exist to repeat 
only on such patriotic occasions. They are not likely, | the details of Mr. Woodward’s saintly and beautiful life. 


however, to meet with such treatment, for their elements of | The funeral took place at Worcester Cathedral on May 29, 
popularity, whether involved in their subject-matter or in| when the revered remains were interred in the cloister garth 
their musical potentialities, are too obvious and direct in | amid every indication of the deepest sorrow. 


their appeal not to ensure their frequent inclusion in the| In a sermon preached in the cathedral on the Sunday 
programmes of choral societies. The words of both are by| morning after the sad event, Canon Teignmouth Shore, 
Wilfred Campbell. The initial direction, A//egro fomposo, | in referring to the life-work of ‘the dear and honoured 


of the ‘Chorus of Empire’ sufficiently indicates its} Precentor,’ said: ‘What he did for this cathedral in con- 
character, which is consistently intensified up to the final | stituting the choir, as it now exists, and adding to the regular 
climax. The ‘ Empire of the sea’ chorus is a lilting, tuneful | order, the stately dignity, and the spiritual beauty of our 


waltz worked up to a strenuous and strepitous /va/e that | worship, is known to all Worcester,’ and, the preacher might 


cannot fail to elicit enthusiastic applause. | have added, far beyond the walls of the stately fane on the 
Mr. W. H. Ibberson’s setting, for chorus and orchestra, | banks of the Severn. The Dean, in the sermon preached 
of Shelley’s ‘ Arethusa’ is a melodious and musicianly work. | by him at the evening service, said: ‘ Everyone recognized 


It is clearly written by a man who keeps the requirements |the Precentor’s quiet, conscientious devotion to duty. 


and limitations of real choral music in view in giving effect | Whatever happened, he was sure to be at his post, was 
to his modern aspirations. The tonal changes are frequent, | always to be depended upon. This devotion to duty was not 
but are brought about in such a manner that choralists will a mechanical performance of daily routine, but the outcome 
not be forced to devote their entire attention to execution to | and expression of earnest faith and a love of Jesus Christ. 
the detriment of expression. The work is characterized | He put his conscience into what he did, and had a high ideal 
neither by ‘ atmosphere’ nor by attempt at profundity, but is | of the sacred character of his office. . . . Asa Christian he 
perfectly direct in its methods, and exhibits many points | lived not only for himself, but for others, especially for the 
that testify to the composer’s melodic, harmonic and | boys of the choir, in whose spiritual welfare he took such a 
thythmic inventive power. deep interest—an interest which did not cease when they 
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left the choir, but was maintained always, and was often 
expressed by quiet acts of helpfulness, financial and personal.’ 
Of Herbert Hall Woodward it may be truly said: ‘The 
memory of the just is blessed.’ 

MR. LEAI DRYSDALE. 

On June 18, at 22, Braid Crescent, Edinburgh, in his 
forty-third year, from pneumonia, LEARMONT DRYSDALE. 
A native of Edinburgh, he at first studied architecture, but 
in 1888 he began his distinguished career as a pianist and 
composer at the Royal Academy of Music. 
there of Mr. Frederick Corder, he won the Lucas prize, in 
1890, with an Overture toa comedy. While still a student 


MONT 


at the 
a ballad for orchestra (1889); ‘Thomas the rhymer,’ an 
orchestral prelude (1890), and ‘The Kelpie,’ a scena, 
forming part of a cantata which was afterwards produced 
at the Paterson concerts, Edinburgh, December 17, 1894. 
For his concert-overture, ‘Tam O’Shanter,’ he obtained 
a prize, thirty guineas, offered by the Glasgow Society of 
Musicians in 1891, and it was performed at the Crystal Palace, 
under Manns, on October 24 of that year. ‘ Herondian,’ 
another overture, was brought to a hearing by the Stock 
Exchange Orchestral Society, April 24, 1894, and his 
mystic play, ‘The plague,’ was produced at the Lyceum 
Theatre, Edinburgh, in October, 1896. He composed the 
music of the opera founded on Baring-Gould’s novel, ‘ The 
red spider,’ performed at Dundee in 1898. To the credit of 
Mr. Drysdale’s creative output can be added a comic opera, 
‘The Oracle,’ a light opera, ‘The girl from London,’ and 
in opera entitled ‘ Flora Macdonald.’ 

In 1904, Mr. Drysdale was appointed principal professor 
of composition at the Glasgow Atheneum School of Music 


The death of so gifted a composer, in the prime of life, | 


is a matter for deep regret. 


ARTHUR O'LI \ 


Hill 


On June 17, at 44, Campden Square, ROSETTA 
O'L: The daughter of W. S. Vinning, of Newton 
Abbot, Devonshire, this gifted lady gave remarkable 


evidence of her musicianship by singing and playing at 
concerts when she was only seven years of age. While still 
a child, her father sent her to the Royal Academy of Music. 


There she doubly distinguished herself by winning, in open | 
competition, a King's Scholarship (£50 for two years) in 
December, 1851, and in being re-elected in 1853. Her 
professors at Tenterden Street were Balsir Chatterton and 
John Thomas (harp), W. H. Holmes (pianoforte), and 
G. A. Macfarren and Dr. Steggall (composition). As a 
student Miss Vinning showed great facility in reading at 


ud 
sight and in extemporizing. She was also an excellent 
harpist, and was appointed a sub-professor of the instrument 
at the Academy, of which institution she was subsequently 
elected a Fellow. A skilful voice-trainer, Mrs. O’Leary 
formerly conducted the South Kensington Ladies’ Choir, 


and as composer of songs she was particularly successful, 
that entitled ‘I am the angel’ being a general favourite. In 
November, 1860, she married Mr. Arthur O’ Leary, for whom 
much sympathy will be felt in the hour of his sorrow. 


NOK MART I. 
On Tune 1, Givuserre Marrucci, the well-known 


estral conductor and composer. 


pianist, orc 


a sensation in Naples by his clever pianoforte 
t > of eleven he became a pupil at the 
nservatoire, Naples, of which he afterwards became, 
on, a professor. After having given successful 
ome and Milan, Martucci, as a solo pianist, took 





a tour, in 1575, through France, Germany, and England. 
As conductor of the fine orchestral concerts instituted | 
by the Prince d’Ardore at Naples, his programmes were | 


commendably eclec 
Stanford, and other English composers. He conducted, 
at Bologna, in 18858, the first performance of Wagner’s 
‘Tristan’ in Italy. In 1902 he was appointed director of the 
Conservatorio, Naples. 
virtuoso ¢ first rank, 
recognition as a composer of marked ability. The list of his 
sitions given in the new edition of Grove’s ‘ Dictionary 
Musicians’ (iii., 69), testifies to his versatility 





f the 


com pr 


of Music and 


high aims. 


and 





As a pupil | 


Academy, he composed ‘ The spirit of the glen,’ | 


Born at Capua, | 
1856, the son of a military bandmaster, he, as a | 


tic, and included the names of Parry, | 


In addition to being a pianoforte | 
Martucci had good claim to} 


MR. JAMES LANGRAN, 


On June 8, at his residence, 52, Penbury Road, Tottenham 
after a short illness, JAMES LANGRAN, aged seventy-three. 
Except for the first three years of his life, Mr. Langran had 
|lived at Tottenham, where for fifty years he faithfully 
discharged the duties of organist at two of its churches— 
Holy Trinity for eleven years, from 1859, and for nearly 
forty years at the Parish Church of All Hallows. As the 
composer of the well-known and well-written hymn-tune 
‘ Deerhurst,’ this earnest-minded musician achieved fame far 
| beyond the confines of the London suburb in which he 
quietly and modestly exercised his profession. The history 
of that popular tune, with a facsimile of it written in the 
composer’s own hand, together with a portrait and biography 
of Mr. Langran, appeared in the A/usical Times for 
February, 1907. The funeral took place, amid many 
manifestations of regret and sympathy for Mr. Langran’s 
family, at Tottenham Cemetery on June 12, the first part 
|of the service being held at the Parish Church, when 
* Deerhurst’ was sung. 


SENOR ALBENIZ. 

At Cambo, in the Pyrenees, ISAAc ALBENIZ, the distin. 
guished Spanish musician, aged forty-eight. As a skilful 
pianist—he was a pupil of Marmontel, Jadassohn, Brassin, 
and Liszt—he appeared in England and elsewhere with 
great success, and in his native country he achieved fame as 
the composer of a comic opera, ‘ The Magic Opal,’ produced 
at the Lyric Theatre, London, January 19, 1893, and two 
more ambitious works for the stage, ‘ Enrico Clifford ’ (1894), 
and ‘ Pepita Jimenez’ (1895), both produced at Barcelona. 
At Queen’s Hall his ‘ Catalonia’ suite for orchestra has been 
performed, and recently at Bechstein Hall, Miss Sansoni 
introduced his ‘Iberia’ suite on Spanish rhythms, 
Sefior Albeniz had completed Part 1, ‘ Merlin,’ ‘of his 
‘ King Arthur’ trilogy, and Part 2, ‘ Lancelot,’ was almost 
finished. 


JOACHIM ANDERSEN, 


The musical life of Copenhagen recently suffered a severe 
by the death of CarL JOACHIM ANDERSEN, 
aged sixty-two. Born at Copenhagen, April 29, 1847, he 
was formerly one of the finest flautists of his day, and a 
prominent composer for the instrament. He was one of the 
founders of the Berlin Philharmonic Orchestra. On his 
return to Copenhagen in 1894, he started the Palace Orchestra, 
}at the concerts of which, given at popular prices and on 
Sunday afternoons, he conducted performances of the best 
orchestral music. This excellent work in the cause of music 
| of the highest type exercised a most beneficent influence on 
the public taste, and through his efforts many new works 
were introduced, as for instance, Elgar's Variations, performed 
under his direction for the first time in Denmark. 


loss 


THE REV. R. H. HADDEN, 


On June 11, very suddenly, while talking to his friend 
Canon Edgar Sheppard in Pall Mall, the Rev. Roser 
Henry HApDDEN, honorary chaplain to the King and vicar 
of St. Mark’s Church, North Audley Street, aged fifty-five. 
Mr. Hadden was Junior Warden of the Musicians’ 
Company, and therefore he would, had he lived, soon have 
been elected to the distinguished position of Master. His 
tragic and premature death has caused the sincere and very 
deep regret of his colleagues at the loss of an estimable 
man and loyal friend. 


On June 19, ARTHUR UrjoHN HAYTER, aged seventy- 
six, formerly organist of Bow Church, and afterwards of the 
Parish Church, Bromley-by-Bow, Essex. Mr. Hayter was a 
son of the late Aaron Upjohn Hayter, at one time organist 
of Hereford Cathedral, and subsequently organist of Trinity 
Church, Boston, and organist and conductor of the Handel 
and Haydn Society in that city. He was born at Brooklyn, 
| U.S.A., in 1833, and on coming to England in 1853, became 
|a pupil of Dr. E. J. Hopkins. 
| Mons. M. A. MASSACRIE-DURAND, proprietor of the great 
| music-publishing firm of Messieurs A. Durand et Fils, Paris, 
from whose house have been issued the works of Saint-Saens, 
| Debussy, and other leading French composers. 

On June 19, at 33, Oakley Square, N.W., Mr. CHARLES 
mani EN, J.P., in his eighty-sixth year. 
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THE HANDEL-MENDELSSOIUN FESTIVAL. 

‘The old order changeth, yielding place to new.’ These 
words, of enduring truth, are applicable to the great 
music } held triennially at the Crystal Palace. For 
more than half-a-century the music on these occasions has, 


been that of Handel; there are, however, two 
the National Anthem, sung at every festival, and 


ut the preliminary festival of 1857—-when Queen Victoria 


und the Prince Consort were present—‘the proceedings 
concluded with the Old Hundredth Psalm, Her Majesty and 
the whole audience standing while it was sung.’ As the 


of 1909 happened to coincide with the centenary of 
l of Mendelssohn, it was thought desirable to allow 
at master to sh share alike, with the composer of 
e ‘ Messiah’ in providing the music to be performed, hence 
ve Handel-Mendelssohn Festival held at Sydenham last 





are, and 





mi i). 
From a numerical point of view, no change had been 
made in the gigantic force empl ‘ ryed to give majestic effect to 
f the two masters The choir consisted of 
f 3,000 voices. London and the suburbs con- 
tributed about 2,700 of these capable singers, and the 
remainder came from the chief provincial centres of choral 


eld Musical Union and Leeds Choral Union 
’r. Coward), Bradford, Bristol (trained 
y), and, for the first time, South Wales 
Aylward). The band numbered nearly 
1 about 270 were experienced amateur 

> ‘ashen Symphony Orchestra (led by 

Re ed) were specially engaged to accompany the 
k, the instrumental force. 








Mr. W. H. 
los and to leaven, so to 











The doyen of the soloists was Siz Charles Santley, who first 
appeared in 1865, and has sung at every festival since. 
Mr. Walter W. Hedgcock, organist and musical director 
of the Crystal Palace, occupied his accustomed place at 


the keyboard for the seventh time, and Dr. Frederic Cowen, 


as in 1903 and 1906, conducted 

The festival was held on the following days: Grand 
Rehearsal, Saturday, June 19; ‘Elijah’ (Mendelssohn), 
Tune 22; Selection (Handel) and Hymn of [Praise 


Mendelssohn), Thursday, June 24 ; and ‘ Messiah,’ Saturday, 


June 26. 
The grand rehearsal was not ‘grand’ in the sense 
of a mere parade of the forces engaged, but a time of 


real effort towards 
concerned. Dr. Cowen did not Lesitate to stop his singers 
when occasion required it, even if to correct, 
ne, a trifling shortcoming, as for 
word ‘scatter,’ in 


perfection on the part of everyone 


and players 





[ appear to s 
instance the pronunciation of the 


the National An 


them Other instances in the region 
mprovement could be mentioned, so careful and con- 
scientious was the conductor in discharging his arduous 


ties of preparation. In addition to solos and choruses 





rom the programmes of three days of the festival, 
he following additional solos by Ilandel were sung 
. W \ ( ) 
Wat Hy 
I a Amor ( z ) 
t INA 
Pra I r) 
I 4 N s. 
I I ' ” 
’ . j 1 tlatea 
I I W 








This is the least that can be sail of the 

* Elijal From first to last the choir 

es with glory. It was difficult which to 

nire m e, phrasing, expression, or precision—as 

ull these attri reached the highest level of excellence. 
The n ty, alertness, and discipline of these thousands of 
ar c amateurs was as wonderful as it was commendable. 
Credit for such gratifying results is the equal and just due of 
the conductor and the forces under his control. 

Dr. Cower have taken infinite pains to secure such 
endid results, and his singers and players responded to 





wishes witl iness deserving of unqualified praise. 

W a long ce of Handel festivals we have no 
ying that no finer choral singing has ever before 

rd e Crystal Palace. This in itself is a matter of 
ngratulation ; but testimony carries somethirg more 





TIMES.—Juty 1, 


| equally 








1909. 


with it—the supreme satisfaction that choral technique ip 
England bas very greatly improved during recent years, with 
the result that, we venture to say, no other country could 
produce a choir so intelligent, so artistically vocal, and so 
efficient in every way as that which sang at the Handel. 
Mendelssohn festival last month. Just to touch upon the 
details of the performance, mention must be made of the 
lovely tone of all sections of the choir, the tenors especially, 
ard the contrasts between the tender tones of, for instance, 
* He watching over Israel’ and the thrilling building up of 
the semitonic portion of ‘Thanks be to God,’ leading to 
the wonderful climax of that masterly pan of 
choral-song. 

The names of the principal vocalists are a sv! 
guarantee of their share in making the perform 
memorable one—Miss Agnes Nicholls, Madame Clara Butt, 
Mr. Ben Davies and Sir Charles Santley. Special mention 
must be made, however, of the veteran baritone, who once 
more sang the music assigned to the Prophet with his time. 
honoured and well-known artistic fervour and poetic insight 
into the music. The following artists rendered efficient aid 
in the concerted numbers: Miss Gladys Honey, Miss May 
Peters, Mr. Gwilym Richards and Mr. Julien Henry. The 
oratorio was preceded by the National Anthem (Costa’s 
arrangement). 

The programme of the second day’s 


grateful 











music was as follows 





Part I. 
‘ Awake the trumpet's lofty sound (Sazson 
Hear me, ye winds a waves ( ius C@#sar at pio) 
Mr. Watkin M . 
Air Lord, to Thee (7° ra 
Mac ( a B . 
s that name (Ses ) 





Mendelss 


The same high standard of interpretative efficiency so 
abundantly manifested at the ‘ Elijah’ performance, was 
fully maintained on the Selection Day. ‘The strength and 
purity of the choral tone were richly displayed in the chain 
of choruses from ‘ Israel in Egypt,’ of which the ‘ Eailstone’ 
had to be repeated in response to the insistent applause of 
the audience. The diatonic grandeur of the Gloria Pairt 
from the ‘ Utrecht Jubilate,’ was another triumph for the choir 
In the Symphony to the ‘Hymn of Praise’ the orchestra 
played with an unanimity of purpose and close attention to 
light and shade that were no less remarkable than praise 
worthy —indeed, so good was the performance of the 
Sy mphony that it would have done credit to many an orchestra 
entirely professional. And to return to the choir, perhaps no 
more heautifal or deeply devotional rendering of ‘I waited for 
the Lord’ has ever before been given, while the tenor lead 
in ‘ All ye that cried unto the Lord’ reached the high-water 
mark of refined sulo-singing by multiplied voice The 
ladies’ voices in ‘ Praise thou the Lord’ and the fall che ir it 
‘The night is departing,’ with its chorale s quel, were 
impressive. The solvists—Miss Agnes Nicholls, 
Miss Edith Evans, and Mr. Walter Hyde—gave a good 
account of themselves As on Tuesday, in ‘ Elijah,’ 
Mr. Walter Hedgecock rendered valuable service at the 
organ, and the entire performance was one of the best, if not 
the best, associated with these festivals. 

Finally, the < appoin jtment, or rather the re- appuntment of 
Dr. Frederic Cowen as conductor was more than justifie 
He not only gave fresh proof of his skill and cool-headedness 
in directing and controlling a large body of executants, but 
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it was abundantly evident throughout—solos, choruses, and 
jnstrumental music—that he and all those associated with 
him had worked hard to achieve results which have made 
most memorable the Handel-Mendelssohn Festival of 1909. 

The performance of the ‘ Messiah,’ announced for June 26, 
took place too late for notice in the present issue. 


THE FRENCH HORN. 


At the last sessional meeting of the Musical Association, | 
held at Broadwood’s Rooms on June 15, Sir Frederick | 
Bridge in the chair, Mr. D. J. Blaikley read an interesting | 
and instructive paper on ‘ The French horn.’ 

The lecturer stated that the immediate object of his paper 
was the experimental conditions under which ‘hand-stopped ’ 
or ‘muted’ notes are produced on the French horn, but 
that, at the request-of the Council, he had included a slight 
sketch of the general development and characteristics of the 
instrument | 

The natural horn—whether ox-horn, conch-shell, or | 
elephant’s tusk—is easily converted into an instrument of | 
sound, and very early in history such an instrument of 
signalling must have been found very valuable, both in war 
and in the chase. The notes proper to such a natural 
instrument approximate closely to the harmonic series, and 
the more close this approximation is, the better is the tone- 
quality, and the greater the carrying power. The better 
horns would naturally be appreciated, and men’s ears would 
become attuned to the intervals of the common chord. The 
advantage possessed by a long horn over a short one, in that 
it easily yields many more notes, would lead to supplementing 
the natural length of the horn by the addition of tubing, 
and according to the way in which this increase is treated, a 
difference in tone-quality is obtained, which has resulted in 
the ‘horn’ and ‘trumpet’ classes, the difference being 
accentuated by varieties in shape of bell and mouth-piece. 

The earliest use of horns in concert is to be found in 
some of the old German hunting calls for horns, arranged 
in four- and five-part harmony, and the modern orchestral 
horn is the outcome of the Wald-horn or Cor de Chasse. It 
appears to have been used in the opera at first for special 
incidents—hunting calls, &c.—but gradually came to be 
established as a recognized membef of the orchestra. The 
records of the Royal Theatre of Dresden show that there 
were two horns in the orchestra in 1711 ; in England it was 
introduced as early as 1720, and in the Imperial Opera at 
Vienna between 1712 and 1740. It then appears to have 
suffered a slight eclipse, possibly because it was considered 
blatant, for the distinction between the horn and trumpet 
qualities was not then so well defined as it now is. About 
the year 1770, Hampl, a horn-player at the Court of Dresden, 
found that the insertion of his hand in the bell altered the 
pitch by a semitone; but the real character of such an 
alteration has been much disputed. 

Musical illustrations were ably given by Mr. Oskar 
Borsdorf (horn), Miss P. Nevinson (pianoforte), and 
Miss F. M. Blaikley (vocalist). 





THE NATIONAL EISTEDDFOD OF WALES. 


In choosing London—or Llundain, as it is in the 
vernacular—as its meeting-place in the year 1909, this 
ancient and characteristic institution of the Principality 
forsook its native heath for the busy metropolis. On the 
morning of June 15 the opening ceremony known as the 
Gorsedd, with its time-honoured picturesque formalities and 
symbolic rites, took place on the banks of the Serpentine, 
Hyde Park. Thereafter the meetings were held at the 
Royal Albert Hall, and covered the period June 15 to 18. 
As of old, the proceedings included orations, speeches, 
competitions, musical and otherwise, and of course, that 
indispensable function, the Chairing of the Bard ! 

As the important speech of Mr. Arthur Balfour, one of 
the chairmen of the meetings, is specially referred to on 
p- 448; and as the choral and other contests find a place in 
the Musical Competition Record (Supplement), it may 
suffice to mention the three evening concerts, given at 
Queen’s Hall on June 16, 17 and 18. At the first of these, 
Elgar’s ‘Caractacus’ was excellently sung by the Eisteddfod 
Choir, accompanied by a capital orchestra, under the able 
direction of Mr. Merlin Morgan. The soloists were 





Miss Edith Evans, Mr. Ivor Foster, Mr. Cynlais Gibbs and 


Mr. David Evans. On the following evening (June 17) was 
performed a new work by a Welsh composer, Mr. David 
Thomas. This was a setting, for tenor solo (Mr. Herbert 
Emlyn), double chorus and orchestra, of Dryden’s ‘ A song 
for St. Cecilia’s Day.” The work, though evidently well- 
intentioned, is not likely to enhance the reputation of Wales 
as a creative country. At the last concert of the Eisteddfod 
the music was entirely Welsh, sung by that distinguished 
son of the Principality, Mr. Ben Davies, and other tuneful 
voices from that land of song. 

At the matutinal hour of nine on June 16, an important 
meeting was held in the West Room of the Royal Albert 
Hall, under the auspices of the Honourable Society of 
Cymmrodorion, of the Cymdeithas Alawon Gwerin Cymru 
(Welsh Folk-Song Society). On that interesting occasion 
Dr. J. Lloyd Williams, of Bangor, read a paper on ‘ The 
collection of Welsh Folk-songs.’ 

Dr. Lloyd Williams dispelled all doubt as to the existence 
and value of any uncollected Welsh folk-songs. In proof 
thereof he said that already over 300 such melodies had 


| passed through the hands of the editors, most of them with 


Welsh words. These tunes were collected in all sorts of 
out-of-the-way nooks and corners in Snowdonia, and else- 
where. Moreover, the Society had long lists of persons said 
to possess stores of these songs. The charm of the folk-song 
lay in its spontaneity and naturalness, and it had been in 
the nature of a revelation to find what an utter inability 
there was among ordinary singers to sing these songs. 
Dr. Williams, in conclusion, made good his case as to the 
abundance of folk-music that was waiting to be secured in 
Wales—melodies that would not only enrich the store of 
music in a country where a love of song prevailed, but 
would add to the store in the world at large. 


‘A MASS OF LIFE.’ 


The status attained by Frederick Delius as a composer 
ensures for every new work from his pen the respectful 
attention of all classes of musicians, in whatever direction 
their sympathies may lie. In the case of a work of the 
character and proportions of ‘A Mass of Life,’ great interest 
was naturally excited in the first performance in England, 
which took place at Queen’s Hall on June 7, under the 
direction of Mr. Thomas Beecham, the occasion being the 
last of his series of five ‘Symphony’ concerts given with 


| the Beecham Orchestra. 


The ‘ Mass of Life’ is a setting for chorus, solo voices and 
orchestra of a text selected from Nietzsche’s ‘ Also sprach 
Zarathustra,’ by Fritz Cassierer and translated into English 
in a masterly manner by Mr. William Wallace. The text is 
cast in the form of twelve separate sections grouped in four 
parts. It illustrates rather than epitomises Nietzsche’s 
philosophy, and has been selected largely with a view to the 
requirements of musical zesthetics. Whether so profound and 
intangible a subject is suited for musical treatment is, even in 
the light of Delius’s notable setting, still open to doubt. To 
many, having regard to the hypochondriac tendencies of modern 
music, its optimism will be a strong recommendation. But 
musicians need not consider the question whether Delius’s 
work throws any illumination on Nietzsche’s views, any 
more than they now concern themselves with the relation of 
Wagner’s music to his philosophical tenets. It is more to 
them that the ‘ Mass of Life’ is a complete exposition, not 
of anybody’s system of thought, but of the musical methods of 
Frederick Delius. These methods, through the medium 
of earlier works, are familiar. They have been compared to 
those of Debussy and Strauss. It is true that they partake of 
the impressionism of the one and the full-blooded materialism 
of the other, and that his genius, like theirs, finds scope in 
the inveniion of harmonies and the choice of orchestral 
colours with which to vivify them. But his harmonic system 
could not be mistaken for that of either the French or the 
German master. Delius does not abuse the whole- 
tone scale or reproduce Debussy’s other mannerisms, nor 
does he emulate the dare-devil counterpoint of Strauss. 
He gains his ends not so much by vecherché chords 
and dissonances as by striking progressions and resolu- 
tions. The possibilities of this harmonic method as 
at present developed are fully explored in the ‘Mass of 
Life ’—-fully explored, because their limitations are revealed ; 
their resources of variety were not so great as to avoid 
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causing a feeling of satiety before the end of the work was 
reached. Delius almost courts this effect by the small 
reliance he makes upon the inexhaustible fund of beauty at 
the command of melody. His attitude to melody cannot 
better be described than by a quotation from Mr. Wallace’s 
able commentary: ‘He attaches to the theme the same 
value that a painter does to a stroke of his brush loaded with 
colour. Every part of the harmonic tissue is essential, and 
the theme is merely one of many elements that cannot be 
isolated without weakening the structure.’ 

~ work contains passages that were wearisome to listen | 
to ; but the most conservative of hearers could not resist or 


deny the attraction of the manifold effects of great beauty | 


and originality in which the score abounds—effects that 
appeal both to the intellect and the sense. Many of these | 
effects were obtained through the medium of the choral | 
writing; but the treatment of the chorus was almost 
throughout of a nature that, in spite 
skilful execution, made apparent the effort to execute and 





induced a feeling of acute sympathy with the singers, rather | the contrary, the girl fires - and defies her parents. 


than admiration of what they were singing. Delius is in the | 
forefront of the movement that has of late years altered the | 
character of choral music ; but even he fails to reconcile the 
new with the capabilities of the human voice and | 
the range of musical intelligence of the average choralist. 

The choir employed on this occasion was the famous North | 
Stafiordshire District Choral Society, whose able conductor 
is Mr. Whewall. Their contribution to the — ance 
was atriumph. Tone, expression and efficiency were always 
admirable and often verged on the nt cece man 4 The most 
exacting solo work was carried out with high vocai and 
expressive ability by Mr. Charles W. Clark in the ungrateful 
baritone part, more or less identified throughout with 

arathustra. Other solo parts were carefully and sympa- 
thetically sung by Miss Gleeson-White, Miss Grainger Kerr, 
Mr. Webster Millar and Mr. Stanley Adams. The orchestra 
played with refinement under Mr. Beecham, whose direction 
f the performance was a striking proof of his twofold ability 
as a musician and conductor. 


ideas 


OYAL OPERA 


Omitting repetition performances, the following is the 

immary of the representations since those recorded in our 
last issue. 

On May 26, Mlle. Destinn made her first appearance as 
Floria in Puccini’s ‘La Tosca,’ but not with that complete 
success which has attended her impersonation of other | 
characters. A performance of Gounod’s ‘ Faust,’ on May 28, 
ntroduced Mad from St. Petersburg, as 

new and exponent of the music assigned to 
Marguerite. It was on May 29, 1890, that Bellini’s 
‘La Sonnambula’ was last heard at Covent Garden, therefore 
its revival exactly nineteen years afterwards, on May 20, 
least interesting in that it furnished another outlet 
for the brilliant vocalisation of Madame Tetrazzini. The 
same brilliant artist scored further success as Rosina in 


ame » Roumietesl, 


c apal vie 


Rossini’s ‘Il Barbiere,’ on May 31, in which the great | 

prima donna effectively introduced the Polonaise from 

‘Mignon’ and the Proch variations. Verdi’s ‘ Otello,’ 
erformed on June 2, had the combined advantage of | 
ladame Edvina in the part of Desdemona, and the 





re-appearance of Signor Scotti as Iago. 


Signor Leo Slezak, 





a great tenor, both as regards voice and stature, made a 
distinct success as the exponent of the part of Otello. | 
other opera of Verdi’s, ‘ Aida,’ given on June 5, served | 
display the great and rarely combined vocal and acting 


gifts of Madame 

the costum 

as her voice. 
Paccini’s ever-welcome 


Kirkby Lunn in the part of Amneris, while 
s worn by Mlle. Destinn (Aida) were as brilliant 


‘La Boheme’ filled the bill on 
June 10, when the popular opera lost little if anything of its 
attractiveness in the excellent interpretations of the respective 
parts of Mimi and Rodolfo by Madame Kousnietzoff and 
Signor Anselmi. Mlle. O’Brien was a vivacious Musetta, | 
and Messrs. Sammarco, Marcoux, and Gilibert, as versatile | 
Bohe — were as good asever. A repeat peformance of 
the work, on June 15, served to introduce Madame 
l’reot rajenska, prima ba 
Petersburg. Aftert 


ervina of the Imperial Opera, St. 
he opera, this lady appeared in a selection 





than the old. 


| strong evidence of his skill and power. 


| Butte Montmartre, display vividly the people, 
| the sounds of the great city. 


|though her voice was hardly strong enough at 


| Mile. 


of dances to the music of portions of Tchaikovsky’s ‘ Casse 
Noisette’ and a movement from his ballet ‘Le lac des 
Cygnes,’ in addition to a mazurka by Wieniawski. In 
her terpsichorean achievements she was ‘ supported’ by 
M. Kyasht, the dancing of the pair being most successful in 
the mazurka, of which the solo violin part was admirably 
played by Mr. Morrison. 


M. CHARPENTIER’S LOUISE.’ 





M. Gustave Charpentier’s ‘ Louise’ was performed for 
the first time in England on June 18. A brief outline 
of the story will suffice. Louise, a work-girl, is in 
love with Julien, an artist, who sues for her hand. The 
reply of her parents is a refusal. She leaves home, and 
casts in her lot with her lover. The mother persuades 
| her to return and comfort her father who is ill. The latter 


of extraordinarily | implores her to abandon the Bohemian life she is leading. 


His kindly-meant exhortation meets with no response ; on 
The 
father, wild with anger, bids her leave the house. She 
departs, and then comes the reaction. He calls her back, 
he cries ‘ Louise, Louise.’ But it is too late. Louise and 
Julien sincerely love each other, so the new tie is stronger 
Louise prefers to live her own life rather 
than profit by the experience of her parents. Is she nota 
type of many ? 

The composer, who wrote his own libretto, has provided 
very clever and striking music. Sometimes, as with Debussy, 
it is quite subordinate to the action on the stage ; at other 
moments, when the dramatis fersone are silent, or only 
uttering a few words, it assumes symphonic character. 
Furthermore, there are scenes in which the composer gives 
At the close of 
the first tableau of the second act, while Julien is thinking, 
and singing of his beloved one, tke cris de Paris—the 
ragman, chair-mender, artichoke-vendor—are heard, not in 
coarse, realistic fashion, but they assimilate with the rest of 
the music—that is to say, they are not merely dragged in, 
in a patchy way. But perhaps the most wonderful scene 
of all, due to the blending of various elements, occurs in 
the dressmaker’s room in which Louise works. The girls 
are singing and chattering, while outside a regular charivari 
of street sounds is heard ; in the street Julien is also singing 
a serenade. Here again Charpentier never descends to actual 
realism. This work-girls’ scene, and the previous one on the 
the scenes, 
The first act gives a peaceful 
picture of Louise’s humble home, while the last, in which 
one almost forgets that music is really being sung or played, 
is of intense dramatic interest. The whole work is most 
characteristic, and it can fail to please only those who care for 
a cheerful story and ear-catching melody of a conventional type. 

An admirable performance was given. M. Dalmores sang 
and acted as Julien with fine effect, and Madame Edvina— 
V intense 
moments—deserves praise. Mile. Bérat was good as the 
Mother, while M. Gilibert as the Father created a profound 
impression. M. Frigara conducted ably, although now 
and again the orchestra was too loud. 

Meyerbeer’s ‘ Les Huguenots,’ sung in Itaiian, received a 
meritorious performance on June 21, thanks to the excellent 
cast, which included Madame Tetrazzini (the ()ueen), 
Destinn (Valentine), M. Journet (San Bris), Signor 
Scotti (Nevers), and Signor Zenatello. Of these excellent 
artists Mlle. Destinn won well-deserved honours by her fine 
singing and splendid acting. 

The conductors have been Messrs. Campanini, Frigara, 
and l’anizza. 


The University of Dublin Choral Society, under the 
direction of Mr. G. Marchant, gave, on June 10, an 
interesting performance of Sir Robert Stewart’s ‘ A winter 
night’s wake,’ with orchestral accompaniments. As the 
soloists are not printed in the programme it is not possible 
to refer by name to those members of the Society who took 
the solo parts; but special mention must be made of the 
lady who sang the principal soprano solos and of the 
gentleman who sang the part of the Friar. 


foe 
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*THE WRECKERS.’ 


The production of an opera by a British composer is} fjerr Arthur Nikisch generously gave his 
always an interesting event, exceptionally so when the| conductor. 


composer is a lady. Miss Ethel Smyth is the favoured 
lady, whose ‘ Der Wald,’ produced at Dresden in 1901 and 
at Covent Garden in 1902, attracted no little attention. 
Her new work, ‘ The wreckers’ (libretto by H. B. Brewster), 
which was performed for the first time in England at 
His Majesty’s Theatre on June 22, is an ambitious work, if, 
indeed, it is not a shade too ambitious. The composer is 
undoubtedly talented ; moreover, her treatment of the libretto 
shows no little skill. As yet, however, she appears too 
much under the influence of Wagner and his method. 
But there is much that is good in the opera, and 
already the best portions have been heard in the concert- 
room, and duly praised. In listening to the work on 
June 22, we felt that the music was unequal, that the 
weaker portions—weaker in that they showed less inspiration 
instead of setting off the stronger sections—caused interest to 
be intermittent. With modifications and curtailments ‘ The 
wreckers’ might be considerably improved. There were 
shortcomings in the performance, yet great pains had 


| season. ‘As a testimony of his admiration of the London 
Symphony Orchestra,’—as the programme informed us— 
services as 

Moreover, he conducted most masterly perform- 
| ances of two symphonies for which he has a strong affection 
—Elgar’s in A flat and Tchaikovsky’s in E minor (No. 5). 
| Both these works, together with Beethoven’s ‘Coriolan’ 
| overture, which opened the concert, were magnificently 
| played, indeed to perfection. New beauties seemed to be 
revealed in Elgar’s work, so alert and enthusiastic were both 
| conductor and players in getting all they could out of the 
|score. At the close of the Symphony, Herr Nikisch 
remarked in the artists’ room, ‘I admire the work so 
}much that I always conduct it with my whole soul.’ The 
| Tchaikovsky Symphony was no less an artistic triumph in 
| every sense of the word. Needless to say that the audience 
manifested their delighted appreciation of the evening’s music 
with the warmest applause. 





TONIC SOL-FA ASSOCIATION. 


| The fifty-second festival of the Tonic Sol-fa Association 
| was held at the Crystal Palace on June 12. A juvenile 


evidently been taken at rehearsal. Madame de Vere Sapio| choir of five thousand singers, recruited from London 
impersonated Thirza, and Miss Elizabeth Amsden, Avis, | schools, rendered a selection of choruses, part-songs and 
Mr. John Coates, Mark the fisherman, and Messrs. Arthur | action-songs with much spirit under the experienced 
Winckworth and Lewys James, Preacher Pascoe and | guidance of Mr. S. Filmer Rook. The programme included 
Lawrence respectively, and all were heart and soul in their} Mendelssohn’s ‘ Morning Prayer,’ an arrangement of ‘ How 
work. Great praise is due to Mr. Thomas Beecham and his | lovely are the messengers,’ from ‘St. Paul,’ and the same 


orchestra for their share in the work. 


‘ODE TO DISCORD.’ 

Mr. Charles L. Graves, in his ‘ Ode to Discord,’ originally 
published in the Sfec¢ator, expressed in satirical language his 
detestation of the new ‘Sturm und Drang’ style of music, 
while from certain expressions used it is clear that he was 
tilting at Richard Strauss. The poem is amusing, and was 
doubtless prompted by some special event, some declaration 
by an over-zealous /audator temporis presentis. Nothing has 
recently happened specially to justify the revival of that poem ; 


furthermore, it may be doubted whether it lends itself well to | 


music. Sir Charles Stanford evidently thought otherwise, 
and has so clothed it. For instance: the poet speaks of 
a cloak of shivering metal, and a crash is heard; and 
when Beethoven’s works are declared dead, the theme of 
the ‘Eroica’ funeral march naturally suggested itself. 
The illustrations at times are strongly realistic. For the 
‘ Brobdingnagian snore’ of the poem, one of Strauss’s tuba 
eflects was used with comical result. 
is chiefly objective, the poet’s ‘satire is not materially 
strengthened; at the same time many passages show the | 
technical skill of the composer. 


The work was produced at the fifth New Symphony concert displaying 


at Queen’s Hall, on June 9. The performance, under the 
direction of Mr. Landon Ronald, was admirable, and both 
poet and composer were more than once recalled. The 
programme included Mr. William Wallace’s symphonic poem 
‘Villon.’ This second performance of the work more than 
confirmed the first good impression. There were also four 
songs, entitled ‘ Four Impressions for voice and orchestra,’ by 
Mr. Landon Ronald, of which the music is both serious 
and clever; they were interpreted with artistic taste by | 
Mrs. Henry J. Wood. Miss Irene Scharrer gave a successful | 
performance of Schumann’s Pianoforte concerto. 





LONDON SYMPHONY ORCHESTRA. 


t the concert given at Queen’s Hall on May 27, Herr 
Arthur Nikisch again conducted. The feature of the 
programme was Tchaikovsky’s ‘ Manfred’ Symphony, the 
great length of which chiefly operates against frequency of 
performance. Other orchestral numbers were an overture 
* Le Baruffe Chiozzotte,’ by Signor Leone Sinigaglia, and the 
overture to ‘ Tannhiuser.” Schubert’s ‘ Die Allmacht’ and 
three songs by Wagner were sung with the orchestra by 
Friulein Elena Gerhardt. Throughout the concert the 
standard of performance was of the highest excellence. 

A two-fold distinction invested the special concert given 
by the London Symphony Orchestra, at Queen’s Hall, on 
June 14, and made it one of the most enjoyable of the 





As Sir Charles’s music | in the combat scene. 


| composer’s song, ‘ A first violet,’ in honour of the centenary 
of his birth, These were sung with laudable attention to 
{the conductor’s beat and an evident enjoyment of the 
beautiful melodies. The youngsters, however, were not 
heard to such advantage in a three-part song entitled ‘ The 
nightingale,’ by Dr. A. Madeley Richardson, conducted by the 
composer. Claribel’s popular song, ‘Come back to Erin,’ 
| was much appreciated and had to be repeated, and the old 
}song, ‘Come, lasses and lads,’ with appropriate actions, 
| brought down the house. The children sang throughout 
with a pleasant, sweet tone and much attention to enunciation 
}and expression. Mr. C. H. Roweliffe gave excellent 
support at the organ. 
| This concert was followed by a performance of Elgar’s 
| * The Banner of St. George,’ and a miscellaneous selection 
| performed by a choir of twelve hundred adult singers 
conducted by Mr. L. C. Venables, supported by an orchestra 
| of about 250 players. Mr. Venables secured a very spirited 
|reading of Elgar’s dramatic work. The choir responded 
| with alacrity to his insistent beat, and sang with great vigour 
The solos were given by the whole of 
the soprano choristers with telling effect. Preceding the main 
work, among other items were Mendelssohn’s ‘ Festgesang,’ 
}and Gounod’s motet ‘ By Babylon’s wave,’ the choristers 
evidence of careful training and intelligent 
appreciation of the choral effects aimed at in the various 
compositions. Altogether this was one of the most 
successful of the many concerts given by the Association at 
the Crystal Palace. Mr. H. W. Weston was the organist. 
Dr. Coward adjudicated at a choral competition during the 
afternoon, when, of the three choirs entering, the Mile End 
Select Choir, conducted by Mr. G. Day Winter, took first 
place for their rendering of the three chosen part-songs, and 
also for sight-singing, thus securing the Curwen Challenge 
Shield for the third time in succession, and the Cup given by 
the Tonic Sol-fa College for reading at sight. 


THE LONDON SUNDAY SCHOOL CHOIR. 


The great Orchestra of the Crystal Palace was again 
thronged on June 16, when the London Sunday School 
Choir assembled for their annual festival. Since their last 
gathering the Choir has suffered an irreparable loss in the 
death of Mr. Jonathan Barnard, a veteran who, with the late 
Mr. Luther Hinton, founded the London Sunday School 
Choir in 1871, and managed thirty-six of these festivals, 
including that of last year. But the Council, animated by 
Mr. Barnard’s spirit and inspired by his memory, have 
carried on the work with unremitting vigour, keeping well 
in view the main object of their existence—that of the 
promotion and improvement of part-singing among Sunday 
school teachers and scholars. 
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Mr. William Whiteman, the conductor, had a choir of | ITALIAN OPERA AT DRURY LANE. 
3,000 singers under his control, accompanied by a full 
orchestra. The programme was chosen with a view to the 
acquisition of broad choral effects rather than of delicate 
nuances of expression. It opened with Maunder’s anthem, 
based upon the well-known hymn ‘O worship the King,’ 
the audience joining in several of the verses. Following 
this came a group of choruses and anthems of a popular 
character, among them being ‘O great is the depth’ from 


The success attained by Cave. Castellano’s Italian 
Opera Company, on their first visit to London, not only 
caused an extension of their season at the Coronet Theatre, 
but led to an additional series of performances at Drury 
Lane. Familiar and unfamilar operas of various periods 
were given, the list including Don Pasquale, Ernani, Dinorah, 
Elisir d’Amore, Un Ballo in Maschera and La Sonnambula, 
Mendelssohn’s ‘St. Paul,’ for which the conductor had to| 1" the last-mentioned opera, Signora Galvany, a Spanish 
decline the demand for a repetition, and an unaccompanied | it with a voice of great range and Perr heousk power, 
anthem, ‘Thou wilt keep him in perfect peace’ (Lee Williams), | made her first appearance on June 3. Maen o the 
which was rendered with excellent feeling and tone-colouring. | — the principal wo — Alexina, ee 3runer, 
The second part (secular) of the programme comprised a} pe and Signori Wals, wegen The ne —— ini, Pompa 
four-part song, by Dr. Roland Rogers, ‘The river floweth | and Ventura made the best -—— a eat ree Penge. 
strong, my love,’ sung very pleasantly and unaccompanied, | '© certain standards. Signor Wehils established his ability 


and Smart’s part-song, ‘The shepherd’s farewell,’ in which | #5 4 conductor. 


the Choir displayed clear enunciation allied to thoughtful 
expression. Purcell’s ‘Come, if you dare,’ brought the | 
performance to a spirited conclusion. The Choir is not | Dondon Concerts. 
a perfectly balanced organization, the sopranos greatly | auane 
predominating ; but their determination to do their best | 
for their cause and their conductor was very gratifying. | Two welcome and recent reappearances — gladly 
Mr. Horace G. Holmes was at the organ. The orchestra | "ecorded—Miss Elena Gerhardt and Herr Kubelik. The 
contributed several numbers, conducted by Mr. Weasley | former, with the invaluable pianoforte accompaniment of 
Hammet. Herr Arthur Nikisch, has again charmed many hearers by 
At a choral competition held during the day the | her beautiful voice and poetic interpretations of various songs. 
Camberwell Choral Society, conducted by Mr. W. J. | The extra concert given at popular prices by these two great 
Hooper, won the Founders’ Shield. There were only three | artists at Queen’s Hall, on June 15, testified to the esteem 
entries. Mr. A. L. Cowley was the adjudicator. . jin which they are held by those who can appreciate a good 
The juvenile choir of 4,000 voices made an earlier appear- | thing. At his Orchestral concert—Queen’s Hall, June I2— 
ance on the Handel Orchestra on the same occasion. Under| Herr Kubelik had the valuable co-operation of the New 
the conductorship of Mr. J. Wellard Mathews they sang a| Symphony Orchestra, conducted by Mr. Landon Ronald. 
varied selection of unison and two-part songs with animation, The distinguished violinist Da, ete displayed his brilliant 
their chief successes being found in Smart’s duet ‘ The Lord | POW€rs as an interpreter of Paganini’s MUNG Per excellence ; 
is my Shepherd,’ where the altos were very effective, and| ut in his beautiful phrasing of Mozart’s Concerto in D 
Stainer’s song with actions, ‘A soldier’s life,’ both of which | (No. 4), no less than the manner in which he overcame the 
had to be repeated. The programme also included a choral difficulties of Max Bruch’s * Scottish fantasia,’ Herr Kubelik 
march ‘The Army of God’ (H. E. Nichol), an arrangement gave proof that his artistic hand, so to speak, has lost none 
for two voices of the old favourite, ‘ All among the barley,’ | of its cunning during his two years’ absence from our concert 
and Sir A. C. Mackenzie’s patriotic song ‘ The Empire flag,’ | T°O™S. | The New Symphony Orchestra showed their 
the latter declaimed with rousing effect. Mr. P. H. Kessell | versatility in the delicacy in which they accompanied the 
gave excellent support at the organ. | hero of the afternoon, and by their brilliant performance of 
| Dvorak’s ‘ Carnival’ overture. How conductor and players 
| revelled in the music ! 








OXFORD HOUSE CHORAL SOCIETY. 


Of the many branches of good work carried on at Oxford | a ae 
House, none lends itself so readily to public demonstration CHAMBER MUSIC. ; 
as music, and of this capability advantage is taken annually} Four composers were represented at the concert given at 
at the West-end of the town. This aristocratic concert of | Bechstein Hall, on June 4, by the Société des Concerts 
the season took place at Queen’s Hall, on May 27, under | Francais. Mr. Ricardo Vifies played César Franck’s 
the direction of Mr. Cuthbert Kelly. The Choral Society, | ‘ Prelude, Chorale and Fugue,’ for pianoforte, and _was 
drawn from residents in East London, is organized by the| joined by MM. Willaume, Macon and Feuillard in a 
Oxford House Musical and Dramatic Association, which | (Quartet in A, by Ernest Chausson. The same players 
was formed in 1898 to provide artistic entertainments for | were associated in a (Juartet in C, by Gabriel Faure, whose 
the poor of Bethnal Green. Since that date the choral | Elégie for violoncello was performed by M. Feuillard. 
singing has gone from strength to strength, and has arrived | Songs by Chausson and Duparc were contributed by 
at a standard of efficiency equal to that of any other choral | Madame Hélene M. Luquiens. 
body of similar dimensions in London. 

The programme contained such exacting works as Bach’s | ’ ’ ; 
* Praise the Lord, all ye heathen,’ for chorus and organ, and| _ The excellent series of concerts given by Miss Grace 
Dvorak’s 7¢ Deum for soprano and bass soli, chorus and | Sunderland and Mr. Frank Thistleton at Steinway Hall was 
orchestra. The solid training of the choir at the hands of | brought to a close on June 11. The programme provided 
Mr. Kelly was fully demonstrated in the Bach chorus, and | was one of great interest, inasmuch as it included a Concerto 
the alertness required on the part of choralists by Dvordk’s|in E minor for two oboes, strings and pianoforte by John 
Ze Deum was well in evidence | Hebden, a contemporary of Handel, a work that had 

The work of the Oxford House Orchestra, whether in| probably not been performed since the composer's time. 
accompaniment or in the execution of its solo pieces, ¢.v., | Other interesting features of the ge were a Sonata 
Dvorik’s ‘Mein Heim’ overture and Saint-Saéns’s Suite | for strings and pianoforte by Caldara, compositions for 
(Op. 49), was deserving of the highest praise. Madame | violin and pianoforte by Felice dall’Abaco and Corelli, and 
le Mar and Mr. Frederic Austin sang with their usual skill. |@ suite for strings by Handel. The concert-givers were 
The Excelsior Boys’ Choir performed with commendable assisted by Messrs. Halstead and Goldie (oboes), Woodhouse 
precision Morley’s ‘ It was a lover,’ and other songs under | (violin), Wyand (viola), Ivor James (violoncelio), and 
the direction of Mr. H. C. J. Churchill. Mr. W. H.| Hobday (doublebass). Miss Mattie Kay contributed some 
Harris was the organist. The Bishop of London, in a short | songs. 
speech delivered in the interval, remarked that it has been 
customary to bring music from the West to enlighten the| A new Quartet in E minor, by Mr. Frank Bridge—a 
Fast. The East is now able to return the compliment and | work that obtained honourable mention at the International 
repay the debt. The ()ueen and Princess Christian honoured | competition at Bologna in 1906—was produced, on June 16, 
the concert and the excellent amateurs of Bethnal Green| at Bechstein Hall by the English String (Juartet, of which 
with their presence. the composer is a member. In spite of passages that seemed 
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somewhat to lack continuity and coherence of design, the | 
new W was thoroughly satisfying, especially to those who 


appreciate modern harmonies. The playing of the English 
Quartet was in thorough sympathy with the style and spirit 
of the music. The familiar music that made up the remainder 
of the programme was ably interpreted. 


At the concert of the Cathie Quartet at Broadwood's 
Rooms on June 16, the first performance was given of a new 
Quartet in E minor by Mr. J. B. McEwen, who is an 
experienced and able writer of chamber music. The new 
work evinced thorough musicianship and ready invention. 
The themes in some cases possessed a distinctly national ring 
and formed the material for three highly effective movements. 
The programme included Brahms’s Quartet in C minor 
Op. 51) and Smetana’s Quartet ‘Aus meinem Leben, 
together with vocal solos executed by Miss Zélie Delsart. 
The quartet-playing was again distinguished by expression 
and technical excellence. 


The association of four sisters to form a string quartet is as 
interesting as it is remarkable ; but when the standard of 
their performances is as high as that attained by the four 
Misses Lucas, the phenomenon is quite exceptional. Trained 
in London, Prague and Vienna, the Lucas Quartet have so 
advanced their powers that they challenge comparison with 
many better known quartet bodies. They gave three concerts 
at Bechstein Hali on May 21, 24 and 26, and selected their 
programmes chiefly from familiar works of chamber music, 
playing throughout with tone and ensemble that were of 
the highest class. In music written for pianoforte quintet 
they were joined by M. Richard Epstein. 


ROYAL ACADEMY OF MUSIC. 

At the Chamber Concert given at Queen’s Hall on June 2, 
several students came forward to represent the interpretative 
talent nurtured in Tenterden Street. Three movements of 
Schubert’s Octet were played with Miss Elsie Owen as 
leader and Mr. Hans Wessely as conductor. Three juvenile 
boy violinists, Stanelli de Groot, John Spink and Willy 
Davies, played a Concerto for three violins by Vivaldi. 
Other instrumentalists who took part were Misses Nellie 
Fulcher, Norah Cordwell and Alma Goatley (pianoforte) ; 
Edith Penville (flate) ; and Audrey Whitaker (violoncello). 
Miss Olive Turner, Mr. Harry Milner and Mr. Constantine 
Morris were the vocalists. A pleasing trio for female voices, 
entitled ‘ May Wind,’ composed by. Miss Katherine Eggar, 
was sung by Misses Alice Baxter, Dora Gascoigne, and 
Mary Davies. 

The following awards have been made:—The Melba 
prizes (2) (sopranos), Alice Baxter (Nottingham) ; (contraltos) 
Janie Blake (London). The Charles Rube prize, for 
pianoforte quartet playing, to Harper Seed, Evan Williams, 
Raymond Jeremy, and Henry William Lodge. 


The South Hampstead Orchestra gave their twenty-third 
annual concert at ()ueen’s Hall on June 21, under the able 
direction of Mrs. Julian Marshall. The programme 
comprised Dvorak’s Symphony in F, which had not recently 
been heard in London, the Overtures ‘Coriolan’ (Beethoven) 
and ‘Spring’ (Goldmark), and the Vorspiel and Liebestod 
from ‘ Tristan und Isolde.’ Special interest attached to the 
appearance of Herr Kreisler as the soloist in Beethoven’s 
Violin concerto, the distinguished violinist also playing 
pieces by Bach, Couperin and Tartini, accompanied by 
Mr. Haddon Squire. 

Prodigy after prodigy steps into the arena—they come, 
they go. Some few are destined to become great artists, 
but more are likely to merge into the great unknown on 
arriving at adolescence. The latest heaven-born genius is 
Irene Enéri Gorainoff, aged eleven, a pianist. At Bechstein 
Hall, on May 26, this child played Handel’s D minor 
Variations, a Scarlatti-Tausig Capriccio in E minor, two of 
the ‘ forty-eight’ Preludes and Fugues of Bach, and works by 
Schubert and Chopin. If she had played out of sight of the | 


audience, few would have imagined they were listening to a 
juvenile performer. It is in the maturity of her style and 


| the few traces of extreme youth revealed by her playing that 


little Miss Gorainoff gives the best promise of developing 
into an artist as well asa virtuoso. That she will fully earn 
the latter title is almost a matter of certainty, so advanced 
are her present technical powers. Promising talent as a 
composer was also displayed as further evidence of her 
musicianship. 


The Folk-song Quartet gave a concert at -Jolian Hall on 
May 24, including in their programme Brahms's ‘ Zigeuner 
Lieder’ (Op. 103) and a number of folk-songs of various 
countries, arranged in many cases by Mr. Percy Godfrey 
Dr. Walford Davies’s ingenious cumulative quartet ‘ A kid, 
a kid,’ and his second set of Nursery rhymes were also sung. 
The individual capacity and perfect understanding of the 
Folk-song Quartet again lent great value to their efforts in 
this form of singing—a form whose true capabilities are 
much neglected. The instrumental part of the programme 
was supplied by Miss Marian Collier as pianist and 
Mr. Hans Wessely as violinist. 


Although a historical scheme was offered as an explanation 
of the choice of music made by Mr. Frederick Dawson for 
his recital at St. James’s Hall on June 10, there was little in 
the nature of the programme that called for special 
explanation. Compositions of various styles and periods, 
including such familiar numbers as Bach's Chromatic 
Fantasia and Fugue, Beethoven’s Sonata in C minor (Op. 111), 
Schumann’s ‘Carnaval’ and Etudes by Chopin were 
performed. Less familiar was a harpsichord work by 
Daquin (1694-1772). The playing of Mr. Dawson again 
showed the brilliance and versatility that place him in the 
front rank of English pianists. 


At the vocal recital given by Mr. Julien Henry at 
Bechstein Hall on June 9, a new cycle of five songs by 
Mr. S. Coleridge-Taylor supplied the chief interest. hey 
brought into strong light the composer’s gift of melodic 
invention and the artistic distinction with which he is able 
to clothe his work. Their effect was enhanced by the 
excellence of Mr. Julien Henry’s interpretations. His 
temperamental style and skilful vocal methods gave character 
to his singing throughout the recital. Mr. Henry was 
assisted by Miss Edith Evans (soprano), Mr. Charles Barre 
(violinist) and Mr. F. W. Holloway (accompanist). 





Mr. Theodore Byard gave his third subscription concert at 
Bechstein Hall on June 10. His own contributions to the 
programme consisted mainly of French songs, old and new, 
of which the compositions of M. Ropartz, a member of the 
modern school, were the most interesting. Mr. Byard again 
made full use of his vocal gifts and expressive powers, to th 
great satisfaction of the audience. He was assisted by th 
admirable Sevcik ()uartet, who were heard in a melodious 
and straightforward (Juartet in E minor by Mr. John Powell. 
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On June 2 the combined forces of the Novello Choir and 
the Ealing Philharmonic Society, augmented by members of 
the Croydon Choral Society, gave a concert at the Royal 
Horticultural Hall, Westminster. The first complete 
performance in London Mr. S. Coleridge-Taylor’s 
* Bon-bon’ Suite was given under the composer's direction. 
The volume of tone produced by the combined choirs, 
who numbered about 200 voices, was full and refin 
and by virtue of close acquaintance with the work and 
attention to details of expression, they gave a perfectly 
adequate reading that took full account of and gave 
effect to the many changes of mood and style that occur in 
the Suite. The baritone solo part was sung with convi 


fervour by Mr. Julien Henry. Under the direction of 
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’r. McNaught the choir also performed Elgar’s ‘ The banner 
St. George,’ in which their capabilities for dramatic | 
<pression and climax were displayed ; the small soprano 


part 
ess of the orchestration of both works was realised in 
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rchestra were also 
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was entrusted to Miss Clara Butterworth. The 
Ealing Philharmonic Society’s body of 
lists, strengthened by professional support. The 
heard separately in Edward German’s 
1d the overture to ‘ Figaro,’ under 
Victor Williams. Both soloists 











r own conduct 

ntributed short songs ; those of Mr. Henry were Edward 
German’s ‘Rolling down to Rio,’ and Coleridge-Taylor’s 
‘Eleanore,’ and se of Miss Butterworth included 
Sir Edward Elgar’s Pleading,’ and Ernest Newton’s 
* Love’s echo.’ The enjoyment of the audience was evident 

t 9 e ncer 

\ City of London College, on June 3, the choir, | 


y Mr. W. G. Rothery, gave a careful rendering of 
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land dances. The programme included such delightfully rare 


specimens for the harpischord as ‘ Pavan and Galiardo’ (The 
| Earle of Salisbury), by Byrde; ‘The Queen’s command’ from 
| the ‘ Parthenia,’ and ‘ Le Coucou,’ by Claude Daquin, also a 
|lovely Violoncello sonata by Henry Eccles. Amongst the 
songs that were in the programme mention must be made of 
‘Time stands still,’ by John Dowland, and ‘ Cuckoo, our 
joyful rover,” by an unknown composer. Following this 
feast of good things came a number of old-world dances— 
*Dargason,’ ‘ Bourée,’ ‘ Lilt,’ ‘Tarantelle’ and ‘ Trench 
more ’—all given with infinite grace and charm. 

On June 17, before an appreciative audience in the 


Sheldonian Theatre, the Professor of Music, Sir Waltey 
Parratt, gave his terminal lecture, the subject being ‘ Three 
centuries of song,’ from about 1603 to the present ti 
Sir Walter discoursed pleasantly upon the chief characteristics 
of a number of English composers of various dates, am ng 
whom were John Dowland, Henry Lawes (Milton’s friend), 
Henry Purcell, Sterndale Bennett, Sullivan, and Parry, 
laying especial stress upon the good influence exercised by 


@ 


| Sterndale Bennett upon song writing in this country, after he 


returned from his studies in Germany. A number of songs 
illustrating the lecture were excellently sung by Miss Gladys 
Honey, the accompaniments on the pianoforte being played 
by Dr. Allen, the oldest song being ‘ Say, love, if ever thou 
didst find,’ by John Dowland, and the most modern 
the sun was going down,’ by Sir Hubert Parry, which, 
by the bye, was performed from the proof-sheets. 


t 
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The Lower Rhine Festival, under the conductorship of 
Professor Schwickerath, took place or May 30 and June 1. 
Among the works performed were Haydn’s ‘ Seasons’ and 
Bach’s motet ‘ Fiirchte dich nicht.” The most important 
modern compositions were Max Schillings’s opera ‘ Moloch 
(conducted by the composer), the ‘Symphonia domestica,’ 
and other works by Richard Strauss, who, besides conducting 
his own music, directed the performance of Liszt’s symphonic 
poem ‘ Tasso,’ ‘Lamento e Trionfo.’ The vocalists were 
Fraulein Engell, Messrs. Heinemann and Ludwig Hess 
Franz von Vecsey, the solo violinist, played Beethoven's 
Violin concerto. 

ERLIN, 

Goldmark’s opera ‘The Winter’s tale’ was given, on 
May 17, for the first time in Berlin, at the Royal Opera 
House, but without much success. For the opening of the 
summer season at Kroll’s New Opera Theatre (under 
the direction of Hermann Gura), Wagner’s ‘ Flying Dute! 
man’ had been chosen, and a most successful performance 
was secured, Anton van Kooy taking the title-part and 





Ernst Kraus the part of Erik. ——Under the auspices of the 
Berliner Tonkiinstlerverein, a chamber- music concert, 


consisting of works by Professor Henri Marteau, was given 
at the Konigliche Hochschule fiir Musik, when a new 
quintet for clarinet and strings was played for the first time 
in Berlin by the composer and Messrs. Birkigt, von Laar, 
Piening, and Schubert, the last-named playing the clarinet 
part. 

BONN. 

The ninth Beethoven-Haus chamber-music festival took 
place on May 16-20. It was mainly a Beethoven festival, 
as two days were devoted solely to works by the great 
naster. Particular interest attached to the first performance 
of two movements (adagio and a//egro) of an unpublished 
quintet for oboe, three horns and bassoon, probabiy written 
by Beethoven during his youthful period at Bonn. In 
addition to compositions by Beethoven, works by Schubert, 
Schumann, Mendelssohn and Brahms were heard. The 
artists taking part in the performances were the Halir, Rose 
Klingler, and Petri quartets; the pianist, M. Eduard 
kisler, who gave a superb rendering of Beethoven’s great 
Hammerklavier Sonata (Op. 106), and Professor Klengel 
violoncello). The singers were Herr Ludwig Hess and 
Madame Noordewier- Keddingius. 


St Bennett’s cantata ‘The May (ueen,’ followed by | 
1 miscellaneous selection which included Bishop's glee 
‘The chough and crow’ and ‘The song of the Vikings’ 
Faning) he soloists were Miss Emily Shepherd, Miss 
Dorothy Hayward, Mr. Henry Plevy and Mr. George 
Stubbs. Miss Gertrude Smith and Mr. Russell Bonner 
mpanied at the pianoforte. \ small but efficient band, 
y Miss Maue spstone, co uted to the success of 
en ng’s music 
MUSIC IN OXFORD. 
R N CORRESPONDENT. ) 
The first concert of summer term took place on| 
M n the Assembly Room of the Town Hall, when 
’. Brodsky ar is colleagues gave capital chamber 
ncert—Tc vsky’s String quartet in D (Op. 11), 
Beethoven's minor (Op. 132), and other works. 
On May 2 Town Hall, and under the auspices of 
Musical (¢ , an excellent concert, chiefly orchestral, 
\ g nder Dr. Allen’s direction The concert 
propri y t > Issohn’s .\ and 
it Dream,’ followed by 
Mr ald neerto in A (Op. 15), 
Se he solo part. Moazart’s 
r S ll rendered. The only 
ra n ew work, ‘Ode to a 
ngale, s selected from the Bach 
( “ nes as baritone soloist. 
I any means an easy work, and more rehearsal 
y essar however, for a first performance, 
er air well, and at the nclusion of the ‘Ode’ 
Dr. Walker was called upon to bow his acknowledgments 
I rtant of the ‘ Eights-week’ concerts began 
; M 23, with the Hlans Wessely Quartet 
Mr. Draper (clarinet). The two items were two clarinet 
s— Mozart in A, and Brahmsin B minor. On May 25, 
t r gave a very pleasant concert, consisting mainly of 
nd part-songs. Amongst the former I may mention 
Amarilli,) by Caccini (1546-1614), beautifully sung by 
Sig I Tre and amongst t excellent 
' eri! choir Stanfor a.” The 
g i gai e best ¢ he ‘ Eights.’ 
Here a r tra, the baton of 
Mr. H. G. Le e indefa scholar, and newly 
ral é Chri Church-—-played Sch bert’s 
r Symphony, Bee ven'’s ‘Leonora’ Overture No. 3, 
Mendelssohn’s \ concerto with Signor Simonetti 
) T part-songs cnieny by Mendelssohn 
r e \ ] illy rendered. 
M . n’s ¢ of the ‘ Eights.’ 
Hler t Exeter, é ly no orchestra. 
T ral ; *Sons of Art,’ 
rret Hoy vocal waltzes. Among the songs we 
f ention Brahms’s ‘ Acht Zigeunerlieder ’ 
. ‘ € 1 Charming style by 
wi 29, in the Assembly RKoom of 
Town H liss N. Chaplin and her artistic company 
rr r re eriormances Of ancient music‘ 
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DARMSTADT. 
On June 7, 8, 9, an interesting and successful Chamber 
Music Festival was held under the patronage of the Grand 


Duke Hesse. On the first day, various classical works 
were performed. The second evening concert was devoted 
» compositions by Saint-Saéns, while the third day brought 
forward a Rhapsody for pianoforte, violin and violoncello, by 
Paul Juon, a String quintet by Hlans Herrmann, Max Reger’s 


r clarinet and pianoforte, and Passacaglia and 
~ two pianofortes, also Pianoforte pieces and songs 








nglish composer Cyril Scott. The composers 
pianoforte parts of their respective works. 
ORTMUND. 
The ninth Westphalian musical festival, which was held 
May 23 and 24, took the form of an imposing homage to 





The master’s two greatest works, the Missa 
solemnis and the ninth Symphony, were among the works 
performed, under the conductorship of Professor Janssen. 
Among the solo performers was Mr. Frederick Lamond, the 
Scots pianist, who played the G major Concerto. 






he Royal Opera House a new comic opera, entitled 
‘Else Klapperzehen,’ by Herrmann W. von Waltershausen, 


has been preduced. Mainly due to the excellent perform- 
ance by the leading artists of the institution, it achieved 
friendly succes a’ ésti The last concert of the 


Tonkiinstlerverein was devoted to lesser-known works by 
Haydn, and proved to be specially interesting by reason of 
the first performance, by Herr Rudolf Bartig, of the first of 
the two ale discovered Violin concertos by the master. 
The second movement (adagio) is particularly beautiful.- 
On May 6, Mozart’s opera, ‘Cosi fan tutte,’ was performed 
at the Royal Opera, in a new version. Instead of the 
4 wer weak text by da Ponte, Calderon's comedy, ‘ Dame 
Kobold,’ had been adapted as a new libretto by Herr Carl 
oa eid antel, the well-known baritone of the Opera. This 
experiment has not, however, been altogether happy, owing 
to the adapter’s lack of reverence for Mozart’s intentions. 














2 





NAPLES. 


In the San Carlo Theatre the recently finished oratorio 
‘The Institution of the Holy Communion,’ by Dr. P. 
| Hartmann an der Lahn Hochbrunn, was performed for 
the first time, and with so much success that the work was 


| repeated four times within a very short period. 


NEW YORK. 
On May 5 was given the first 


performance in America 
of the oratorio ‘The seven words’ 


Die sieben Worte), by 





| Dr. P. Hartmann an der Lahn Hochbrunn. The work, 
| which was enthusiastically received, was sung by a choir 
| from Chicago, consisting exclusively of boys and men ; 
| the effect produced by the particular timbre of the soprano 
| voices of the boys was well in keeping with the religious 
atmosphere of the composition. 

AR 

| 

Mozart’s opera ‘ The Magic flute’ has been very successfully 
| revived at the Opera Comique after a rest of ten years.—— 
The Imperial Russian Opera and Ballet Company have been 
|giving most interesting representations of their national 
| répertoire at the Chatelet Theatre. Among the operas per- 
| formed were Rimsky-Korsakoff’s ‘Ivan the Terrible,’ and 
| Moussorgsky’s * Boris Godounoff.’ There was also given 
the ballet ‘Le Festin,’ with music by Glinka, Rimsky- 
Korsakoff, Tchaikovsky, and Glazounofi. pocoeccenggnen ap. 
new works have also been heard at the concerts, such as 


Busoni’s Pianoforte concerto (with chorus), and Mah ler’ s 
first Symphony. At the interesting chamber music concerts 
given b vy the Lejeune ( Juartet, Max Reger’s Trio for string 
and Hugo Wolf’s Juartet were successfu ily introduced to the 
Parisian public. —At her last si yng recital, Madame Jeanne 
Raunay sang for the first time some new songs by Paderewski 
and Gabriel Fauré, accompanied by the composers 











The last two Symphony concerts given by the Academia 
Caecilia were conducted by Herr Willem Mengelberg, from 








For ex ample, the secco recitatives were replaced by spoken} Amsterdam, who secured very impressive performances of 
lialogue, the order of several numbers was altered, a quartet | Brahms’s C minor and Beethoven’s ninth symphonies, in 
was turned into a duet, and soon. Notwithstanding these | addition to the ‘Good Friday’ music from ‘ Parsifal,’ and 
alterations the opera was very well received, owing to the} other works by Wagner. 
inherent beauty of the music itself and the fine performance | ce 
given under the direction of Hofrath von Schuch. SEV ERGARS 
| The forty-fifth : sal festival (Tonkiinslerfest) organized 
RANKFORT, | by the Allgemeiner Deutscher Musikverein, took place on 
The German Male Choir competition for the Emperor’s | June 2-6. Two of the concerts hg devoted to chamber 
prize took place on May 19-22, in the presence of the | music and one to orchestral music ; three operas were also 
Emperor and his family, and inaugurated the newly-finished | performed. The most important new works were a ‘)uintet 
Festhalle, which accommodates 18,000 people. Thirty-four | for pianolorte and strings, by Hans Ph ner, a Sonat 
choirs from different parts of Germany competed. The} by Waldemar vor — Paul Sct einptlug’s overture to a 
works chosen for competition were ‘ Rheinsage,’ by| 5S Shakespeare comedy, Ernst Boehe’s Symphonic epilogue to 
A. von Othegraven—for the study of which six weeks were | 4 tragedy, and a icushons In B min Vol 


allowed—‘ Jung Volker,’ by Julius Riatgen—termed the 
‘Stundenchor,’ as one hour was allowed for its study at 
the competition itself—and a piece chosen by the competing 


choir. The Emperor’s prize was awarded to the Kolner 
Mannergesangverein. 
MAYENCE, 
At the musical fes ival organized by the Kaiserin- 
Friedrich Stiftung, on May 17 and 18, Handel’s oratorio 


‘Samson’ was performed on the first day. 
performed dramatic Symphony and Juliet’ was 
given on the following day, and the festival concluded with 
performance of Bach’s ‘ Magnificat.’ 


* Romeo 


1 fine 


MIDDLEBURGH., 


anniversary of the 
en Uitspanning 
and 27. Verdi's 
yw eight-part choir 


In connection with the seventy-fifth 
foundation of the choir ‘Tot Oecefening 
two festival concerts were held on May 
Requiem and Mendelssohn's 114th Psalm | 


were among the works performed. 


20 


ILAN. 
At the last concert given by the sociely *Le Decem,’ a 
mmposition by Theodore Dubois was played for the 
time. It is a double string quintet, a unusual 
ination which is said to have proved very successful. 
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The Sydney Symphony Orchestra has 
prospectus of its second season, which indicates t 
an increasing appreciation of orchestral n that ‘ 
Colonial city During last season five concerts were given, 
under the conductorship of Mr. W. Arundel Orchard, and in 





Isic in 





order to inaugurate the work successfully, the instrumentalists 
gave their services gratuitously. This season four concerts 
are announced, the first of which was to take place on 
June 24, under the same conductor, and the remain 
concerts are to be conducted by Mr. G. W. Marshall-Hal 
Ilerr Gustave Slapotiski and Mr. Joseph Bradley 





programmes will include Beethoven’s Symp! 





B flat and No. 5 in C minor), Schubert’ n 
and Elgar’s Symphony, to be given here for the rst 
Other works to be given for the first time are Strau 





Eulenspiegel,’ Humperdinck’s ‘ Moorish Rhepeodi 


Landon Konald’s ‘ Lament of Shah Jehan.’ The Society is 
fortunate in possessing an honorary secretary (Mr. W. J. 
Curtis) who is full of enthusiasm and energy, and it is ed 


that the season will meet with the success it deserves 
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According to the Auth Chronicle, the past season at the | 
old-established Pump Room concerts at Bath has been note- | 
worthy from more than one point of view. Mr. Heymang, 
the able conductor of the Orchestra, has added two new | 
symphonies, Brahms in C and Kalinnikoff in G minor, to the 
extensive répertoire of the Pump Room Orchestra; Mr. 
Edward German has conducted a concert entirely devoted to 
his compositions ; and many singers and players of distinction 
have appeared. When Mr. Heymann was appointed musical | 
director seventeen years ago, the Corporation only spent 
about 413 or £14 on vocalists during the entire season ; the 
present expenditure in that direction is £300. The orchestra 
days cost £900 a year; the present annual 
charge is 42,16 Moreover, the 
concerts has been continually raised during Mr. Heymann’s 


in those 


tenure of office, and he hopes to place the concerts on a still 
higher level. Next season he proposes once more to play | 
the whole of Beethoven’s and Tchaikovsky’s symphonies in 


also the four symphonies of Brahms, 


chronological order ; 
will be heard in Bath for the first 


the last two of which 
time. 


‘The York Pageant Music’ (York: Banks & Son) is a 
me containing the complete music to be sung at the 
York Pageant to be held from July 26 to 31. The words | 
have been chiefly written by Mr. James Rhoades and, with | 
one exception, Purcell’s ‘In these delightful pleasant groves, 

the music is from the pen of Mr. T. Tertius Noble, Master 
of the Music and Organist of York Minster. Of the sixteen 
numbers contained in the book, seven are narrative choruses ; 
the other vocal pieces are respectively entitled ‘ Ballad of 
St. Hilda,’ ‘Lyke-Wake dirge,’ ‘Song of defiance,’ 
‘Triumph song of York.’ The instrumental numbers 
are a Roman dance, a Morris dance, a Children’s dance, and 
a March, all of which will doubtless prove effective in 
musically illustrating what promises to be one of the most 
effective pageants of the year. 


volt 


and 


Inte nding visitors to Munich during the month i August 
and the first week in September may be glad to have their | 
attention drawn to an interesting series of past mona 
performances to be given under the direction of Herr 
Ferdinand Lowe. On the days when there will be no 
representations of the Wagner or Mozart operas there will be 
played all the Symphonies (except the ninth) of Beethoven ; 
ur Symphonies of Brahms; and the third, fourth, seventh 
eighth Sympl of Bruckner. These symphonic 
rmances will be further enriched by performances of | 
wrchestral works by Brahms. 





the f 
and 

perf 
other 


nies 


A complimentary orchestral concert to Mr. S. Coleridge- 
Taylor given on May 22 at the Public Hall, Croydon, 
by the St ring Players’ Club (Croydon), of which organization 


was 





he is the much-esteemed conductor. This excellent body of | 
string performers was augmented by a full complement of 
layers, selected mainly from the New Symphony Orchestra, 

wind and percussion instruments. The programme 
comprise 1 worl s by Smetana, Dvorak, Glinka, Sibelius, 
and Coleridge-Taylor. The last-named was represented by 


t excerpt from the incidental music to ‘ Faust,’ and 








his ‘ Variations on an African Theme.’ The soloists were 
Miss Meggie (pianoforte) and Mr. Julian Thomas (vocalist). 
Miss Lilian Goldsack gave a concert at St. Luke’s Hall, 
Wandsworth Common, on May 25, when she was assisted 
by 3 lys Goldsack, Miss Clara Robson, Mr. Charles 











Sa Mr. E. A. Stroud, vocalists, and Master 
Gr piar The St. Luke’s Ladies’ Choir 
yed signs of careful training in Smart’s ‘()ueen of the 
g an Empire song, ‘ Red, white, and blue,’ by 
e concer er, and the amateur orchestra gave a capable 
r ring a movement from Schubert’s ‘ Unfinished’ 
Symphony, the overture to ‘ William Tell,’ and Elgar’s 
Nl arc n G 
Mr. Hermann Klein has arrived in England trom New 
rk nd we understand that he intends permanently to 
re n London and resume his professional engagements 
5 acher of singing 
The erning | of the Battersea Polytechnic have 
ppointed Dr. A. Madel ley Kichardson a” . of the music 


uccession te = late Mr. . Attwater. 


artistic standard of the}. 


King’s College Chapel, Cambridge, was again the scene of 
an impressive musical celebration on June 15, when Elgar's 
* Dream of Gerontius’ was performed under the direction of 
| Dr. A. H. Mann. Throughout the entire performance it was 
evident that the organist of King’s had thrown his whole. 
hearted interest, enthusiasm, and care into the preparation 
of the work, and the result was a very devotional and 
| sympathetic rendering of Elgar’s music. The London 
Symphony Orchestra played the accompaniments beautifully, 
and the solos were no less beautifully sung by Miss Phyliis 
Lett, Mr. Webster Millar, and Mr. Francis Harford. 


A Brahms festival is announced to take place at Munict 
from September 10 to 14. The choral works to be performed 
include the Requiem, Song of Destiny (Schicksalslied), 

Triumphlied, Rhapsodie, Fest und Gedenkspriiche, Gesang 
der Parzen, &c., while the instrumental portion of the 
| programmes will consist of the four Symphonies, the Haydn 
Variations, the Violin concerto, and some chamber music— 
truly a feast of good things fur those whose holiday leads 
them to the Bavarian capital. 


Miss Nellie Chaplin gave her interesting and unique 
performance of ancient dances and music at the Theatre j in 
the Royal Albert Hall on June 22. The programme 
lincluded a Pavane of the 16th Century, an Allemande by 
| Robert Johnson, and some old English dances, all of 
| which were performed in a refined and artistic manner, 
| Miss Chaplin played, as usual, some interesting and quaint 
solos on the harpsichord. 


The festival performances at Bayreuth this year will be 
|given from July 22 to August 20 There will be five 
representations of ‘ Lohengrin’ (July 22, and yo I, 5, 
12 and 19), two of the ‘ Ring’ (July 25 and 28, August 14 
and 17), and seven of ‘ Parsifal’ (July 23 and 31, August 4 
7, 8, 11 and 20). The conductors will be Dr. Hans Richter, 
Dr. Karl Muck, Herr Michael Balling and Herr Siegfried 
Wagner. 


The old-established music business of Messrs. Dale, 
| Forty & Co., of Cheltenham, Birmingham, Cardiff, and 
| other towns, has been turned into a private limited liability 
|company, with a capital of £100,000. The board of 
i will consist of the present partners in the firm— 
| Mr. J. Dale, Mr. F. Forty, Mr. A. Arthur Dale, and 
Mr. G. Cc. Forty—who will hold all the shares. 


| The performances of Italian Opera at Terry’s Theatre by 
|a company of young people under sixteen years of age, 
| entitled the City of Rome Children’s Opera Company, was 
‘certainly a novel experiment, and may be recorded as 
| distinctly successful, the juvenile artists entering into their 
respective parts with spirit and ability, both vocally and 
histrionicall) The series was commenced on June 22, with 
‘Lucia di Lammermoor.’ 








Dr. Charles Harriss, who attended the Haydn Celebration 
at Vienna as the officially appointed delegate from the 
Dominion of Canada, sailed for Cape Town on June 19 in 
order to take part in the Municipal Musical Festival, at 
which he will conduct his Choric Idyl ‘Pan’ During his 
stay in Cape Town, Dr. Harriss will be the guest of the city. 


Country and Colonial Hews. 


BRIEFLY SUMMARIZED, 


We cannot hold ourselves responsible for the opinions expressed in 

is summary, as the motices are either prepared from local 
newspapers or furnished by correspondents. 

Correspondents are particularly requested to enclose a prog 
when forwarding reports of concerts. 

AMELESIDE. — The Ambleside Festival Choir gave a 
concert in the Assembly Kooms on June 1, when the chief 
features of the programme were Mendelssohn's * Athalie’ 
and aap cantata ‘The frogs and the ox,’ the latter 
sung by the juvenile choir. The music throughout was most 
carefully rendered, mye the direction of Mr. W. Rawling, 
the solos in ‘Athalie’ being taken by Mrs. Elles, Miss Todd, 
Miss Dawes and Mrs. Yates. The children in ‘ The frogs 
and the ox’ delighted the audience. The orchestra also 
acijuitted themselves satisfactorily. Mrs. Kemble assisted at 
the pianoforte and Mr. W. Holmes at the harmonium. 
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Duran (Natal, S.A.).—The Musical Association opened 
its 1909 season on April 24 with an orchestral concert. The 
first part of the programme consisted of selections from the 
compositions of Mendelssohn, and included the ‘ Hebrides’ 
overture, and the Violin concerto, with Mr. L. Mancini 
as soloist. The chief numbers in the second part were 
Tchaikovsky’s fifth Symphony (first movement), Moszkowski’s 
‘Krakowiak,’ and Rubinstein’s ‘ Hochzeitzug.’ Mr. J. Frank 
Proudman, Musical Director to the Corporation and Borough 
Organist, conducted. 


F\rEtHAM (Hants).—An interesting programme of English 
folk-songs and morris dances (in costume) was given by the 
Fareham Folk-Music Society, on June 10, in the grounds of 
Blackbrook House, by kind permission of Lady Parker, 
under the direction of Mr. E. Stanley-Jones. 


FLECKNEY.—The Fleckney and District Choral Society 
gave a performance of Mendelssohn’s ‘St. Paul’ in the 
National Schools on May 22. Considering the recent 
formation of the Society, the singing of the choir was 
spirited and distinctly promising, and reflected much credit 
on their training by the conductor, Mr. R. Iliffe. The 
orchestra, led by Mr. A. J. Freeland, also rendered capable 
service. 

THEYDON Bots.—The Choral Society gave a performance 
of Bridge’s ‘ The Inchcape Rock’ and Macfarren’s ‘ May- 
day’ on May 26, under the conductorship of Mr. Stacey 
B. King. In these works the choir sang with spirit, and 
were well supported by a string orchestra, led by Mr. W. H. 
Broxup. The solo vocalists were Madame Windsor Locke, 
who sang with much charm, and Mr. Frederick Addison. 
Mr. Herbert Welton and Mr. King were the accompanists. 


Winpsor (Ontario). —The Windsor and Walkerville Choral 
Society gave an excellent performance of Mendelssohn’s 
oratorio ‘Elijah’ on May 6. The choir of 150 voices| 
displayed remarkable dramatic power, notably in the 
‘Baal’ choruses, and had the assistance of a very efficient 
professional orchestra, led by Professor W. Yunck. The 
principal soio vocalists, Miss Alice Calder Leonard, Mrs. | 
Charles A. Parker, Mr. Clyde A. Nichols, and Mr. Charles | 
M. Clohecy, were also excellent. Much credit is due to 
the conductor, Mr. H. Whorlow Bull, for the success which 
attended the performance. 





| chafers’ ; 


nswers to Correspondents, 


F.—(1) The Mozart Rondo for pianoforte, violin, and 
violoncello, mentioned in our last issue (p. 389), is probably 
from the Trio in D (Kéchel, Anhany, 52a), and the same | 
composer’s Sonatina for pianoforte, two violins, and bass 
(referred to on p. 403) is Kéchel 336. The latter can 
be obtained from Messrs. Novello. Notice the similarity | 
of the opening phrase with that of ‘God save the King.’ | 
(2) There is no Minuet in the autograph score of Handel's 
‘Messiah.’ The statement that he did compose a Minuet 
as a third movement of the overture was made thirty-eight 
years ago, when the late Mr. T. E. Jones, organist of 
Canterbury Cathedral, claimed to have a copy of the music. | 
He said that Christopher Smith, Handel’s amanuensis, gave 
a transcript of the Minuet to his friend, Richard Langdon, 
wganist of Exeter Cathedral; that his (jones’s) master, 
Highmore Skeats, was an articled pupil of Langdon’s, and 
that Jones (in or about the year 1821) made his copy from 
Langdon’s book. So the story goes; but in the absence 
f conclusive evidence, little reliance can be placed upon this 
traditional evidence. Rockstro states that a MS. of the| 
Minuet, said to be autograph, was for many years in the 
possession of the Kev. William Gostling, minor canon of 
Canterbury, and son of the Rev. John Gostling, sub-dean 
f St. Paul’s, the celebrated bass singer. 

S. W. 
Miss 
clergyman. 


The authoress of the novel ‘ Charles Auchester’ 
Elizabeth Sara Sheppard, the daughter of a 

She was born at Blackheath, and died, | 
unmarried, at Brixton, March 13, 1862, aged thirty-two 
years. A friend of Miss Sheppard’s records that she studied | 
Hebrew and Greek; and she was a Latin scholar. She | 


was 


| institution in order to enter for those respective examina 


| taught Latin, together with the theory and practice of 
music, and she used to extemporize for hours together 
on the organ. She wrote ‘Charles Auchester’ at the age 
of sixteen. It was published in 1853 and dedicated 
to Disraeli, who, in return for the compliment, went so 
far as to say: ‘No greater book will ever be written 
upon music, and it will one day be recognized as the 
imaginative classic of that divine art’! The characters 
include Seraphael (Mendelssohn), Charles Auchester 
(Joachim), Starwood Burney (Sterndale Bennett), and 
Clara Bennette (Jenny Lind). The statement sometimes 
made that Lady Eastlake was the authoress of the novel is 
erroneous. 

Sy_via.—({1) For operettas or cantatas of a similar 
difficulty to ‘Round the fair world’ (Roeckel), which 
could be performed by a choir of school-girls, numbering 


from thirty to forty, try Roeckel, ‘The hours’; Jacoby, 
* Cinderella’; Somervell, ‘Princess Zara’; Hathaway, 
‘Jack Horner’s ride,’ and Rathbone, ‘ Vogelweid.’ (2) For 


some attractive pianoforte pieces of about the same difficulty 
as Kachmaninofi’s Prelude in C sharp minor, and Raft’s 
‘La Fileuse,’ see Arensky, Prelude in F minor (Op. 42, 
No. 1), Romance in A flat (Op. 42, No. 2), and Etude in F 
(Op. No. 3); Coleridge-Taylor, Four characteristic 
waltzes; Cowen, ‘Trois Morceaux’; Elgar, ‘ Serenade 
Mauresque’ and ‘Mazurka’; Hofmann, ‘From golden 
days’ (Op. 34); Mendelssohn, ‘ Perpetuum mobile’ 
(Op. 119); Rubinstein, ‘Souvenir de Dresden,’ and Six 
Morceaux (Op. 118); Esipoff, Six pieces, (Op. 8), and 
Strelezki, Eight pieces (Op. 8). 


? 
“- 





P. J. C.—The following are some names and addresses of 
* bandmasters of really high-class Paris bands’: M. Pointel, 
Agence Symphonique et Artistique, 9, Rue Faubourg 
Montmartre ; M. Alex. Fiocre, Directeur de Le Petroue, 
9, Rue de la Pépinicre; MM. Bordelay, Office Central 
des Concerts, 51, Rue Faubourg Saint-Martin: M. Jean 
Buffiéres, Directeur de l'Union Artistique, 10, Rue Cadet ; 
M. Felix de Kéemel et Cie., 2, Rue Albouy. 

J. L. S.—For humorous or sentimental part-songs, suitable 
for a small village choral society ‘ of limited capacity,’ we 
suggest the following: Hamilton Clarke, ‘To the audience’ 
Romer, ‘ Where are you going to, my pretty maid?’ ; ‘ Early 
one morning,’ arranged by Dunhill; Triihn, ‘The three 
Abt, ‘ Thuringian volkslied’; Werner, ‘ The two 
roses’; ‘Allan Water,’ ‘Annie Laurie,’ both arranged by 
Elliot Button. 

S. S.—We regret that we cannot say if there is any other 
organ in existence similar to that in St. James’s Church, 
Bermondsey, with a keyboard at the side of the instrument 
whereby a second ferformer—not the player at the keyboards 

can play the pedal part with his hands. We should indeed 
be sorry if, in any proposed renovation of the instrument, so 


| interesting a relic of the past should suffer destruction. 


Deva.—The choristers of St. Paul’s Cathedral will take 
their holidays this year between July 19 and August 22; at 
Westminster Abbey, about August 16 to September IS. 
The weekly service lists of the above churches are n 
published in any newspaper, only the music sung on Sundays, 


ot 


| but the complete lists are always exhibited in the buildings 


throughout the week. 
Onoge.—Yes, most assuredly you can obtain a diploma for 


proficiency in playing the oboe by passing the examination 


| for the Licentiateship of the Royal Academy of Music, or 


that of the Associateship of the Royal College of Music ; 
moreover, you need not necessarily be a student at either 
ns 
ALPrHuaA.—For cantatas similar to Cowen’s ‘ Rose maiden,’ 
try the same composer’s ‘ St. John’s eve,’ Sterndale Bennett's 
‘May queen,’ Gade’s ‘Erl king’s daughter,’ and Van 
Bree’s ‘St. Cecilia’s day.’ See also Messrs. Novello’s 
classified list of 100 popular cantatas, which may be obtained 
gratis and post-free, upon application. 
ne 


is 


In all probability vour difficulty 
Practice and determination 


BEETHOVEN, 
result of extreme nervousness. 
should, in course of time, work wonders in obtaining that 
facility in your playing which at present you lack and lament 
Are you under a good teacher? So much depends upon the 
help you would or ought to get in that direction. 











GeM.—We regret that it is quite beyond our 
and capability to value violins. The best advice | * - - 44 
tive you is to send your instrument to Messrs. W. E. 


edited by Sir Frederick Bridge 
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The following are some ‘ anthems with good solos, | CONTENTS 
ra male alto’: Elvey, ‘ Unto Thee have I cried’; | 
risley, ‘ Hear, O Thou Shepherd ’; Longhurst, ‘O come, | --,_, Shain. Padtbess and taiataatinn’ thiate © Page 
hold the works of the Lord’; Chadwick, ‘ Saviour, | et Pie sai ee eee 
gain to Thy dear name’: Mendelssohn, ‘ Lord, how long ?’;| _. sUustvated) : ; = _ ‘ 
ene, *‘ Acquaint thyself with God.’ | Sheffield Parish Church (Illustrated ) eee 137 


Dr. ty 1 do Adler 
Occasional Notes 
Ir. Balfour on Mu 














Sons, 140, New Bond Street, W., who, in return for | Church and Organ M 
give you trustworthy advice as to its pecuniary | Beethoven, the Letter Writ 
Revi 
The London Academy of Music, Princes Street, | Obitu vee 
reet, has two rooms that are available for organ; Har Mend hn Festiva 16, 
ne contains a Bevington instrument, and in the! The French Ho ou SO 
asson Positive organ, but with two consoles, one | The Nat 1 Fisteddfod 
s suitable for practice as on an ordinary organ. Mr. Delius’s ‘M Life as 
{ 
We have not‘the pleasure of knowing a voice- | Royal Oper ; = 4 
even a voice-strainer—in London who adopts} Miss Smyth's ‘ The Wrecker ‘ 
g’ method. Such an one would naturally be aj sir Charles St Vc'‘O Dise aa 
term usually applied to one who cuts up leather | | =» Sym Cette 
rs and soles of boots and shoes. Sol-fa A a 
The following duets for the organ are} London Su Schoo! Choir % na 
Merkel, Sonata (Op. 30); Liétiler, Fantasia, | o.¢orq House Choral Societ ‘68 
gue: Renner, Postludium; Volkmar, Festintrade ; PR EO EE Oe pee 
Choral a ugue; Mendelssohn, Happy and “SU : 
y (St. Paul), arranged by Stone. a = diel 
Yes, Dvorak’s ‘ New World’ Symphony is Passion Not a5 
2 pianoforte arrangement, price, corsplete ( mins nd C 1 Ne E 
- mly, 2s. net 2) The Andan mea" arene 
whic 1 refer is in Haydn’s ‘ L’Imperiale’ a 
{ D Mt 
lave you tried Franklin Taylor’s collection of | Anthem for Harvest It is a good thing to give 
studies They are issued in two forms: By I e : 
Studies’ (53 books), and ‘ Selected Studies’ 
} ks each). The price is one shilling each 
THTREE Evra Supp nts ave given with this nu 
—Any g teacher would finger the accompani 1. Portrait of Dr. Guido Adler. 
song for you; the fee would probably depend 2. Anthem for Harvest : ‘ While the earth remaineth.’ 
gt f the song and the status of the lady or| 4,477 W. IVarein 
‘ work VWustcal Competition Record 
TI you name certainly appeared in 








f May, 1908; we are unable 
ast appearance in this country. 








iis Sieachtie- tien. te cid. ‘takki DURING THE LAST MONTH. 
by Molbe, mentioned mn p. 403 of our last issue,) Published by NOVELLO & CO., LimiTep. 


uined from Messrs. Novello. 





ufraid your song-books are not of DAMS, J. H.—‘*‘An Autumn Reverie.” Pianoforte 

Are the title-pages among those that | + Solo. 1s. 6d. 
DAMS, T.—‘‘It is a good thing to give thanks.” 
‘Songs from Shakespeare : the earliest known | 4~ Anthem for Harvest. (No. 797. Zh l/usica 





Novello). Times.) 14d. 
LCOCK, W. G.—* Give ear, O ye Heavens.” Anthem 








THE MUSICAL TIMES. 3d. 


for Harvest. (No. 956. Novello’s Octavo Anthems 


ANTOCK, GRANVILLE—“Spirit of Night.” Part 


E OF TERMS FOR ADVERTISEMENTS. Song for S5S.A.A.T.T BB. (No. 1128. Novelio’s 
cs Part-Song Book.) 6d. 
3 2 —— ‘*Qut of the darkness.” Part-Song for s.s.A.A T.1 
: Re. (No. 1129. Novello’s Part-Song Book.) 6d 
‘ ; ew YN, T.—‘‘ Hark ! hear you not Madrigal for 
710 © S.S.A.T.8. Edited by LIONEL BENSON. (No. 29A 


ywrana 


The Oriana.) 34. 

) R, HUGH— Order for the burial of the dead. For 
treble voices. (No. 31. Chorister Series.) Is 
SPECIAL NOTICE, I LOW, Dr. JOHN—Voluntary in D minor. Edited by 

ive insertion in their proper posttions, Joun E. West. (No. 34. Old English Organ 
. nace 7 Music.) Is. 

ments for the next issue should reach 
160, Wardour Street, London, W, 
(ha REWER, A. H.—‘‘ Age and Youth.” Two Pieces tor 


om .7 wry Orchestra. Full Score. 7s. 6d. 
PRIDAY, JULY 3 SARNSHAW, R. H. — Vesper Hymn. (No. 817 


Verse in C major. Edited by Joun E. WI! 
(No. 35. Old English Organ Music.) Is. 6d. 


(First Post) 4 Novello’s Parish Choir Book.) On Card. td. 
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DURING THE LIAAST MONTH—(continued). 

LGAR, E.—‘*The Snow.” Arranged for s.A T.B. by 
E TouN Potnter. (No. 1149. Novello’s Part-Song 
Book.) 6d. 

‘Fly, Singirg Bird.” Arranged for s.A.1T.B. by JOHN 
PoINTER. (No. 1150. Novello’s Part-Song Book.) 6d. 
E! LIS, Mrs. E.—** Love’s Call.” 

YRE, A. J.— Magnificat and Nunc dimittis in D. 

E No. 813. Novello’s Parish Choir Book.) 3d. 


ANING, EATON 
I forte. 1s. 6d. 


Song. 2s. 


** Psyche.” Romance for Piano- 


> 


Pi. L, A. R.—** There is joy 


~ORDON -CUMMING, Mrs. H. 
G Hymn Tune. 1d. 


in Heaven.” Anthem. 


Stabat Mater 
d rosa. 

AILING, R. G.—Chanson de joie. (No. 396. Original 
Compositions for the Organ.) Is. 

EGAR, F.—‘‘ O bounteous nature.” 

words by W. G. RoTHERY. 

Novello’s Part-Song Book.) 3d. 

H EIMBURGER, EDWARD—The Scotch Song (‘‘ O’ a’ 

the airts”’). Song. For Soprano or Tenor. 2s. 


H] F.— (Tune, ** Fatherland”). 


— ‘Come, let us pray.” 


Four-part Song. 
(No. 1152. 


** Jesu, still lead on” 


(Tune, ‘‘ Expectation”). 1d. 


— “Christ our King is coming” (Tune, “ Parousia”’). 
1d. 
AMES, JAMES — ‘“‘God 


Arranged by ROLAND ROGERs. 


keep thee, dear Cymru.” 
Welsh National Song. 
EMARE, EDWIN H.—‘‘ Traumlied.” 
Original Compositions for the Organ by Ep\ 
Lt SRE.) Is. 6d. 
—— Recital Series of Original Compositions for the Organ, 
Volume VI. 7s. 6d. 


. ON, TAMES—“ Autumn.” 
Pian 


forte. Is. 6d. 
—— ‘*Antumn.” 


” 


(No. 28. 
IN H,. 


Souvenir for Violin and 


Arranged for Pianoforte Solo. 1s. 6d. 

Arranged for Organ. (No. 25. Organ 
Edited by JouN E. WEsrT.) Is. 

G. C.—‘**Jesus, I my Cross have taken” 

(No. 816. Novello’s Parish 


Arrangements 
\ ARTIN, 
i Tune ** Kawartha’). 
Choir Book.) 1d. 
M ERKEL, G.—Four Trios (Op. 39). Edited by JouHn 
4 E. West. (No. 20. Original Compositions for the 
Organ by GusTAV MERKEL.) 2s. 
TEW CATHEDRAL PSALTER CHANTS. 
4 The St. Paul's Cathedral Chant Book. 
Edition.) Paper covers, Is. 6d. ; cloth, 2s. ; 
TEWTON, ERNEST 
4 Song. No. 1 in F; No. 
No. 4in A flat. 2s. each. 
CHOOL MUSIC REVIEW, No. 205, contains the 
following music in both Notations:—‘‘ Live we 
singing.” For s.s.A. M. HAUPTMANN. ‘The Fisherman.” 
Unaccompanied Trio. Adapted from ‘‘O Pescator.” 14d. 
CHOOL SONGS—Edited by W. G. McNauGur. 
Published in two forms. 4. Voice parts in Staff and 
Tonic Sol-fa Notations, with Pianoforte Accompaniment 


No. 81 
Revised 
red Basil, 3s. 
‘*Remembrance and Regret.” 
2inG; No. 3 in A; 


(vo). 8. Voice Parts only, in Tonic Sol-fa Notation. 
A. B. 
No. S60. Fair Summer morning ... F. Sor 1d. 
Book 200. The Children’s Winter Day 
My.Les B. FosvER — _ 3d. 
203. Six Two-part by various 


Songs 


Composers... $d. 


S' HUBERT, F.—‘* The Spectre’s Dance.” 

for 1.1.8.8. English Words by W. G. 

(No. 480. Zhe Orpheus.) 2d. 

GHARP, C. J. aN H. C. MACILWAINI 
Book (Part II.). 2s. 6d. ; cloth, 3s. 6d. 


Part-Song 
ROTHERY. 


~The Morris 





DURING THE LAST MONTH—continued). 


MITH, BOYTON—Vesper (‘* The shades on earth are 
dark”). OnCard. 1d. 
~MYTH, E. M.—Songs for Mezzo-Soprano or Baritone, 
» with Instrumental Accompaniment :— 
No. 1. Odelette. Full Score, 5s. ; 
»» 2. The Dance. Full Score, §s. ; 
»> 3+ Chrysilla. Full Score, 3s. ; Parts, 3s. 
»» 4 Anacreontic Ode. Full Score, 5s.; Parts, 5s. 6d 
TAINER, J.—Sevenfold Amen. 
voices by Hvac BLAIR. 
Series.) 1d. 
~ TEGGALL, C.—Six Short and Easy Pieces. (No. 392. 
» Original Compositions for the Organ.) 2s 
TEPHENS, C. E.—Two Movements for the Orgar 
No. 1. Elegy; No. 2. Andantino alla Car 
(No. 393. Original Compositions for the Organ.) 1 


| oa SOL-FA SERIES :— 


Parts, 4s. 3d. 
Parts, 4S. 


Arranged for treble 
No. 35. Chorister 


No. 1769. The links 0’ love. Four-part Song 
J. B. McE : 
»» 1770. The Poet’s Complaint. Four-part Song 
JoHN E. West 14 
»» 1771. The Water Lily. Four-part Song 
Niets W. Gaps 
»» 1772. Jubilate Deo, with Kyrie, in D 


ARTH S. Sul AN ok 
**While the earth 


(No. 054. N 


\ JAREING, H. W. remainett 
Anthem for Harvest. 
+1 


vello’s Octay 
Anthems. ) 
PUBLISHED FOR 
THE H. W. GRAY CO., NEW YORK. 
NDREWS, MARK (arranged by). * Widdico1 
4 Fair.” A West of England Folk-Song. 50 cents. 
TORTH, JOHN W.— Communion 
35 cents. 


Service in 





PLAYING 
FOR PLEASURE. 


However good your technique and power of execution, 


} 


you cannot derive pleasure from your pianoforte playing 


unless you can read music as readily and easily as readirg 


a book. Playing pieces which you have had to stud 


learn can give only a very limited enjoyment. It is 1 


gi 
difficult to acquire the ability to play even the most advanced 


music at first sight, but you can only do so by the aid 


System of Pianoforte Sight-Playing. By any other means 
you will have to give years of practising for many rs 
daily ; while my system involves little more than 15 minutes 


daily practising for three months. The results are cer 


Provided that you have the necessary finger dexteri 


piece, %, will be too difficult to play at firs 


sight. With students less advanced the results are pr 


portionately great. 


Fee for Complete Correspondence Course, 


t 


L. M. EHREMAYER, 


27, Chancery Lane, W.C. 
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THE SCHOOL MUSIC REVIEW, |L-R.A.M. EXAM<A Profesor and Flow 
4 “ 4 4 ~ 4 4 . the R.A.M., who has had PHENOM [ENAL 
success in coaching for this examination (both parts), wil ADVISE 
ANNUAL Sussc TION, INCLUDING PosTAGE, 2s. and PREPARE intending candidates in PIANOFORTE.- -P LAYING 
and TEACHING. For terms address “ Exam. Nov k Ca. 
P } N THE 1st OF EVERY Mont Price r4d. | Ltd. , 160, Wardour Street, London, W. ; 
, r. MICHAEL’S COLLEGE, Tenbury. — The: 
a . , : pew es - ~y . re 
THE SCHOOL MUSIC REVIEW FOR JUL\ S will be VACANCIES for PROBATIONERS in the Choir, for 
| — Sons of Gentlemen, age 9—11, may compete towards t 
CONTAI 2 uly. For further particulars apply to the Rev The Warder 
W ANTED, for Putney Presbyterian Church, Two 
i O f PROFESSIONAL SING ERS (« Tenor, 1 Bass), to lead 
Ds . nsisting of professional an — tary singers. A a 
: which must be sent by post only, to 1 Douglas, 6, St. M Gr ¢ 
< ( Barnes Common, S.W. i *Alm 
. “ = Ang 
, i “ANON HAY AITKEN will begladtorecommend 
: an accomplished ORGANIST and ¢ HOIRM ASTER USIC d Asc 
. MASTER, who has had much experience. Churchman and \ Beh 
ant. Address, J. R., Novello & Co., Ltd., 160, ‘Wardo ur Street, W £ Belc 
: = - — a Belc 
RGANIST of Church in City of London can f Be y 
sh . ~~ CTL -VICW DEPUTISE, Mid-July to end August. Londor try F sles 
| H E SC H( OL MI SIC R E \ IEW. . | Good Accompanist. Address, Organist, 265, Strand, London, W.C f= 
es 
Ten TULY Beeman cowrame Tue poaewnes ment:< | T® ANSPOSING KEYBOARD, by PLEYEL, for *Bles 
SALE—Cheap J., Novello & Co., Ltd., 160, Wardour St., W, an 
| x 
va 7 By W. STERNDALE BEN Nos. 71, 72, and 73. Novello’s Music Primers and : _ 
E ‘ — & Sea Sour (Ueleen) Br Educational Series. *Hail 
rs *Hai 
H Rowtey | Hej 
T T *He i 
Tr } | R 4 *Hol 
4 + ‘ 4 E Hol 
7D r an alway fais svately. [rice 14d. | AAT ' *Hovw 
FOR CHILDREN | ® 
I Nove anp Company, Limited, | 4 44 a 
7 yn 
> > 
A PRACTICAL PRIMER ; 
| am 
Dahiteh ocd | ON THE [ an 
Just Published. " = - es — » - lan 
| CULTIVATION AND PRESERVATION OF i I be 
YOUNG VOICES : Ikn 
+ ae oo rT J 
AN DAN I IN( ) WITH EXERCISES FOR THE USE OF SCHOOLS CHOIRS Ser 
” SOLO-BOYS, eErc. I wi 
IN D FLAT . lwi 
i - , wil I wi 
RANSPOSED TO D) *Inb 
JAMES S BATE =. Ia J 
c SED In 51 
. . . -_ In tl 
. Tar . = EXTRACT FROM THE PREFACE. 
EDWIN H. LEMARE ol CT FRC ry 
t is almost impossible to exaggerate the extreme *Ligh 
Aye : corre — : i delicacy of the child's voice, yet h¢ w often have j *Lord 
ARRANGED AS A QUINTET FOR PIANOFORTEI these frail instruments been irreparably ruined for i Lord 
AND RINGED INSTRUMENTS BY want of a little knowledge or a little care! Let *Lord 
7 the teacher sternly disc urage anything like OF; 
: ; - **shouty ” singing, especially in class or choir, or ’ 0 jo 
GUSTA\ on HOLST misguided attempts to sing notes which are to P *O Lk 
high or too low. It may safely be said that so/? "Ota 
singing (of course within the compass of the voi e) *O ta 
S : — will never do harm, no mz atte r how continuous, ut Ota 
" 7 loud singing will inevitably lead to disaster. he Owl 
I > g Ps e teacher who successfully instils the principles of q Pon¢ 
« _ correct singing, and theret »”y renders possib le , *Prai 
life-long use and enjoyment of a pleasing voice, , Rejo 
‘ N . 2 Limi conferring on his young charges a boon of inestim- *See 1 
. . at ano ( , Sams able value. This thought should be his constant Sing 
encouragement in times of difficulty and lack of *Stan 
Just Published. immediate success. Teac 
i *The 
eT 
Part r. INSTRUCTIONS. ts. 6d.; in paper boards, 2s. j ~ 
. Tre Part 2. EXERCISES, with AccomMPaANIMENT. 1s, 6d. ; in pape , The 
SON GS boards, 2s. » Thou 
Part 3. TWO-PART STUDIES (Seven of which are by Dr. Hucu *We ¢ 
Biarr) FOR TREBLE VOICES, witn PIANoFoRTE 
. 7 . ; ACCOMPANIMENT. 8d. 
DR. Ie JHN BLOW. Parts 1—3, complete, in paper cover, 3s. 6d. ; paper boards, 4s. 6d. 
5 London: NovetLto anv Company, Limit 
E Sy S tk v 
WILLIAM H. CUMMINGS. Just Published. 
— cmmmmannes 24a 2 
“AV T T 2 t24b ( 
iE SI BANISHED «( r Ba ) d CAVATINA IN G ob I 
NDAUNTED LOVE(S Tenor) é coM ED BY 22 ¢ 
UE CONSTANCY (M Soprar Barit 1s. 6 ERNEST NEWTON. §9 7 
HI AND EURIDICE (A Duolog S 0: tage \ 
2S. Orcan Soo - oe oe * An 
at ARRANGEMEN yk VIOLIN PIANOFORTE . Is 
I Nove AND ¢ vy, Limited. London : Nove! AND Company, Limit 

















THE MUSICAL 


ANTHEMS 


FOR 


TRINITYTIDE. 





COMPLETE LIST. 


“Almighty and everlasting God . Gibbons 


*Angel spirits ever blesse od (Hymn to the > Tris lity, No. 3) 
P. Tchaikovsky 
Ascribe unto the Lord S. S. Wesley 





E. W. 


Behold, God is great + Naylor 
Beloved, if God so loved us ‘ ein oe J. Barnb 

Belovec us love one another Gerard F. ¢ a 
Be ye all of one m inc Arthur E. Godfrey 


*Blessed ange spirits (Hymn t Tchaikovsky 
*Blessed is the man os John Goss 
i glory ° es : . ee Boyce 
ry se oe eo. ° ° oe 3ach 
hildren.. Josiah Booth 
came from Teman C. Steggall 
loved the world Me atthew Kingston 
= Mozart 

J. T. Field 
G. C. Martin 
F. Hiller 


» the Trinity) P, 





*Hail, gladdening Light .. 
*Hail, gladder ian Ligh << sad 
He in tears that soweth (s,s. a. yi in Key of A 














*He in tears that oneaenmdte Key of A flat .. F. Hiller 
y, holy, holy . Crotch 
ly, I God Almig hty Thomas Bateson 

y are ihy Sex its ", Ouseley 
y are Thy dwellings - ns < Spohr 
the Trinity y (BI essed angel spirits).. P. Tchaikovsky 

rrinity, No. 3 (Angel spirits ever | 





ga... ee ° 3. Stainer 

a J. Varley Roberts 

Blow 

e Lord is great F. Ouseley 
J. Stainer 


f Thy power 
I will si f Thy power o« oe .. A. Sullivan 
I will sing unto the Lord - - . Wareing 
nt y. Garrett 


ee Cla: ke. Whitfeld 
, H. Thorne 
J. Varley Roberts 


J. Stainer 





of the world . Elgar 

of all power and mig “ht William aM. ason 

f all power and mig ht (men’s voices) _ J. Barnby 

we pray Thee oe - 5. Varley Roberts 

est ee os ee . J. Barnby 

0 joyful Light om oe se “ we B. Tours 
*O Lord, my trust .. “a King Hall 
‘ nd see a ‘a 7 ° ee John Goss 
ee oe oe oe ° .. A. Sullivan 

and see ‘ on ; ‘ ..A. H. Mann 

shall wisdom be found ? Boyc e 

t my words, O Lord Arnold D. Cull ley 
*Praise His awful Name Spohr 


"G. C. Martin 
Mendelssohn 
Mendelssohn 
=SS - on .. John Goss 
way , - .. W. H. Gladstone 
S. S. Wesley 


Rejoice in the Lord ae 
love hath the Fs ther . 






been mind dful 





my Shepherd - _ .. G. A. Mac Seren 

ard is my Shepherd éa as - én J. Shaw 

The Lord will | comfort Zhen : - oe - H. Hiles 
shew me the path of life Alan Gray 


A. Macfarren 





e€ th anks . oe s eS 





We have heard with our ears . - ‘ .. H. Aldrich 
Wh ver is born of God o se .. H. Oakeley 
Who can comprehend Thee Mozart 


THE — LUTE” 


t24a Almighty God, Who hast promised 


SERIES. 


H. Elliot Button 


124b Grant to us, Lord H. Elliot Button 
*7b Let Thy merciful ears A. R. Gaul 
22 O God, Who hast prepared A. R. Gaul 
69 Teach me Thy way .. Frank L. Moir 


124¢ We humbly beseech Thee .. H. Elliot Button 


Anthem 
NOVELLO 


AND COMPANY, Limirep. 


LONDON: 








TIMES 


1d. 


rd. 
14d. 
ad. 
3d. 


1d. 


marked thus (*) may be had in Tonic Sol-/a, 1d. to ad. each. 


COME, \ 








neil dete I, 1909. 


NEW 





HARVEST ANTHEMS 


Just PusuisHep. 
IT IS A GOOD THING 
THANKS 


THOMAS ADAMS. 


Price Three-Halfpence ; Tonic Sol-fa, Three-Halfper 


TO GIVE 


YE 
COMPOSED BY 


W. G. ALCOCK. 


GIVE EAR HEAVENS 


Tonic Sol-fa, Three-Halfpe 


Price Threepence ; 


WHILE THE EARTIT REMAINETH 
COMPOSED BY 
HERBERT W. WAREING. 
Price Threepence ; Tonic Sol-fa, Three-Halfpence 
RECENTLY Pusi 
() GOD. 
TH \NAS 


COMPOSED BY 


JOHN E. WEST. 


SHED, 


NTO THEI DO WE GIVE 


Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpe 


VINEYARD OF 


come: 


HERBERT W. 


THE THE LORD 


SED BY 


WAREING. 


Price Threepence ; Tonic Sol-fa, 1 e-Halfpe 


| WILL MAGMEFY THEE 


\RTHUR W. MARCHANT. 
Price Threep a: 7 ic Sol-f | e-Halfpe 
COME 


. TH ANA UL PEOPLE, 


ED BY 
BRUCE STEANE. 
I | I Sol-fa, Three-H 


IX GOD 


HARVEST") 


QO BE JOYFUL 
I SEEDTIME AND 
JOHN E. WEdT. 

Price Threepe ; Tonic Sol-fa, 1 Halfpence. 

AND COMPANY 


Loxnpon: NOVELLO 
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TEN HYMNS 


(SET IL.) 


WITH TUNES 
— a SE IN SC HOOL S AND FORC HIL DREN'S FESTIVALS 
uitable also f wer Services or Sunday School Festivals.) 
THE MUSIC COMPOSED BY 
ArTHuR SuLtivan, Joun Strainer, Georce ELvev, 
A. M. Goopuart, J. H. Maunper, and H. D. Wetton. 


Epirep sy W. L. R. McCLUER (Organist of St. 


Staff Notat price Threepence. Toni -fa Edition, Threepence 


F 


TEN HY! MNS | 


THE MUSIC COMPOSED BY 
G. C. Martin, F. H. Cowen, J. Lancran, S. Smitn, A. SuLtivan 
J. STAINER, AND OTHERS. 


(SET 11.) 


Epirep sy W. L. 


Staff Notation, price Threepence. Tonic Sol-fa Edition, Threepence. 
Words only, Five Shillings per 100, each Set. 


TEN HYMNS (sr 1) 
NATIONAL HYMNS AND TUNES FOR CHILDREN’S USE. 
THE MUSIC COMPOSED BV 
Martin, H. Wa.LFror 
Freperick Cray, C. 
H. Davan WetrTon, 


G. C. 
J. BARNBY 


p Davies, J. H. Maunper, 
Harrorp Liovp, Joun E. West, 
B. Tours. 

McCLUER (Or 


I sy W. L. R. ganist of St. Paul's, Canonbury). 





Hymns price Twopence ; Tonic Sol-fa, Twopence. 
ords only, Three Shillings per 100. 


a omplete, 











London: Novetto anp Company, Limited. 


‘Such setting lo otherwise than tend to popularise 


—Musical Standard, June 6, 1891. 


gs as these cannot 


e Church Service. 
* Good 


Admirab 


effective, easy, and dignified."—Mssical Times, April 1, 1891. 
ly adapted to meet the requirements of the majority of 
ngregations. * Deserve extensive recognition and use. 

rs, September 4 and 2s, 1891. 

| y the Guardian, Church Times, &c., &c. 


nded | 





POPULAR CHURCH MUSIC 


J. H. MAUNDER. 








permen — Staff Tonic. 
ARVES N MS. : 
HARVEST ANTHEMS Notation. Sol-fa 
Sing to the Lord of Harvest s< ie ee ee 3d. ad. 
While the earth remaineth , - ; oe 3d. ad, 
Blessed be the Name of the Lord oe : ‘ 3d. ad, 
SERVICES. 
Service in G ‘ se 2 os ae ae 1/6 1s. 
Or, separately :— 
Te Deum ee - ae 3d. ad. 
Renedicite, omnia Opera . : - ad. 2d. 
Henedictus - - ee se ad. ad. 
Jubilate ‘ os 3d. ad, 
Office for the Holy Communion we oe 8d. 6d. 
Pater Noster from the above . - oe ad, 2d. 
Amen ditto : oe ee rd, 1d. 
z cat and Nunc cimittis ee ea 3d. ad. 
SERVIC Form (No.1)... sn _ 1s. 8d. 
Or, separately :— 
, with Kyrie .. ~ - 3d. ad. 
Office for the ly Communion ; ee 6d. 4d. 
Magnificat and Nunc dimittis os - 3d. ad. 
Te Deum in B flat .. ° ° oe 3d. ad. 
Magnificat and Nunc dimittis in C (partly Unison).. 3d. 14d. 
Magnificat and Nunc dimittis in D an a on 3d. ad, 
ORGAN, 
Voix Seraphique (for Recitals) . - ae ue 2/- 
CHURCH CANTATA. 
I Pa and Peace (for General use) - 1/6 1/- 
London: Novetto anp Company, Limited 


Paul's, Canonbury). 


R. McCLUER (Organist of St. Paul's, Canonbury). 


TIMES.—Jvty 1, 


1909. 


COMPt SITIONS | 











EDWARD BUNNETT, Mus.D. Canta 
SERVICES. 
Te Deum in E “< on ee on _ o~ 
Benedictus and Jubilate in E ‘ - - 3d 
| ne arom and Nunc dimittis in E ad 
antate and Deus in : i. 
Magr ificat and Nunc dimittisin D_ . se ee : 3d, 
Do. lo. in E flat. ‘ i: ae 
Communion Service ag For Men's Voices only . od 
PIANOFORTE. 

Romance and Mazurka - . ' 
lleg ato, in form of a Gavotte ‘ 1 
ORGAN. 

Twelve Short and Easy Pieces. Second Set net 2s. é 

r in G flat 
1 Dma 
Six Original Ce mpositions. Sec : nm Set. Complete » 45. od 
Single Numbers 


7 and 8. Prelude in A; Andante in F 





No. go. Adagio cantabile in D flat » Ts. od, 

No. ro. Andante Pastorale in G } 

No. 11. Minuet and Trio / i 

No. 12. Toccata in A as . - ~ wae 
Limited 


London: Novett AND COMPANY, 


HARVEST FESTIVAL 
BOOK 


| CONTAINING TALLIS’S PRECES AND RESPONSES, THI 
CANTICLES AND SPECIAL PSALMS 


- 
POINTED FOR CHANTING AND SET TO NEW AND APPROPRIATE 


CHANTS BY 
SIR J. BARNBY, MYLES B. FOSTER, 
SIR A. C. MACKENZIE, SIR J. STAINER, 
AND OTHERS 
TOGETHER WITH 
FOUR NEW HYMN TUNES 
COMPOSED EXPRESSLY BY 


SIR J. BARNBY, SIR J. STAIN 


"AMD 


JOHN E. 


YER, 
WEST. 


Demy 8vo, Price Sixpence. Tonic Sot-ra, Price Sixrence. 


London: Novetto anp Company, Limited. 


ORGAN MUSIC 


FOR 


HARVEST FESTIVALS 


BOOK 43. 
THE VILLAGE ORGANIST 
EDITED BY 


F. CUNNINGHAM WOODS. 
No. 
1. Pastorale in F .. Alfred Hollins. 


2. ‘O lovely peace,” from “‘ Judas Maccabzeus Handel. 


3. ‘Come, ye thankful pe ™ come." Variations on Elvey’s tune 
“St. George” . F. Cunningham Woods. 
4- Improvisation on Schulz’ s / Hymn-tune, ‘““We plough the 


John E. West. 
‘Ruth” F. H.C 


how manifold” ; 
John E. West 


fields 
5. Thanksgiving at , aoe time, 
6. Fantasia on Barnby’s Anthem ‘‘O Lord, 


fen * owen, 


Price One Shilling. 
Novetto anp Company, Limited. 
FOR THE LORD.” 


By Ricnarp Francis LLoyd, 
Woop & Sons, Ltd. 


London: 


Oe xine SOUL WAITETH 
me m, for General Use 


Huddersfield : J. 


Mus. Ba e 3d. 
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I praise Thee 
I I Thee ee 
I shall praise Thee 
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My s O praise the Lord thy G 
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us sing to the 


Lord 
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great is Thy goodness 
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*O how 
*O how 
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*O praise G 
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n His holiness 





*O praise God in His holiness 
O praise the Lord 
*O praise the Lord of Heaven 





O pray for the peace of Jerusalem 


m THE 








139 Behold, I have given you 
128 Bej ylal in God 
176 Best g, all ye people 
£. 1 Bring unto ‘the Lord 
*. 163 Every good gift 
"80 Faithful is our God 
4 116 Fear not, O land 
205 Great is our Lord 
68 Great is the Lord 
tris Harvest Hymn 
"187 If ye walk in My statutes 
149 One soweth, another reapeth 
199 O praise God a ° 
P 164 O praise the Lord 
), 153 O sing unto God 0° 
'D, 152, O sing unto the Lord 
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. os Haydn 14d O sing unto the Lord 
. Barnby and J. Kent, each 4d. *O taste and see 
E. H. Thorne 3d. | *O taste and see 











1 golden gr sin (Harvest Hyt nn) 


and Oliver King, eac! 


*O that men would the Lord 
*O that men would pr: the Lord 
Our God is Lord of the harvest 
*Ow — Kin 

1y soul, the e King of he ave 
* pubes out Ged ond ng 


, O praise our God and Kin 


.. George H. Ely 4d. | praise 

ae =e ison 

E. Hall 3d. 

A. Herbert Tre wer 4c. 

ind Bruce Steane, 1 3d. | *Praise, 

Cuthbert Hi: arris 3d. 

J. Varley Roberts 3d. 

Oliver King 3d. 
; 


use 





raise 


*P our God, ye people 
A. Macfarren *Praise the Lord 
H. Gadsby *raise the Lord 


1e Lord, oO Jerusale m 
ard, O Jerusalem 
d, O Jerusalem 
i, O Jerusalem 
, O my soul 
, O my soul 


J. Kent 
Oliver King 
Bruce Steane ( 
F. Brandeis 2d. 


John E. West 
E. V. Hall 


aise tr 








aise the 
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Jol hn E. hd. 
A. m3 acfarren 4d. 
J. +~ lge 4 








Myies B. ter 4d. Rejoice, O ye righteous 
s , *Sing praises te God .. 
Arthur W. Marchant 3d. *Sing to the I thanksg gZ 
W. H. Bell 3d. *Sing unto the I 


H. Elli ing unto the L« 
ing we merrily 
1 we merrily 


1e earth is the Lord's 


. Button 14d. 
Hill 
ert W. ae ne 


J. Stainer 


Hert 
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F. H. Cowen he earth is the Lord’s J. Hopki 
Healey Willan *The eyes of all wait on Thee 
*The eyes of all wait upon Thee 





e eyes of all 


J. Baptiste Calkin 
C. M. {udson 


wait upon T 
f all wait upon T 


eyes of all wait upon 
z earth, 
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Edgar Pettman *The e great thi 
Armes he nto every man 
Herbert W. W areing t ‘ t mar 
Thomas Adams 3 *The Lord is my streng 1d my sh 
Thomas “came I he Parable of the Harvest 
Bruce Ste: 1. " he vineyard of the Lord 
A Ei *The wood i every sweetsmelling 





John E. *There shi an heap of corn 
Stainer > *There shall be an heap of corn 
Charles Mi acpherso ni 1. hou art worthy, O Lord 


Thomas Adams hou crownest the year with Thy g 





*Thou, O God, art praised in Zion 
*Thou, O God, art praised in Zion 
Arthur Carnall ° hou, O God, art praised in Zion 


" 
John E. West hou shalt keep the feast of harvest 


J. S. Bach “h bu visitest the earth 

John E. West hou visitest the earth 

A. R. Gaul *Thou visitest the earth 

B. Tours *Thou visitest the earth 

. Hall and Bruce Ste: ane, each *Thou visitest the earth 
Ww. ~ ker " Thru st in thy sickle and reap 


rks 


Thy works 


‘Hugt a ‘BI air and J. 


“LUTE” 


. H. Elliot Button 104 O sing unto the Lord ‘ 
C. Bridge 223 Osing unto the Lord with thanksgiving 
A, W. Ketélbey 44 O worship the Lord 
Ferris Tozer *90 Praise the Lord 
.. A. W. Ketélbey 127. Praise the Lord . - 
John Fr: unc 3 Barnett =~ Praise the Lord, O my soul 
. Maker 103 Praise the Lord, O my soul 
Arthur Pag *141 Sing, O ye Heav'ns . Ww. 
F. N. Lohr *78 Sing to the I rd of Harvest 
Turle Lee *107 Sing unto God 
F. R. Rickman 174 Sing nto God 
F. C. Maker 162 Sing } ye to the ? Lord Ar 
Cuthbert Harris 1s xiness 
Alfred Redhead 56 
Arthur Page q 32 ) 
Ferris Tozer 3d. 212 While the earth remaineth 


> Thee, O Lord 

*Unto Thee, O God .. 
*U nto Thee, O God, d 
ee, 
1e earth remaineth 


.E. A. Sydenham 
F. R. Greenish 3 
Myles B. Foster 14¢ 
Thomas Adams _ 14 
M. Pattison 3d. 





> we give thar 





‘ 5. Borel y rid. While the earth remaineth 
G. > Macfarren 14d “While the earth remaineth 
F. i. andel 4d. While the earth remaineth 
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Wi 


earth remaineth 
1 


"Weldon, tile the 


ea. 








T. Trimnell 4d. dwell in the land (Trio, s.s. 
Mozart 14d. iwell in the land (s.a.T.B.) 
J. Goss 6d. xo out with joy 





ngs upre uise (ubi 


Dr. B. Rogers 
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ished in Tonic Sol-fa, 1d. to 4a. each. 
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A GOLDEN HARVEST SONGOF THANKSGIVING 








FOR 
SOPRANO, TENOR, AND BASS (OR CONTRALTO) SOL] 
AND CHORUS 


TENOR AND BASS SOLI AND CHORUS 


Wi1TtTH HYMNS TO BE SUNG BY THE CONGREGATION 





WITH HYMNS TO BE SUNG BY THE CONGREGATION 


ELI E A> \ EN vy 
THE WORDS WRITTEN AND ARRANGED BY 


HENRY KNIGHT. SHAPCOTT WENSLEY 
oS we THE MUSIC BY 


ADAMS, J. H. MAUNDER. 


THOMAS 
Director of the M St. A H 





Voca. Score, Parer Cover, ONE SHILLING AND SIXPENCE 
I One S . ParerR Boarps, Two SHILLINGS. 
Tonic Sol-fa, od. ; Words only, 10s. per 100 ; String Parts, price gs. ; 
Wind Parts, 14s. 6d. 


THE RAINBOW OF PEACE LET ALL OUR BRETHREN JOIN IN \ 
An EASY HARVES E CANTATA ONE : 


| 
| 


By THOMAS ADAMS Haxvest Hymn sy J. BARNBY. j 
For 7 r Bass S Chorus Organ. Price One Penny. f 


. SOWING AND REAPING 
A HARVEST SONG “Eltanen Ghakaieu 
By C. LEE WILLIAMS. Pies: 
For Soy Solo and Chorus. THE LAST LOAD 
i ea — Four-part Sone sy J. HAMILTON CLARKE. 
Price T1 


hreepence, 





SEED-TIME AND HARVEST THE HARVEST FEAST 
HN E. WES1 Four-PART Sone sy A. R. GAUL. 
. 7 ; . Pie Price Threepence ; Tonic Sol-fa, Three-Halfpence. 
we os ee ae THE HARVEST DANCE 
. var ' Two-part Sonc sy MYLES B. FOSTER. 
Price Three-Halfp« e; Tonic Sol-fa, One Penn 
HARVEST CANTATA ee 

By GI -E GARRETT. HARVEST THANKSGIVING MARCH | 


y- 


yR« 


By J. B. CALKIN. 


} ( > ( 
For the Organ. ' 
I ¢ Bes 1, wit Price One SAEnENg ane Siapence. ' 7” 
a ow . > . per ' " 
; THE JOY OF HARVEST : : 
HARVEST-TIDE Hymn For Harvest sy J. H. MAUNDER. ' 7 
vy HI LAI} Price Twopence ; Tonic Sol-fa, One Penny. r *A 
Words only, 2s. 6d. per ro > 
( rS ¥ 


A HARVEST HYMN OF PRAISE 


payee eg By J. H. MAUNDER. 
THE TT BILEE ( ANTATA Price Twopence ; Tonic Sol-fa, One Penny 
Ry ( ._ VON WEBER Wor y 6d. per 100 


ahaengeg THE SOWER WENT FORTH SOWING 
Hymn For Harvest sy J. BARNBY 
Price Three-Halfpence ; Tonic Sol-fa, One Penny. 


THE GLEANERS HARVES! MAKE MELODY WITHIN YOUR 
: HEARTS 
‘ sy F. A. J. HERVEY. 


, Harvest C 
. Price 1 


Orrertory SENTENC! ITH CESSIONAL Hymn) 
By WARWICK JORDAN, 
Price Threepence. *H 
NOW AUTUMN STREWS ON EV’RY O LORD OF HEAVEN, AND EARTH, 
PLAIN AND SEA p 
7A RLING. By J. BARNBY. 


i rH STIRLI 


TWELVE HYMNS FOR HARVEST HE THAT SOWETH *S: 
7 E ( P 7 


On Card, Price One Penny. F 





NOVELLO AND COMPANY, LimITEb. ; é. 
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“AL SCORE. STAFF NOTATION. 6orn THOUSAND. 
«, including an INTERMEZZO or SLOW DANCE 


to follow the Wed 


ling Chorus. 


; RUTH 
PASTORAL 


PLACES OF WORSHIP 


5 A HARVEST 
sUl LE FOR USE IN 
t WORDS BY 


EDWARD OXENFORD 





COMMUNION SERVICE 
IN THE KEY OF F 
INCLUDING 
THREE OFFERTORY SENTENCES 
INTROIT, “I HEARD A VOICE FROM HEAVEN 
AND 
BENEDICTUS QUI VENIT ann AGNUS DEI 
) MUSIC BY 


ALFRED R. GAUL. 


Price One Shilling. 
“Is a beautiful work, spontaneous, musi ly, the beau ideal 
Church music, and yet is free from ulties."—Birmingham Dati) 


Gazette. 









ea nage ORIGINAL COMPOSITIONS 
| ALFRED R. GAUL FOR THE ORGAN 
BY 
a ALFRED R. GAUL. 
THANKSGIVING SERVICES. 
i amet 
No. 1.—ALLEGRE I b P One Shilling 
1 S upe . paper ards, 2s. 6d. ; th, 45. 2 2. COMMUNION ALLEGRE ) One Shilling 
( oan ( v) in Vocal Score, for Musical Societies, 3.—Six ANDANTE MOVEMEN Two Shilling 
Pat : , W igi (daiieaes + ~ mah me : os ; SON . : ° One Shilling 
I S a Edition, 9 » S—Marcu “ HEZEKIAH 
Ba I ati > C | ‘Mr. Gaul is an exper i 
wi pr t 1b wi Ag 
t are writter s mat 
Mr. Gaul's geni nist 
Novel ( y, Lin gra “ | S Eng 
an whose t e is hon € t £ g r d mringhar 
n (giving Name of Church) cz uve FREE SPECIMENS | Daily Gazette. 
either L[hree of t f wing Anthems Servi from the 


staple). 


NEW HARVEST ANTHEMS 


By CALEB SIMPER. 


( n L ( € tw epar 
i spe r Ha 
g P f 
k 4 
( ‘E 14 x | 
! ' > ' 
I i 
*KNTER IN H E 3 
HY BASKE s E. 4d 
i \ e } I I 4G 
EE H 1 0 4 
JUR t HE 4t I 4a 
\ I K iG. Ha 7th 13x 1s. 6 
| Copy, 6d C 
N ( 
l | Ar n e 
Fe \ 3 Vv s 
y 4 
5 y ft 4 
. 12 I ; 
Those marked * als ad in Tonic Sol-fa. 


ver Street, Regent Street, W. 
220, Wabash Avenue, 


: Weexes & Co., 14, Har 


Chicago, U.S.A.: Crayton F. Summy (€ 


f , os 
Very Popular Harvest Anthems 
EDWYN A. CLARE. 


COMPOSED BY 





M ious and effecti Nc ifficult 
H EA ; His « NE roth 
S) t thy 
* I Py I I 
E EVE LWA THEt 4 I 
. S ( ral Festiva 1 es 
H Ss th 1000 4 
*T I E YE ( 
SIN G HE t KSGI 16th 1009 4 
Fe O1 ath 1 
PRA Ez | O lr ALEM 
two Ch i 
E Ee Mac FICAT A ris in D. 1000 4 
f w relody and ¢ t 


I e mar , a LM issuc i n I i Sol fa 
NoveELLo AND COMPANY, 


London: N 
New York: Tue H. W. Gray Co. 


Sole Agents for the U.S.A, 


XUM 





Limited, 160, Wardour Street, W. 


Lor Novi ND ( vy, I 





GTAINER AND BELL’S CHURCH MUSIC. 


CHURCH CHOIR LIBRARY. Net 
hast prepared es Ly 14d. 


O God W [ 
Share ns i Ant 

\ g God 4 
~ p iA 

W Son M sha ie C. Lee W : 

4. Hail, g ing Lig Ant for M voices) C. E. M 

I Saints (€ al H r CG ve 

Oo eW M ) cc Van 

I a \ f He: A. I I 


Anthe r S ( 
( sa 1 as W. I 2 
H V r ¢ E. W 4 
G t s Par H y Knig 2 
MODERN CHURCH SERVICES. 
1 M atand N dimittis t Chas. W 
EK j V. Stanf 
nA y 4 


M g, ¢ I g Ser & &. tae 
Te D in (¢ Ge 4 
] t Cc cv. 5 $ 
Db in ¢ S 3 
( ! S C ( St d 
Mag at a Nur ¢ ( Sti 4 
re D D C.E.S. I i 
hui V c Ag I ( ~ I 
fa rite af 
a z 
4. Magnificat and N 
le Deun Jul D D A 4 
1 Benedictus in D \ Gray 
Magnificat a Nu ttusinG \la 
SOLO ANTHEMS 
BIBLE SONGS. 
For \ fF AND Orcax. By CHARLES V. STANFORD 
N A Sor f free . TO. 4 AS t 
AS AS 
A Song A Song 


Price 2s, net each: Post-ft 
rWO HYMNS For =» COMMUNION SERVICE 
*BENEDICTUS (tl IT” ann “*AGNUS DEI” 


RD. 


I VEN 


In the Key of F. By SIR CHARLES Y. STAN} 
P t 
N.I g ly “ Sir ¢ V. Sta 
ew C Serv ( B fla 
5 t I I STRE W 
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Demy 8vo, price 6d. Toni Sol-fa, 4d. FAI S T 
W is only, 10S. per 100. 


AN OPERA x 





































A FLOWER SERVICE 


WRITTEN BY 

















4 
JULES BARBIER anp MICHEL CARRE 
CHIL DRE N 
THE MUSIC COMPOSED BY 
NITED BY 
A. J. HERVEY, M.A. CH. GOUNOD. 
Containing a short for f Service with the necessary music, a selection 
f suitable Hyn by the Bishop of Ripon, the Rev. S. Childs Clarke, . ; a 7 , ; 
tre Rev. W. St. Hill Bourne, and others, with Tunes specially composed A Selection {ol Concert Perto1 man L's 
by Sir John Stainer, John E. West, J. H. Maunder, Canon Hervey, a EDITED AND ARRANGED BY ( 
hitherto unpublished tune by Gounod, other tunes by Myles B. Foster, < - on : 
the late Rev. J. B. Dykes, Sir J. Barnby, Dr. G. M. Garrett, &c., and JOHN POINTER. T 
A LITANY 
. ‘ . . Vocat Score, One SuiciinGc; Tonic Sou-Fa, NInErENCE. 
written by the Rev. S. ( ‘ and set to music by String Parts, 13s. ; Wind Parts, 29s. 
SIR JOHN STAINER. 
SS London: Nove.tLto anp Company, Limited. 
London: Novetto anp Company, Limited. - 
Just Published. 
CHORISTER’S AID TO 
4 
enw THE FAKENHAM GHOST | 
MONOTONING se 
1 J a a THE WORDS BY 
ROBERT BLOMFIELD ' 
- SET TO MUSIC FOR SOPRANO SOLO, CHORUS be 


( . S FOSB | : RY, M.A. AND ee po 
Headmaster, St. John’s School, Montreal ; BERTRAM LUARDB-SELBY. th 

















( irmaster to the Church Choral Union (Howden Deanery, ——_— th 
Yorks) Price One Shilling and Sixpence net. ™ 
en th 
Prick THREEPENCE. London: NoveELto anp Company, Limited. all 
™ T . 
London : Novetto anp Company, Limited. PA RT-SON GS é - 
+ 
(HIRD EDITION. (Now Reavy.) COMPOSED BY F (ii 
( ‘ ;  t ; ) 7 if i a i i “= —_ ) T vv i int 
MAGNIFICAT AND NUNC DIMITTI PETER CORNELIUS - 
IN THE KEY OF 1 WITH ENGLISH WORDS. 
BY Ps 
W. J. MILNE-MENZIEs. MALE VOICES. - 
p ae FLEETING LIFE. tT.1.8.8.8. (Sol-fa, rid.) . ia - , 
tage IN THE MIDST OF LIFE. t.1t.5.8, «2 w.,. . a , d 
\ : ( v . PILGRIM’S SONG. 1T.T.B.B. .. - es - . a 
SORROW’'S TEARS. 1.1.8.8. (Sol- fa, 1d.) 2d 
~ - TL ~~ THE OLD SOLDIER'S DREAM. Six Tenor and Three 
PROGR AM M E ML SIC Bass Voices (So!l-fa, 14d.) : ee oe _ - 4 
LAWL - 3 } THE PASSING BELL. 1.7.8.8... oe 
; THE PATRIOT’S VOW. 1.1.2.8. (Sol- a rk 1). Eas . #4, 
IN CTROOPER’S SONG. Double Chorus (8 parts) d 
THE LAST FOUR CENTURIES MIXED VOICES. 
8Y THE WATERS OF BABYLON (Sol-fa, 1d.) see 
. — = vege — : . iil _ .| COMFORT IN TEARS. Baritone Solo and Chorus (Sol-fa, 2d.) 4d. 
A CONTRIBUTION TO THE HISTORY OF |; can put Love THEE. s.a.a.7.7.8. (Sol-fa, thd.) .. 3 
vere! a ee | TERUSALEM (Sol-fa,1d.) .. ww eee as 
MUSICAL EXPRESSION LOVE AND YOUTH .. _.. a. § 
0 DEATH! THOU ART THE ‘TRANQUIL NIGHT. 
BY S.S.A.A.T.T.B.B. (Sol-fa, 2d.). . .. 
[HE HERO'S REST. s.7.1.8. and Bass Solo (Sol- fa, rd.) .. gt 





THE SURRENDER OF THE SOUL. Eight-part Motet 


FREDERICK NIECKS, (Sola, 2d.) 4 


THE TEMPEST (Sol-fa, 2d.) . (a 

—e THRONE OF MERCY, STAR OF GOODNESS. Eight: 
Reid Professor of Music in the University of Edinburgh. part Motet (Sol-fa, 2d.) 4d. 
(Author of " Frederick Chopin aca Man ant Musician "= &e) | |WHY SHOULD THY FACE BE HIDDEN (Sol-fa, 1d.) .. 24 





Nove.ito anv Company, Limited. 





London : 


a? (, + L’S EASY VOLUNTARIES. — “ Messiah, 
Judas, “E lijah,” “‘ Paul,” ‘* Creatic 1s. each book. 
NoveLLo anp Cons 1, Limited. | London ~ tiibagt AND CoMPANY, ‘Limieed. 
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THE 
NEW CATHEDRAL PSALTER 


THE PSALMS OF 


TOGETHER WITH 


DAVID 


THE CANTICLES AND PROPER PSALMS FOR CERTAIN DAYS 
EDITED AND POINTED FOR CIANTING . 


HENRY SCOTT HOLLAND, D.Litt. 


(Canon and Precentor of St. Paul’s). 


GEORGE C. MARTIN, Mus.D. 


Organist of St. Paul’s). 


COSMO GORDON LANG. D.D. 


(ARCHBISHOP OF YORK). 


CHARLES H. LLOYD, M.A., Mus.D. 


(Precentor of Eton). 


No part of the Church Service has received greater attention in recent years than the Psalms, and there is no 
better test of an organist’s or choirmaster’s qualifications than the manner in which the choir renders these matchless 
poems of Holy Writ. 

The chief difficulty of Anglican chanting has always been the merging of the recitation into the strict-time section of 
the chant. In the ‘‘ Cathedral Psalter,” issued a generation ago, an endeavour was made to overcome this difficulty by 
the use of accent marks, and the striking popularity of the book has proved that the method therein adopted, if rightly 
used, was nearly perfect. 

Experience, however, has shown that there was still room for improvement, and it may confidently be asserted that 
the nearest approach to perfection has been attained in the entirely revised and improved form of the work entitled the 
“New Cathedral Psalter.” 

As the result of much careful study and practical knowledge, all ambiguity in regard to the merging of the recitation 
into the strict-time section of the chant has now been removed. 

The ‘* New Cathedral Psalter” is issued in three forms: (i.) with Superimposed Notes ; (ii.) with Prosody Signs ; 
(iii.) with Varied Type, whereby a choice can be made of the form which may be thought most effectual in securing 
intelligent and reverent chanting. Moreover, the pointing is in every case identical, so that on such an occasion as a 
service sung by combined choirs all three books could, if necessary, be used simultaneously. 

Not the least important consideration in a pointed psalter is the matter of typography. In the ‘*‘ New Cathedral 
Psalter” bolder faced types, specially prepared, have been used, the result being greater clearness, while particular 
attention has been paid to the spacing between the words and lines so as to afford greater facility in reading. 





The “ New Cathedral Psalter,” although founded on the * ( athedral Ps wter,” ts a atstincl ook, ma the LUO 
books cannot be used together. 


WORDS ONLY. Clot Red I 
No. 51. With Superimposed notes. Demy 8vo... res aia . aa. 
No. 61. With Prosody signs. Imperial 32mo_ . — — — oo a 
No. 71. With Varied Type. Imperial 32mo , ; és =n —<— &§ 2 > Oo 


NEW CATHEDRAL PSALTER CHANTS. 


a ( l 
No. 81. For Cathedral use, “The St. Paul’s Cathedral Chant Book,” 
revised Edition ‘ oa F’cap. gto 1 ¢ 2 
No. 81A. Ditto ditto Post 4to 2 ¢ } ; oO 
No. 82. For Parish Church use, no Treble recitation note higher than D 
, F’cap. 4to 
No. 82. Ditto ditto Post 4to 2 ; } 
No. 83. For Village Church use, no Treble recitation note higher than C 
F’cap. to 1 6 p ¢ 
No, 83a. Ditto ditto . Post 4to 2 6 } ) a 4 
The Clergy can be supplied with copies, in quantities of not less than 25, at 20 per nt, ats 


LonpDOoON: NOVELLO AND COMPANY, Liwmirep. 
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JUST PUBLISHED. 


Roya 4ro. Pp. xxiv. + 354. 42s. NET. 


AN 
ILLUSTRATED CATALOGUE 


OF THE 


IIELD UNDER THE PATRONAGE OF 
HIS MAJESTY THE KING 
HER MAJESTY THE QUEEN 
AND 
THEIR Roya, HiGHNnessEs THE PRINCE AND PRINCESS OF WALES 


BY THE 


AT 


FISHMONGERS' HALL 


JUNE anp JULY, 1904 


The Illustrations consist of 11 Photogravure Plates, g full-page Illustrations, and 


many Facsimiles, &c., incorporated in the Text. 


The Music Loan Exhibition of the Worshipful Company of Musicians was a great event in 
the history of that ancient corporation. At the same time it had a deeper import and wider 
significance by reason of its inherent interest. His Majesty the King graciously gave it his 
patronage and, moreover, headed the list of lenders. Notable collectors and others generously 
contributed to its completeness by the loan of beautiful instruments, rare books, unique 
manuscripts, fine pictures, &c., many of which had never before been exhibited, nor are they 
likely again to be gathered together. 

Such Exhibitions, however, come and go, and leave not much more than a memory behind. 
Therefore it is all the more desirable that some permanent record should exist and be made 
available of so important and unique a display as that of the Musicians’ Company. That 
desideratum has been supplied by this catalogue. 

This handsome Volume is divided into six main sections :— 

Music-PRINTING INSTRUMENTS MANUSCRIPTS (Music and Letters) 
PRINTED Mus! PORTRAITS, &c. MISCELLANEOUS. 


Every exhibit is not only fully and carefully described, but the copious notes freely scattered 

throughout the volume add to the interest of its subject-matter and increase the value of the 
k both as a treasured library possession and as a useful book of reference. 

Illustrations—title-pages, instruments, portraits, &c.—and facsimiles form a most important 
and attractive feature of this edition de /uxe Catalogue. The portraits include a photogravure 
roduction of Hudson’s full-length oil-painting of Handel, preserved at Gopsall and belonging 
to The Earl Howe; and among the well-executed facsimiles are autographs of Bach, 
Handel (a characteristic letter, of three quarto pages, written to Charles Jennens), Mendelssohn, 
Orlando Gibbons (the only known autograph of the composer), Henry Purcell, and others. 


NOVELLO AND COMPANY, LimirTep. 
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READ) 


DURING 


JULY. 


ALBUM AND DIRECTORY 


OF 


) 
\ 


FRE 


UPWARDS OF 


1.200 


COMPILED AND ARRANGED BY 


CHAS. 


COMPRISING : 


HOWES 


Kk CHURCH MUSICIANS 


Photographs, with Biographical Notices, of the principal leaders in Nonconformist Musi 


N 


Towns of Great Britain and Ireland. 


es and Addresses of Organists, Choirmasters, and Vocalists in many of the important Cities and 


| new and copyright Tunes, set to favourite Hymns, and written specially for this work 


well-known church musicians, reproduced in composers’ autograph. 


Items of interest connected with Churches, &c., &c. 


vges 


LONDON 


A VALUABLE BOOK FOR TEACHERS AND STUDENTS. 


TECHNIQUE 


AND 


EXPRESSION 


PIANOFO RTE PLAYING 


FRANKLIN TAYLOR. 


EXTRACT FROM PREFACE 





in the course of my experience as a teacher of the pianoforte, an 
perie extending over many years, certain ideas have from time 
time suggested themselves to me which have proved useful—to 
self ling me to express more clearly that which I desired my 
upils t lerstand, and to my pupils, as tending to facilitate their 
mprebension of the various difficulties they have had to encounter 
at the same time leading them to perceive the most practical means 
f overcoming them, and thus accelerating their general rate of 
Progr 
These suggestions relate to both the mechanical and intellectual 
sides of t study of pianoforte-playing, or briefly, to Technique and 
Ex the chief matters implied by the first of these terms being 
es ction of various qualities of tone, the choice of suitable 
f 





gy, and the best methods of attacking certain difficulties ; whil« 


} 


¢ second, which may perhaps be more aptly designated the means 
expression, includes rhythm, phrasing, variety and gradation of tone, 
toe use of the pedals, ef c@tera 


WITH NUMEROUS MUSICAL EXAMPLES FROM THE 


WORKS OF THE GREAT MASTERS. 
Price, Crotu, Girt, Five Sxiicines. 
I lon: Novetto ano Company, Limited. 


ART PAPER AND CLOTH BOARDS, F 


J] 


EK SHILLIN NET. 


NOVELLO AND COMPANY, LIMITED. 
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CLIFFS OF 
CORNW ALL 
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( ACT II 


OF 


WRECKERS’ 


I EE AcTs) 
SED BY 


SMYTH. 


ADING 


SONG 


MPOSE 
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ELGAR 


WITH 


Limited. 





Just Published. 


AUF WIEDERSEHEN 


COMPOSED BY 


A. HERBERT 


VIOLIN AND PIANOFORTE 

VIOLA AND PIANOFORTE . 

VIOLONCELLO AND PIANOFORTE 

SmaLt ORCHESTRA: 
String Parts 
Wind Parts 

PIANOFORTE SOLO _ 

PIANOFORTE AND STRINGED INSTRUMENTS 

Separate String Parts, 6d. ea 

ARRANGEMENT FOR MILITARY BAND (in the 


London: 


ALLEGRETTO 
WOLSTENHOLME. 


W. 
VIOLA AND PIANOFORTE 
VIOLIN 
VIOLONCELLO 
PIANOFORTE (/ust Published) 
ORGAN 


ARRANGEMENT 
STRING PARTS 
WIND PARTS 


London: 


NOVELLO’S 


NovELLo AND CoMPANY, 


AND PIANOFORTE .. 
AND PIANOFORTE 


FOR SMALI 


NovELLo anv ComMPANY, 


BREWER. 


i 


Limited. 


Limited. 


ORCHESTRA : 


SIC FOR MILITARY BAND 


Dan Goprrey, 


Pa 
\ Pa 
EME 
ARRAN‘ 
N 
Pp 
I 
Be A WILFRE 
BRewe \. He 
CoLeripGe-T ay 
Cowen, F. H.—|! 
— Coronation M 
— Mir \ 
Creser, W A 
E.car, EF 
— Cha N 
— Im; Mar 
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Se M 
-C (1 
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Forp, Ext ( 
Scéne I 
Ger k 
N ZQ 
( 4 M 
Ha ws 
M: e(1 
oO aes 
I eD 
- W: I 
G KA I 
G | 
“Mors et V 
Mar 
Rede: 


Pas Seul 
Auf W ut 
> I r Characte Wa 
Eng Da s (i Oo 
S € oO Eng 
We g Mar 
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(He VIII.”) 
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f I Sea 5") 
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et e Czar’’) 
M et Vita’) 
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LONDON : 
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GEORGE 
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Mitier, Mus. Bac., 


OTHERS. 


Ss. S WE SLEV 
IVAN 


Han 


) «s 


DEI 


< Haynes, BaTTison. —Westw yod Gavotte 
HERVEY, ARTHUR *On the March 
tze o Huaes, H. M.—Our Queen ” (Quick Mar =h) ‘ “a 
Style) o Hormann, H.—“ Kirmess ” (Rustic Pictures). Book I 
10 6 —— ‘“‘Kirmess” (Rustic Pictures). Sook es es 
sh Dance Mackenzig, A. C.—‘“* Benedictus (“Six Pie es for Violir 
5 — Ballet Musi (‘*Colomba”’) ee 
3 6 Cc - » (** swood ") ‘ 
3 6 The Story of Sayid ” 
3 6 ig 
9 rT.—Or hestral Ballad 
5 0 Solemn March 
5 °o ‘ Abraham ") . ee 
5 Morey, Cu.—En peror Gavotte (‘“‘ Cornflower") 
5 Ouse._ey.— Mar h¢ St Jee i ° 
3 Porucar Part-Soncs ex 
RameEAu.—Gavotte ; 
5 Roecxet, J. L.—Graceful Dance... ba oe 
7 6)| Six Hymn Tunes ( mal for Commemorations of Queen 
5 fictoria's ig Reign) : : 
10 6 | SMART  Henav. Fe tive March in D 
-- 3§ O| Sri pLER, Fxitz.— Husarenritt 
h Ado about Spour. Calvary " (Selection) 
12 o| Sutztivan, A.—‘‘ In Memoriam” Overture 
7 6 —— Onward, Christian Soldiers 
m5 < —— Ditto. For Brass Band 
. 10 o| THREE SACRED PikcEs, vi 
Music) 15 ** Blessed be the God and Father 
° 12 he yme Light" (“Golden Legend”) A. S. Sut 
15 0 March (‘‘ Occasional Orator ) . 7 
12 Wasen NG, H. tte 
3 o| Wenprt, Tu. rmezzo 
2 o| West, Joun F 
is ¢ =< ommemoration M: arch 
7 6 ZIMMERMAN AGNI March a ‘ 
10 6 Six Crassicat Pieces for SMaAtt Military Band 
15 Tue Micirrary Cuurcn Parape Service Book 
NOVELLO AND COMPANY, LIMITED 
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SMALL 


WILFRED BENDALL. 


Pas Si (from *‘ Song Dances”) ... 
GEORGE J. BENNETT. 
EVENTIDE Melody for Strings, 


Harp and Organ 
(Harp and Organ Parts, 6d. each.) 
HUGH BLAIR. 
AporaMuUs TE (Strings, Brass, 
Timpani and Organ) 

A. HERBERT BREWER. 
Aur WIEDERSEHEN _ a 
A. von AHN CARSE. 
GAVOTTE IN G sale ined a 

§. COLERIDGE-TAYLOR. 
Four CHARACTERISTIC WALTZES 
FourR NOVELLETTEN (String 
Orchestra, Tambourine, and 
Triangle) :— 
No. 1,in A 
-~ SG 
» 3, in A minor 
« ep 


(Ta rine and Triangle, 3d. each Number.) 


FREDERIC H. COWEN. 
Four ENGLIsH DaANcEs in the 
Olden Style 
Two PiEcEs :— 
1. CHILDHOOD ) 
2. GIRLHOOD J) 
MINUET p’AMOUR, from a Suite 
of Old English Dances. 


2nd Set 


EDWARD ELGAR. 
Canto PoroLare (In Moonlight)... 
CHANSON DE Nu!I1 
CHANSON DE MATIN 
THREE PIECES :— 

1. MAZURKA sein 

2. SERENADE MAURESQUE 

3. CONTRASTS 
PLEADING 
\ in, Flute Oboe Cornet or 
‘ each ; Harp or Pianoforte, 6d.) 
GEORGE ELVEY. 


FESTAL MARCH 
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MUSIC 


ORCHESTRAS. 


BATTISON HAYNES. 
WeEstwoop GAVOTTE 
GUSTAV von HOLST. 
GREETING 
CounTRY SONG 
MARCHING SONG ita 
EDWIN H. LEMARE. 
CHANT SANS PAROLES 
ALEX. C. MACKENZIE. 
BENEDICTUS ... - 
THE LITTLE MINISTER. Overture 


DITTO. Three Dances 
OTTO MANNS, Jr. 


A NORTHERN CRADLE SONG. 
String Quintet awn 


C. BH. B. PARRY. 
SuITE IN F (for Strings) 
PERCY PITT. 
AIR DE BALLET (for Strings) 
RAMEAU. 
GAVOTTE 
W. H. REED. 
SUITE FOR STRINGS 
J. L. ROECKEL. 
GRACEFUL DANCE 
H. SMART. 
FESTIVE MARCH sn 
BERTHOLD TOURS. 
DREAMING re 
H. W. WAREING. 
SUMMERGOLD GAVOTTE 
THEOPHIL WENDT. 
AIR DE BALLET, WITH INTERM! 
JOHN E. WEST. 
MARJORIE GAVOTTI 
W. WOLSTENHOLME. 


ALLEGRETTO IN E FLAT 


al! cases where no price 


AND COMPANY, Lin 
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COMPLETION OF 


A Modern School for the Violin 


BY 


AUGUST WILHELMJ ano JAMES BROWN. 


HE purpose of this Work is to provide, in one systematic and comprehensive scheme, all that is 
necessary for the acquirement of the Art of Modern Violin Playing. 
** A Modern School for the Violin” consists of Six Books devoted to Daily Zechnical Practic, 
Six Books of Studies for Violin alone, and a large number of Pieces with Pianoforte Accompaniment, 
the Violin parts being specially edited for the purposes of teaching. 


SECTION A.—TECHNICAL PRACTICE. IN SIX BOOKS. 

The foundation of ‘*‘ A Modern School for the Violin ” is laid by means of a series of Six Books dealing exclusively 
with the important subject of DAILY TECHNICAL PracTicg. The First Book of Zechnical Practice (Book 14) is limited 
to the Ist Position; the Second Book (2A) to the 1st, 2nd, and 3rd Positions ; the Third Book (3A) to the first five 
Positions; and soon. Bowings and other technical devices are introduced in a similarly progressive manner throughont. 
Each Book of Zechnica/ Practice is divided into ‘* Lessons” (or Chapters), and each Lesson contains a number of short 

peating Exercises on some definite point of Violin Technique—as Fingering, Bowing, &c., with the needful explanations. 
Included in each Book will be found a complete set of Scales and Arpeggi, arranged according to the particular stage of 
advancement reached. 

Taken as a whole, this Section is intended to facilitate, and to insist on, a thorough, steady, and continuous progress 

the mastery of the Instrument, this being the only possible means of preparing the groundwork for artistic achievemert 
with all its lasting delights. 





SECTION B.—STUDIES. IN SIX BOOKS. 

Section B is formed of a series of original and selected Studies, in Six Books. Each Book of Studies (Section B) is 
car2fully co-ordinated, in respect of difficulty and range of subject, with the correspondingly numbered Book of Zechnica 
Practice (Section A). Thus the First Book of Studies (18) is written in the 1st Position; the Second Book (28) in the 1s, 
2nd, and 3rd Positions; the 3rd Book (38) in all Positions up to and including the 5th; and so on. It should further be 
explained that the two Sections are designed to complement one another, and that the ‘‘ School” must be practised, not 
in single Books of Zechnical Practice and Studies alternately, but in pairs. Thus, Books 1a and 1B are to be taken 
concurrently, then Books 2a and 2s, 3a and 3B, and so on, and the appropriate pairs are now issued bound together in 


cloth (see Cloth Bindings below 


TECHNICAL PRACTICE (ist Position) 2s. od. ls. STUDIES son .» (1st Position) ... 2s. od. 

! DitTTo (1st, 2nd, and 3rd Positions) 2s. od. 2B. DITTO (Ist, 2nd, and 3rd Positions) ... 2s. 6d. 
DiITTo (1st to 5th Position) 3s. od. 3B. DITTO . (Ist to 5th Position) ... 3s. od. 

$A DITTo (all positions) 2s. 6d. 4B. DITTO a (all positions) ... 3s. Od. 
7 DiTTo ; Do. 2s. 6d. 5B. DITTO _ wis Do. — Ot 
DitTTo ia ; Do. 3s. Od. 6B. DiITTo “se ai Do. wes 35+ Od. 


CLOTH BINDINGS 


Book 1. (1A and 1p, bound together) in Cloth 5s. od. 

2. (2A and 2B, bound together) Do. 5s. 6d. 

3A and 3B, bound together) Do. 7s. od. 

1. (4a and 48, bound together) Do. 6s. 6d. 

». (5A and 5p, bound together) Do. 6s. 6d. 

6. (6A and 68, bound together) Do. 7s. od. 
PIECES. 


In completion of the scheme of “* A Modern School” a number of Pieces are published, in a form 
designed to fulfil the requirements of Violin Teachers and Students. In each number the Violin part 
furnished with complete Fingerings and Bowings, besides remarks as to the methods of rendering, Xc. 


I'WELVE FOLK DANCI FROM DENMARK No. 2x. CONCERTO IN A MINOR. J. S. Bacu. , 
(1st Positior 2S. . (ist to 6th Position) 2s. od. 
NA IN MINO G. T N No. 22. CONCERTO IN A MINOR. Pierre Rove. : 
(All I ) 1 (Op. o) (All Positions) 2s. 6d 
nN I RE T SAMSON. G. F. H No TWELVE CAROLS. (rst Position).. - «. 2S, Od. 
i I ) No. 24. SONATA IN A. W. A. Mozart. 
SONATINA IN D 5 t ri (1st to sth Position) 
(rst a 3rd Positions) | No. REVERIE. Henri Vieuxtemes. (Op. 22, No. 3.) 3 
EIGHT HYMN TUNES, \V Com n (Advanced) 25s. 0¢ 
(1st Position) N 6 FOUR LITTLE PIECES. (From Op. 8.) 
N TYRIAN DANCI LANDLER) GNAz PLEVEL. (1st Position) 
| I i (rst to sth Position) No. SARABANDE AND TAMBOURIN. : 
PRELUDI \ND FUGUE IN G MINOl lr Marie Lecrarr. (1st to sth Position) od 
} ! (A anced) No BOURREE AND GIGUE, J. S. Bacn. : 
N INAT N t (rst and 3rd Positions) 5. Od. 
Position) No. 2. BALLADE AND POLONAISE. 
Henri Vieuxtemes. (Op ) od. 


Lonpon: NOVELLO AND COMPANY, LimitTep. 
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FOLK-SONGS OF ENGLAND 


Epiteo sy CECIL J. SHARP. 
FOLK-SONGS FROM SOMERSET 


COLLECTED AND ARRANGED By CECIL J. SHARP 



























< PUBLISHED IN NOVELLO’S SCHOOL SONGS. 
Prick THREE-HALFPENCE EA 
lat is 4S I WALKED THROUGH THE 6. BINGO. ' ' THE GREENLAND FISHERY 
. MEADOWS. 957- THE KEYS OF CANTERBURY +; THE TREE IN THE WOOD. 

I'M SEVENTEEN COME SUNDAY. . THE COASTS OF HIGH BARBARY COME, ALL YOU WORTHY 
th. THE CRYSTAL SPRING. »59. O WALY, WALY. CHRISTIAN MEN. 
clice, MIDSUMMER FAIR. fo. THE LOVI R’S TASKs. yf BRENNAN ON THE MOOR 
1ent ;. A FARMER'S SON SO SWEET. 1. THE SHEEP SHEARIN( ) OH NO, JOHN 

: ADMIRAL BENBOW 62. GREEN B ROOM. 
( , »mtinurd.) 


ively FOLK-SONGS FROM FOLK-SONGS FROM THE 
y~ DORSET EASTE RN COU NT Lk: S 








hout. COLLECTEI v 
short H. E. D. HAMMOND. R. VAUGHAN WIL LIAMS. 
10n 
ze cient ae a ONGS FROM ESSEX 
ee ey Nancy of London. ene gee nae “Apo 
press} R H and the Bishop of It's of a sail ld. 4 ; roa F I 1 
t Herefor The Cuckoo. , S 
mert | ' Fieb sanabdian ¢ SONGS FROM NORE h 
As | w May Fair Susar O ard a Ninety-eigt l 
norning. Fair Margaret and Sweet The Captain's Apprentice. rhe | 
. s I 1 W Ww the Pirat rhe S \ 
B) i High ( nany The Turtle ve. he saucy R 
wea er ducks Lady Mais: SONGS FROM CAMBRIDGESHIRI 
Is’, Poor S a-weeping Geordie. Harry I \ 
r be ‘ : Penge ’ . p I 
, Not eT S — as : , : : 
aken 
ae > rc , ox Cc > - (Ce Cc 
in FOLK-SONG AIRS FOLK-DANCE AIRS 
COLLECTED IN SOMERSE1 COLLECTED IN OXFORDSHIRE, GLOUCESTERSHIRI 
od. DEVONSHIRE, SOMERSET » DERBYSHIRI 
6d. ARKA & Pranororte ny CECIL J. SHARP ‘ Pras CECI SHA 
od. — 
od. I Book II von 
od, ( Billy (M I Old H Faw 
. larry Trowsers. ( < M | 
od ‘ De mont e Lady lig) H 
m Ww hy Chri Robin Ho Tan = : , D M 
Geordie. I n f | » 
D High Ge y 1 . (C \ I M 
I | Jack T | st lig , I M 
The sweet pri ie t r(M { M 
E Royal (M ) My 
INE S S t I 
MORRIS DANCE TUNES 
AINE JLrA4 ‘ i re 
art COLLECTED FROM TRADITIONAL SOURCES AND ARRANGED WITH PIANOFORTI 
" { ACCOMPANIMENT 
rc. 
' AFA . . . a 
) ) ‘ 
by CECIL J. SHARI \ND HERBERT . MACILWAINE. 
FOUR SETS P 
St I St If II! S I\ 
5 D ) Ri Marlow (Stick D M ( H I I | H 
l I King Hal (H H N I 
(€ r Dance). l { i | O 
Ha f How d'ye d (C lL) I W 
D Shepherds’ Hey (S I D I 
I ( k D ) Hand-( " DD | H W I I 
Ir ( D ) I s landkerchief | R D I M 
M s OF D: ) Pr I 
**The Morris Book,” by the same authors, containing a description of the above Dances, 
arts, ¢ ca ° ¢a 





Lonpon: NOVELLO AND COMPANY, LimirTep. 
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EIGHT SONGS 


LISH AND GERMAN WORDS) 
= En oneness we 
W. G. ROTHER\ 
E i COMPOSE BY 


IOHANNES BRAHMS. 








4 
OK I. (N +) 
W Vor I 
\ i\ t V rw | K 
I nt—M I 
} Ss 
BOOK II. (N , 
w G I 
c 
[TwoS a I 
NoveLLo anp Company, Limite 


Just Publishe 


FIVE SONGS 
FOR SOPRANO OR TENOR 
EN 1 AND GERMAN W s) 





W. G. ROTHERY 


JOHANNES BRAHMS 


> 10) 
Pp. 19 





: Novetto anp Company, Limited 


Just Published. 


NINE SONGS 


(ENGLISH AND GERMAN WORDS 
E ES i E N BY 
W. G. ROTHERY 


JOHANNES BRAHMS. 


j 


1. 


p. 32.) 
BOO lL (N 4) 
I er Nacht. 
Nicht hr k 
N I € 
BOOK II. (N >). 
Wehe willst du mich wieder. 
I Du sprichst, dass ich mich ti 
traying— Bitteres zu sagen denk 
tw g z—So stehn wir, ich u 
W e Kéinigin. 
¢ Two S! ach I 


MPANY, 


Limited. 





Just Published. 


FOUR SONGS 
THE WORDS BY 
EDWARD CARPENTER 
THE MUSIC BY 


RUTLAND BOUGHTON. 
(Op. 24) 
lo Freedom ) 
2. The dead Christ 
Fly, messenger, fly \ 
4. Standing beyond time 





London: Nove.tto anp Company, Limited. 


Just Published. 


SONGS FROM 
HIGHWAY 


ERNEST AUS 


(Op. TO. 


TIN 


ConTENTs. 
1. Love's Uncertainty 
>». Love's Tragedy. 


3. Chloris 


walking in the Snow 
4- Hospital Song. 
5. In April. 


6. O Sad Day. 





Price Two Shillings net. 





NovELLo anp Company, Limited. 


SONGS 


London : 


MEZZO-SOPRA 


WITH INSTRUMENTAL 


E. M. SMYTH. 





ENGLISH 


t. ODELETTE. 





| Full Score 
| 

| Instrumental Parts P 
| Arrangement for Voice and Pandit 


THE DANCE. 


| Full Score 
Instrumental Parts ” 
Arrangement for Voice and P inncheste 


| » CHRYSIL mial 


tumm. | 





| Full Score 
| Instrumental Parts ; 
| Arrangement for Voice and P leneiente 


Arrangement for Voice, Violin and Pianoforte 


THE 


AND FRENCH WORLS. 


Two Shilling 


| 4. ANACREONTIC ODE. 


| Full Score 
| Instrument: al Parts , 
| Arrangement for Voice and P aatene 





London: Novetto axp C Limited 


IMPANY, 





NO or BARITONE 


ACCOMPANIMENT 


n> WM 


















Se 





ORI! 


OFT 
PAS 
OFF 


Ptap 











THE MUSICAL TIMES.—IJuLy 1, rgo9. 401 








- Jest Published NEW FOREIGN PUBLICATIONS. 
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ORIGINAL COMPOSITIONS FOR THE ORGAN PIANOFORTE MUSIC. ~ 
EDITED BY 
EDWIN H. LEMARE. 


BORTKIEWICZ, S.—(Op. 2.) Esquisse Crin Piz 
forte So 1. Les Rochers d’Outche-C Capr 
Les Promenades d’Aloupka; 4. | 


ort 


DEBUSSY, C.—Nocturnes. Two Pianoforte N 
T “AT il ie it’ ts ie Pisen: 0, Sirenes 
FOCCATA Di CONCERTO |» teats tee 
; Arranged for Pianoforte Duet 
EDWIN H. LEMARE KRONE, E.—(Op. 51.) Confetti. Six Pieces for P 
Solo. Complete 
thal REINHOLD, H.—(Op. 60.) S$ ' Ptenoforte S 
4 Aes — ROGER-DUCASSE. — Variations plaisantes sur unt 
; a ne ci Pianoforte Duet 
nr _ SREBDOLSKY, s.—s i Sona f Piz 
. ™ a ; eae en ——— STRAUSS, R.—sSalome Far . For Pianofort 
PRELUDE AND FUGUE owe 
IN C MINOR 
COMPOSED BY CHAMBER MUSIC 


HEALEY WILLAN. BEALE, HH. A.—(Op. 67.) Quint te, 7 





Violins, Viola, and \ 
—_ HALVORSEN ].—Passacaglia for Vic al Vi 


Price Two Shillings net. Duet 


oT ee Se roe 


Z 





Just Published. LE FEBURE CH.- Ba is ee Flute. - ; oul ie 
omeermenes forte ie ; rm 
. YT’I> AT NOREN, H G.—(Op. ’ Trio for Pianoforte. Vi 
SOUTENIR Violoncello 


(A STUDY ON ONE NOTE) 


tions) 
FOR THE ORGAN POMMER, W. H.—(Op. ) Fi Pieces Violi P 
en forte. ( plete ° . 
COM SED BY r. Canz mr 1s. Od. net; 2. Scher net; 3 I 
> TRY > 77 1s. net; 4. Pastorale, 1s. 6d. net; 5. Klagegesang 
EDWIN H. LEMARE. sienna ee ee a 
Op ) Violon (or Violin), Har nium, and P fort 
Price One Shilling a Sixpe 


: Nove__o anp Company, Limit 
TE - an Y 1 
NEW ORGAN MU 
BY festiva 
. . . MASCHK =.—Trois Morceau anta es for Harm 
E. SILAS. ek. ee oe 
OESTEN, MAX (O I ) Abendge t. Ouartet for I 
OFFERTORIUM in A (No. 1) : 4 od forte, Harmonium, Violin z ello 
PASTORALE in F ; 4S. | REINECKE, CARL.—(Op 4 onata f 
OFFERTORIUM in D (No. 2) 2s. od. | SCHMEIDLER, C.—(Op. 13.) Romar 
= and Pianoforte ; ‘ 
SCHUMANN, R. Overture, Manfred.” \rranged by 
REINHARD for Harmonium and Pia 
— eee te THIESSEN, K.—{Op. 2s. No. 2.) Barcarolle. Arrange 
Just Published. Stars ) Ds 


AUTUMN a 

SOUVENIR VOCAL MUSIC. 
CHAPUIS, A.—Songs: 

1. Aime celui quit'aime. Medium voice 


; J AMES LYON. . Mythologie. Medium voice 





ed. ORGAN AND HARMONIUM MUSIC. 
. . KARG-ELERT.—(Oy » ¢ Improvisations for Chur 
SIC nd Concert Contai ieces for the var s sea . iS ar 


ls of the Church. In Six Books each 4 











LEONARD AND Co., 311, Oxford Street, London. 


Pianoforte 





. Printemps triste Medium voice 
4. Si mes vers avaient des ailes. Medium voice 


ole nine 
Vioum anp Praxoronnt s. 6d. is. High voice 
; High voice 
Pia TE * 1s. Od . 
oO eux Prin esses 
’ 1s. od, 





‘omedie Musicale 


ra 





London: Novetto anp Company, Limited prar 


Air de Concepcion (Soprano) 
Just Published. Air de Gonzalve (Tenor) 


GAVOTTE IN G 


0 A. von AHN CARSE. 





FULL SCORES AND ORCHESTRAL PARTS. 


PlAN RTE OX ee 1s. 6d. JUON, P.—<Op. 4 Eine Serenadenmusik. 
\ A Pia RTE . 1s. 6d Full Scor net 16 Orchestral Parts 
6 q ARRANGEMENT FOR SMALL ORCHESTRA SIBELIUS, J.—<Op. 54.) Schwanenweiss, Suite for Sma 
String Parts 1s. 6d Orchestra 
: Wind Part = Fuli Seor net Orchestral Part 


London: Novetto anp Company, Limited. Lonpon: NOVELLO AND COMPANY, Limirep, 
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PUBLISHED IN 


EDWARD ELGAR. 


PLEADING. 


ou 


By 
table for All Voices. 


Sung KENNERLEY RUMFORD. 


by Mr 


OQ PRAISE ME NOT. 
By COLERIDGE-TAYLOR 


for Baritones 


Suitabl 


Mr. KENNERLEY RUMFORD. 


~ DY 


ELEANORE 


By CoLERIDGE-TAYLOR. 


Suitable for Tenors or Baritones 
Sung by Mr. JOHN COATES and 
Mr. DALTON BAKER. 


MY HEART A-DREAM. 


By A. W. KETELBEY. 
Suitable for All Voices. 
Ss by Mr. W. HIGLEY. 
TOO LATE. By Ivor ATKINS 
Si for All \V 
Sung by Mr. DALTON BAKER. 
SONGS OF FRIENDSHIP. 
By REGINALD SOMERVILLE 


NEW AND POPULAR SONGS 


KEYS TO SUIT THE VOICES SPECIFIED BELOW. 


PRICE TWO SHILLINGS EACH, 


LIAS 


NET. 


TRUTH. By Victor B 
Suitable for Mezzo-Sopranos. 


Sung by Miss CARMEN HILL. 


ROLLING DOWN TO RIO. 


By Epwarp GErwan 
Suitable for Baritones or Basses. 
Sung by Mr. KENNERLEY RUMFORD). 
BEAT, BEAT, DRUMS! 
By COLERIDGE-] 
Suitable for Baritones 
Sung by Mr. KENNERLEY RUMFORD 
REMEMBRANCE AND REGRET. 
By Ernest Nt N 


Suitable for All Voices. 


Sung by Mr. WILLIAM GREEN. 


OUR ISLAND HOME. 


Suitable for All Voices. 


By Eaton FAnine, 


Sung by Mr. LEMPRIERE PRINGLE. 


THE HEARTS AWAKENING. 


By A. W. Keri 









y Simpxin, MagSHALL, Hamitton, Kent anv Co 


S ible for All Voices. Suitable for All Voices. 
Sung by THE COMPOSER Sung by Miss ESTA D’ARGO. 
CHEERILY 0! By Joun E. West. THE MORRIS DANCE. 
Suitable for Tenors or Baritones. By A. HERBERT BREW! 
— by Mr. JOHN COA TES and Suitable fo Sopranos or Tenors. 
Mr. \W. HIGLE\ Sung by Mr. JOHN COATES. 
Lonpon: NOVELLO AND COMPANY, Limitep. 
Printed by Nove.to anp Company, Limited, at Novello Works, Soho, and published at 160. Wardour Street, Soho, W. 
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